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IHEPEJIMOBA

Bimaniiit AHJPEHKO,

K i.H., 0oyeHnm, OeKkaH haxyivmemy iCmopii ma MiHCHApOOHUX BIOHOCUH
Hepoicasrnoeo uuy02o HaguaIbHO20 3aK1A0Y

« Yorceopoocwvkuil HayionanvHull yHigepcumem »

M. Yorczopoo, Vkpaina

[IlanoBH1 ywyacHuku Il MixxHaponHOT HAayKOBOI KOH(EpPEHIl CTYIEHTIB Ta
MOJIONIUX JOCHIIHUKIB «lHTerpamis moBu Ta Kyasrypu»! ChOrojHi, B Yacu
BIMCHKOBOI arpecii MpoTH YKpaiHW, pO3BUTOK OCHOBHUX HAmpsMIB IOIIUPEHHS
YKpaiHCBKO1 MOBH Ta KYJIbTYPH, € OJTHAM 3 HAPI)KHUX KAMEHIB Y €BPOIHTErpallliHIN
CTparerii Hamioi JepxaBu. 3a 1HIIIaTUBU Kadenpu MONIKYITYpHOI OCBITH Ta
nepekiaanay (akyJIbTeTy 1CTOpii Ta MI)KHAPOJHUX BIAHOCHH [lep:KaBHOrO BHILIOTO
HABYAJIBHOTO 3aKJaay «Y>KrOpOJICHKUUN HAaIllOHATBHUN YHIBEPCUTET» Ta Yy4yacTi
kadenpu Qinonorii 3akapnaTchKOr0 Yropchbkoro 1iHCTUTYTY imeHi Depenna
Paxomi IT 1 kadgeapu Teopii My3uku JIbBIBCHKOT HAIIOHAIBHOT MY3UYHOI akajaeMmil
iMeni M. B. Jlucenka Oyno mpoBeseHO ¥ 3axij, y4acTh B SKOMY B3sUIA OLIbIIE
HIICTAECSITH JIO0MOBIIAYIB 13 BOCBMH KpaiH CBITY, 30KkpeMa ClI0Bau4MHU, YTOPILIUHH,
[Tonbmii, Himeuwunnu, Benuxkoi bputanii, Kutato, CIIIA Ta Ykpainu.

[IparHyyn HaMITUTA [UISIXH 1 METOAM  BUPIMICHHS TOCTaBICHUX
JOCTITHUIIBKUX 3aBAaHb y CBOiX BHUCTYIAX, CTYAEHTH 1 MOJIOAI BUCHI 3BEPHYJIUCH
JI0 HampalioBaHb 3apyODKHUX 1 YKpaiHCbKuX JochigHukiB. IIperncraBieni y
30IpHUKY CTaTTi JOBOJSATH, IO MOBAa Ta KYyJIbTypa 3alUIIAIOTHCA TOJOBHUMU
npiopuTeTaMd y TYMaHITAPHOMY CHIBPOOITHMIITBI KpaiH CBITY, HE3BaKalouW Ha
MOCWJICHHS TIOoOami3aIliiHuX TpeHaiB. Y OararboXx poOOoTax BiA3HAYAETHCS
3HAYHUI BIUIMB HAa MIKHAPOJHI BIJHOCHMHHM KYJBTYpPHOI Ta MyOJIYHOI JUIIIOMATI,
BiJI3HAUal0YM TOW (DaKT, 1m0 € rocTpa morpeda IHCTUTYIATi3amii M€l CKIamaoBO1

IUIUIOMATUYHOI JISIJIBHOCTI.



Ha >xanb, moTpiOHO BiA3HAYWTH, 110 MOBUIBHHA PO3BUTOK KYJIBTYpHOI Ta
nyOniyHOi JUIIIOMATii 3yMOBIIEHUN HecTadero (PIHAHCOBUX Ta aJMIHICTPAaTUBHUX
pecypciB, CHUCTEMHOCTI y (OpMyBaHHI KyJbTYpHHUX 1HIIIaTUB Ta TPaMOTHOI
KYJBTYPHOT MOJITUKH B LILJIOMY.

Takoxx y Oararbox AOCIIDKEHHSX OcoOjMBa yBara IpHU/iJIeHa KOHIEMIl
MYJIBTUKYIBTYpaJi3My, IO CKJIanacs y KpaiHax 3axiHoi €BpOIll Ta CBITY 3arajioMm.
He3Bakaroun Ha Onari HaMipH, B PeaTbHOCTI MYJIBTUKYIIBTYPaTi3M, TTiIKPECITIOI0UN
BIJIMIHHI PHCH PI3HUX CIUIBHOT, MOXXE IPU3BECTH [0 BIJOKpEMJIECHHS a0o
CTBOPEHHSI HAl[lOHAJIbHUX YM €THIYHUX PEriOHIB, IO BIIHOIIEHHIO /10 AKUX OyIyTh
30epiratuca TI K cami CTEpEOTHNH Ta B3aeMHI ynepemkeHHs. [loTpiOHO
HAroJIOCUTH, L0 TOJEPAHTHICTh € HE NPOCTO OakaHUM CTAaHOM CYCHIJIBHOI Ta
MDKJEPKaBHOI KOMYHIKalli, ajle ¥ HEOIAMIHHOK YMOBOIO 30€peXKEHHS MHUpPY Y
BIJIHOCHHAX MIXK JIepKaBaMHU.

VY CBOiX CTarTdax aBTOpU MOPIBHIOIOTH PI3HOMAHITHI KYJIBTYpH Yy Oararbox
CYCNUJIIbCTBAX Ta HaMararThCs 3HAWTH MOXJIMBE BHPILIEHHA MpoOieM, sKi
BUHHUKAIOTh Y MDKKYJIBTYPHUX CHUTBHOTaxX, a, OTXKE, MOXYTh CTBOPIOBATH HOBI
IUISIXA BUPILIEHHS aKTyaldbHUX MpoOieM. 30Kpema, Taki MUTaHHS 3aciIyTOBYIOTh
0COOJMBOI yBaru: iHTErparisa Kpain y n1o0y rimobanizallii Ha perioHaJIbHOMY piBHI;
ICHYIOU1 MOJIEJTI IHTeTpaIlii; yCIiXU Ta BUKJIMKHW; HOBI €Tanu 1HTerpalii y CBiTI.

CporomHi 3a JAaHUMH CTAaTUCTHYHUX JOCIIHKEHb aBTOPUTETHUX CTPYKTYP
JIOBEJICHO, 1110 TIOKAa3HWKHU 1HTEerpamii KyibTyp 3HauyHO 30utbmmiuca y XXI
ctomiTTi. [mnboke po3yminHsa iHTerpaiii sk geHomeny XXI cTomitrs 3a0e3neunTh
KOHCTPYKTMBHE pO3yMIHHS CBITYy 3arajoM. Biag3zHadeHo, 10 MIKHapOJHA
IHTEerpallisi COpuiATUME 3a0€3MECYCHHIO BAXJIMBUX EJIIEMEHTIB  CYCILUIBHOTO

MPOTPeCy Ta CIPUATUME HAJIATOJKEHHIO JPYKHIX B3a€MOBITHOCHUH.
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THE ROLE OF CULTURAL COMMUNICATION IN MODERN SOCIETY

The article considers certain difficulties that appear on the way to successful
and effective intercultural communication, and also mentions ways to achieve
successful communication. The article also discusses the importance of
communication in human life and the role of cultural communication in modern
society.

Communication is one of the most important components of human life and
it is impossible to imagine human existence without it. It is rather difficult to
overestimate the role of communication in life. because it gives us opportunity to
exchange information, experience, thoughts, impressions and understand each
other. However, in the broadest sense of the word communication covers much
more than just the exchange of certain information and feelings between people.
Cultural communication is the process of communication between representatives
of different cultures within their community using verbal and non-verbal means.
No one human community can co-exist unless its members establish contact and
reach mutual understanding Cultural communication contributes to the mental and
spiritual unity of people to achieve a certain purpose [1].

Most scientists also understand intercultural communication or cross-cultural
communication by the concept of cultural communication. The process of
intercultural communication is somewhat similar to cultural communication and
they both have a common goal and task, but differ in their nature. Intercultural
communication is the process of interaction of representatives of different cultures
and each of which has its own language, religious beliefs, type of behavior, values,
customs and traditions. In this interaction, the person's behavior is conditioned by

9



his belonging to a certain social, cultural and linguistic community. In the process
of communication, each participant acts simultaneously as a individual personality,
and as a member of some cultural group, and as a representative of a certain
cultural community, and as a representative of the whole humanity [2].

The emergence of intercultural communication, like most other sciences, is
determined by the needs of society. Its practical scope dates back to ancient times,
when people had to establish various contacts with foreigners, which required
tolerance and certain knowledge about intercultural differences. With the
emergence of diplomatic relations, information about the national and cultural
characteristics of different countries became a component of professional
international activity [2].

Nowadays, cultural communication is carried out in interstate relations, in
business, scientific and different educational activities. Accordingly, world
regions, ethnic and national cultures, ethnic social groups, as well as individual
individuals act as subjects of activities, on an equal footing with cultural
communication. Thus, cultural communication can be carried out at the ethnic,
regional, national and civilizational levels.

In order to carry out successful communication and achieve the set goals,
you need to know the main elements of intercultural communication:

1. Verbal means: this type of communication is usually done verbally or in
writing. In verbal communication, it matters how you know language,
what words you use to express your opinion, in what sequence you
present information, what arguments you present etc. Sometimes it seems
to us that it is not so important what to say: the main thing is the content
of the speech. The content is, of course, important, but the same content,
told by different people and in a different form, often gives a completely
different impression.

2. Non-verbal communication: this is a type of communication that is
carried out using non-verbal language means such as gestures, facial
expressions, pantomime.

3. Social norms: rules of conduct that regulate relationships between people
[3].

Intercultural communication needs to be used correctly, you need to be able
to express your opinion correctly and clearly in order to avoid various types of
misunderstandings. In order to reach an understanding with your partner and make
the communication process successful and effective, and accordingly achieve your
goals, you need to familiarize yourself with the ethno-cultural features of your
partner in advance, behave competently in verbal and non-verbal communication,
that is, you need to know your partner's language, know it correctly, observing all
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norms, build sentences, because it shows your intellectual abilities and shows the
level of your development [5].

In the process of communication, can happened misunderstandings or even a
conflict situation, which can be caused by various communication obstacles. | will
give some of their examples:

1. Stereotypes
Representatives of different cultures are representatives of certain stereotypes that
can become an obstacle on the way to successful communication. Their stereotypes
directly affect the attitude towards the environment and views on world perception.

2. Education
Someone chooses to get a higher education after finishing school, and someone
immediately goes to work. All this also affects the level of personality
development, its perception of reality, views on life. This reflects her level of
education and, accordingly, affects cultural communication.

3. Ethnocentrism
According to the theory of ethnocentrism, a person perceives the surrounding
world based on the values and norms of the culture to which he belongs. She
evaluates representatives of other cultures based on the different attitudes of her
own culture, which is why conflict situations and differences of opinion arise.

4. Knowledge of the language and literacy.

One of the biggest and most common obstacles is knowledge of the language and
knowledge of language literacy, since an illiterately constructed sentence or
mistakes in pronunciation give the impression of low personal culture and can
cause a certain mistrust and doubts about a person's competence. Dialects are also
a fairly common language barrier for Ukrainians. Each region of Ukraine has its
own specific words that are not typical for other regions, so sometimes there are
difficulties in understanding each other. There are many such examples around the
world

5. Nationality or ethnicity
Representatives of different nationalities have different religious characteristics,
they perceive certain expressions, behavior, clothing style, traditions and habits in
different ways. For example, what is acceptable for Europeans is absolutely
categorical for representatives of Muslim countries [4].

However, all of these barriers to cultural communication can be easily
overcome with daily and focused work.

In conclusion, | want to say that cultural communication plays an important
role in human life. Communication is necessary for a person to exist in society, to
exchange information, experience, feelings, and emotions. The effectiveness of
cultural communication depends primarily on the ability of its participants to find a
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common language, mutual understanding and respect. In my opinion, as a result of
the globalization of the economy and the increasing spread of remote work,
intercultural communication will become an important aspect of society.

REFERENCES:

1. Bennett M. Intercultural Communication [Enexrtponnmii pecypc] /
Milton Bennett // Intercultural Development Research Institute — Pexxum moctymy
no pecypey: https://www.idrinstitute.org/resources/intercultural-communication/
(mara 3BepuenHs 01.05.2023).

2. Cross-Cultural ~ Communication and  Cultural  Understanding
[Enextponnuii pecypc] / Masterclass — Pexum jgocTynmy 10 pecypcy:
https://www.masterclass.com/articles/cross-cultural-communication (mara
3BepHeHHs 01.05.2023).

3. Cross-Cultural Communication: Meaning | Importance | Barriers
[Enextponnuii pecypc] // Linguee Global Solutions. — 2022. — Pexxum goctymny A0
pecypcy: https://www.linkedin.com/pulse/cross-cultural-communication-meaning-
importance-(nara 38epHenns 01.05.2023).

4. Gratis B. Overcoming cultural barriers to communication [Enexrponuuii
pecypc] / Brandi Gratis. — 2022. — Pexum poctymy a0 pecypcy:
https://nulab.com/learn/collaboration/overcoming-cultural-barriers-
communication/ (nata 3BepHenHs 01.05.2023).

5. Mishyn M. Intercultural communication in the modern world
[Enextponnuii pecypc] / Maxim Mishyn. — 2022. — Pexxum noctymy 10 pecypcy:
https://docplayer.net/232125917-Mizhkulturna-komunikaciya-u-suchasnomu-
sviti.html (mara 3Bepuenns 01.05.2023).

12


https://www.idrinstitute.org/resources/intercultural-communication/
https://www.masterclass.com/articles/cross-cultural-communication
https://www.linkedin.com/pulse/cross-cultural-communication-meaning-importance-
https://www.linkedin.com/pulse/cross-cultural-communication-meaning-importance-
https://nulab.com/learn/collaboration/overcoming-cultural-barriers-communication/
https://nulab.com/learn/collaboration/overcoming-cultural-barriers-communication/
https://docplayer.net/232125917-Mizhkulturna-komunikaciya-u-suchasnomu-sviti.html
https://docplayer.net/232125917-Mizhkulturna-komunikaciya-u-suchasnomu-sviti.html

Muxaiino JIEH/[EJI

lepoicasruii suwuti Ha84aIbHUL 3AK1A0
«Yorczcopoocwruii nayionaneHull yHigepcumemy»
Hayxkosuii kepienux — Céimnana MUIIIKO,
0oy., KaHo. neo. HayK, 3aeidyeay Kagheopu
NOJIIKYIbIYPHOI 0CBIMU Mma nepexiady
Gaxyromemy icmopii ma MidCHAPOOHUX BIOHOCUH
lepacasnozo euujoeo HaguanbHo2o 3axknady
«Yorczcopoocwruii nayionaneHutll yHigepcumemy»
M. Yorczopoo, Ykpaina

JIESIKI OCOBJMUBOCTI HEBEPBAJIbHOI KOMYHIKAILIII

KynpTypHa KOMyHIKaIisl BiIIrpa€e BaXIJIMBY POJIb Y AISUIBHOCTI Jronen. s
YCHIIIHOI KOMYHIKALll y MOJIKYJIbTYPHOMY CEPEIOBHUILIl HEOOXIAHO OyTH
0013HAaHUMU 3 KYJIBTYPOIO 1HIIIOMOBHUX KpaiH. BosogiHHS HaBUYKaMU HE TUIBKH
BepOaIbHOr0, aje 1 HeBEpOAJIBbHOIO CIUIKYBAaHHS € HA/I3BUYAaHO aKTyaJbHUM Y
Ham yac. Ha Hamy aymMKy, OCHOBHa yBara HpUIUISIETbCA BepOATLHOMY
CHIJIKYBaHHIO, a OCOOJMBOCTI HEBEpOANbHOIO CHIIKYBaHHS y PI3HUX KpaiHax
JOCIIKEH] 1 BUKOPUCTOBYIOThCS HEAOCTAaTHHO. MeTa HaIlloro MOCTIKEHHS —
MPOaHANI3YBaTH JI€dKl OCOOJMBOCTI HEBEpOAJIbHOrO CHUIKYBaHHS Ta MHOTO
BUKOPHUCTAHHSA B MPOIEC] KOMYHIKaIIii.

BaxnuBy ponb y mporect CHUIKYBaHHS BIJITPAlOTh BIJACTaHb MK
CIIBPO3MOBHUKAMHU Ta 30pOBHIl KOHTakT. Mu nopinsemo nymky S.K.PaneBuua-
BuHHMIIBKOTO, 10 HE3py4YHA /IS CIIIBPO3MOBHUKA JMCTAHIIS TiJ 4aCc PO3MOBU
MO’K€ HECBIAOMO CIpUMMaThcs 4M W CBIAOMO TPakTyBaTHUCS SK BTOPTHEHHS B
OCOOMCTHI <GKUTTEBUM MPOCTIp» ab0 kK SK BIAUYKEHICTh, HEOaKaHHS HTH Ha
30/MKeHHSI, TotIo [3].

3a TaHMMU 3aCHOBHHMKA MPOCTOpoBoi nicuxoiorii E. Xomna nucraniiis Mix
CHIBPO3MOBHUKAMHM 3aJICKUTh BiJ BUAY B3a€MOJIi Ta MOXe OyTH TaKUX BUIB:
OCOOHMCTICHA AHUCTaHIlsA (BIAMOBIZAE OCOOMCHUM CcTOocyHKaMm) — 1o 0,5 wm;
MDKOCOOMCTICHA AucTaHiis (rmpu Oecimax, ChijaKyBaHHI 3 Apy3smu) — 0,5-1,2 wm;
colliaJibHa JMCTaHIlis (MpUTaMaHHa HePOopMadbHUM COIlATBHUM 1 JIJOBUM
ctocyHkam) — 1,2-3.7 m; myOniuHa auctaHiis — 3—7 M 1 Ouibiie. 3a OyJIb-SIKOTO
CHIJIKYBaHHS MPaBUJIbLHO OOpaHa JUCTaHIIIS ICTOTHO BIUIMBAE HA WOTO 31MCHEHHS
[2, €.28-29], a mopylIieHHs NPOCTOPOBOIO YHHHUKA MOXE Oe3MoCcepeIHbO
BIUIMHYTH Ha PE3yJIbTaTUBHICTh Ta €(PEKTUBHICTh KOMYHIKAIIii.

Crig miaKpecauTH, U0 MOBEAIHKa MPU 30pOBOMY KOHTAKTI BiJIPI3HSAETHCS B
pi3HHX KyabTypax. Hocil aHrmiichKko1 MOBH 4acTO MiATPUMYIOTh 30POBHIA KOHTAKT
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M7 9aC PO3MOBH — IHIIMMH CJIOBaMH, BOHH JHMBIISITHCS MPSMO Ha 1HITY JIIOJUHY.
BBaxkaeTbcsi, 10 SKIIO Y Bac XOPOILIMH 30pPOBHI KOHTAKT 3 JIIOJAMHOIO, TO BU
3aIliKaBJICHI B JIFOJIMHI, Ha SIKY BU JIMBUTECH, 1 B TOMY, IO 15 JIIOJWHA TOBOPUTH, a
SKIIO BU JWBHTECh BHHU3 a00 BOIK BlJ JIIOAWHH, TO BU BIIBOJIKAETECH ab0 HE
3alliKaBJIeHI B HiM.

Y Oarathox kpainax bmmspkoro Cxoay € CXOXICTh Yy MpaBUiiax
BIJIMOBIAHOCTI KYJBTYPH 30pY. 30pOBUI KOHTAaKT Habarato pifiie 3ycTpidaeTbes 1
BB)KAETHCSI MEHIIT MPUHHATHUM y 0araThoX 3 ITUX KYJIbTYp, HIXK 1€ BBAXKAETHCH,
Hanpukiaa, y Cnoomnydenux Illtatax. Kpim Toro, bnusbkocximHi KynbTypH,
NepeBaXHO MYCYJbMAHCBhKI, MalOTh CyBOpP1 MpaBHiia MIOJ0 30POBOTO KOHTAKTY
MDK YOJIOBIKAMH Ta >KIHKaMHU - JTO3BOJICHHUH JIMIIIE KOPOTKUN 30pPOBHI KOHTAKT, a
1HO/I1 BiH B3arajii 3a00poHeHui. 3 1HIIOro OOKy, y 6araThoX KyJbTypax binsskoro
Cxony 1HTEHCHUBHUM 30pOBUM KOHTAKT MiX 0COOaMH OJHIET CTaTi, 0COOIMBO MIXK
YOJIOBIKAaMHM, MOXE O3HayaTu: «S kaxy Bam mpaBay! S mupuit y ToMmy, 110
TrOBOpIO!»

BaxnuBoro yacTuHOIO HeBepOaidbHOI KOMyHiKalii € xectu. [lcuxosmor
AnpOept MexpabsiH IIWIIOB BHCHOBKY, IO CIIUJIKYBaHHS CKJIAJIA€ThCA 3
HACTYITHOTO:

1. 55% — moBa Tija Ta KeCcTu
2. 38% — teMOp rosocy
3. 7% — cnoga.

Omxe, MOBa TijIa Ta XKECTH CKJIaar0Th OuTbIe 50% Haroro criakyBaHHs [1].

PosrisitHemMo skl HalOUIbII XapaKTEPHI KECTH.

Pozkputi nomnoni. Pyku, sik mpaBuiio, BUTSITHYTI q0JI0HsIMU Bropy. Lleit xect
O3HAYa€ BIAKPHUTICTH 1 YecHiCTh. CaMe Taki MOCTaTli 4acTO BUKOPHUCTOBYIOTH Y
cakpajibHOMy MHCTeNTBl. OT)Ke, KOJM MM 3allUTYEMO KOTOCh MPO Te, M0 HOro
XBUJIIOE, TO BIIKPUTI JOJIOHI MPHU BIAMOBIAI MOXKYTh BBAKATUCh XOPOIIUM 3HAKOM,
a JI0JIOH1, TOBEPHYTI JOHU3Y, 03HAYAIOTh 3aKPUTICTh MPOMOBIIS.

CxpeleHi pykd JIOJMHA  BBaXKAIOTHCS 3aMKHYTOIO MOBOIO Tijla, sKa
Oo3Hauae 00OpOHYy abo0 BIAMOBY CIIUJIKyBaTHCS. AJjie Il KEecT MOXKEe TaKOoXK
O3HAYaTH, 10 JIIOJAMHA BiAYyBa€ HAMpyTy, cTpax ado auckoMdopt, abo roauHa
MO3K€ MPOCTO HAMaraTUcs MOAyMaTy HaJl IPOOIEMOIO.

KuBanHs T0JIOBOIO MOXXE O3HA4YaTH, IO BU IOTOJDKYETECS 3 TUM, IO
TOBOPUTH 1HINA JoMHA. OHAK, X0ua Iel JKEeCT 1 MOXKEe 3[IaTUCS YHIBEPCAIbHUM,
Hacmpapai 1e He Tak. B peskux kpainax CxigHoi €Bpornu HOTO COPUNMAIOTH SIK
«HI»!

[Tocminika B aHTJIOMOBHOMY CBiTi 3a3BHYail CIIPUMMAETHCS K BBIWIMBICTD,
1 1e Jomomarae IHIIMM JIIOASM TOYyBaTHCS HeBumymieHo. OpuH 13
HAUOPUPOIHIIINX MOMEHTIB IMOCMIIIKH — 1€ KOJIU BU KOMYCh JSIKY€ETE.
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CxpenryBaHHs BKa3iBHOTO 1 CEpeIHBOTO TAaIbI[IB BKUBAETHCA HOCISIMU
aHTIMCBKOI MOBH, 1100 moOaxkatu yaadi. Lleit skecT wyacTile BUKOPHUCTOBYIOTH
0COOMCTO KOJIeTH, 3 SKMMH BU TICHO CITIBIIPAITIOBAJIM Ta SKi 3HAIOTh BaC JTOCHUTH
noope.

[TpoBenene moCTiHKEHHAS JO3BOJISIE HAM 3pOOUTH BUCHOBOK, IO TUCTAHITIS
CHUIKYBaHHS, 30pOBUN KOHTAKT Ta ECTH MalOTh CMHCJIOBE HABAaHTA)XCHHS SIK
CKJIa/I0BI YaCTHHM KOMYHIKaTHBHOI cuTyauii. BukopucTtanHs HeBepOaIbHOTO
CHUIKYBaHHA Yy TIO€JHAHHI 3 HAJIECKHUM PIBHEM BOJIOJIHHA 1HO3EMHOIO MOBOIO Ta
BIICBHEHOIO JIIOBOIO JIEKCUKOIO CIIPHUSE YCIIIIHIN MIXKKYJITYPHIA KOMYHIKAIIII.

CIIMCOK BUKOPUCTAHUX JKEPEJI:
1. Ocon 1. 11 Essential English Gestures You Should Know to Advance
Your Career. Mode of access: https://blog.parrotlanguages.com/english-gestures/
2. JliarHOCTHKAa OCOOHMCTOCTI 3acob0amMu HEBEpOATbLHOTO CHIIKYBaHHS
monorp. / E. JI. Hocenko, T. M. Iletpenko. K. : OcBita Ykpainu, 2013. 191 c.
3. Paneuu-Bunnunpkuii S.K. ETuker 1 kynerypa crinikyBaHHs. JIbBIB :
CITIOJIOM, 2001. 220 c.

15


https://blog.parrotlanguages.com/english-gestures/

Mariia SHCHOKA

Uzhhorod National University

Scientific supervisor: Yuliia SYNYSHYNA,
Lecturer at the Department of Multicultural
Education and Translation

Faculty of History and International Relations
Uzhhorod National University

Uzhhorod, Ukraine

NON-VERBAL ASPECTS OF INTERNATIONAL COMMUNICATION

The capacity of expressing one's thoughts and intentions in proper way has
always been a crucial acquirement for any person of the present and the past. It is
integrated in a huge variety of aspects of the person's life locally and on the
international level as well. As the gradation of responsibility rises, there are many
additional aspects to be considered. Consequently, speaking of international
communication the subject of that confrontation has to be not only a high-ranked
orator, but also the one, who is aware of how the communication differs among
cultures, at least one to be dealt with.

As it was determined communication is divided into two general types —
verbal and non-verbal. Firstly, it would make sense to state the definition of both.
When bringing up the topic of the fellowship, common thing to arise in your mind
Is something which is quite suitable for describing the verbal one. So what do we
call a verbal communication? Basically, it is a name for a way of exchanging
information with other people, where words stand out to be the tool. Despite the
fact it could be expressed either orally or in written form, some sources
misrepresent it by mentioning the oral form only. The other type of communication
Is non-verbal, which according to its term covers all the other types of releasing
information with an exception of words. It includes kinesics, prosody, tacesics and
proxemics. All of the previously mentioned studies are aimed on discovering the
impact of human behavior on the quality of confrontation. Kinesics include such
group of factors as: pose, gestures, mimicry, gait, direction of movements, duration
and quantity attempts to make an eye contact [1]. The type of intonation, pitch of
the voice, its intensity, length of the sounds, laugh and cry, coughs and pauses,
sights and finally timbre are united under the name prosody or extra linguistics [6].
Tacesics is the group of signs which include direct body contact, for instance
handshake, hugs and pats. And the last one is proxemics, whereas its name speaks
by itself, it is clear that this is a group of factors to include spatial orientated
placement and distance according to some objects and subjects [1]. It is not a
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mistake to classify non-verbal communication as an alternative language — so
called body language.

In the 50s of the past century Albert Mehrabian (currently is a Professor
Emeritus of Psychology at the University of California, Los Angeles) discovered
that the information of each message is divided as follows: 7% of it is transferred
verbally, 38% - vocally, therefore using the means of extra linguistics and 55% -
by other non-verbal signals. The founder of kinesics, American anthropologist Ray
L. Birdwhistell, concluded that an average person speaks approximately 10-12
minutes a day and an average sentence proceeds only 2,5 seconds. Birdwhistell
also determined that a person can normally recognize around 250 000 types of
facial expressions. In contrast to Mehrabian's research, Birwhistell's reveals that
less than 35% of any interpersonal communication is dedicated to a verbal part and
around 65% of information is expressed non-verbally. To conclude the
investigative part, it is essential to mention the analysis of trade agreements and
negotiations, which was committed by Allan and Barbara Pease in 1970-1980s.
The result of psychologists™ discovery shows that the body language occupies from
60 to 80 percent of the confrontation. Additionally, their research shows that when
the discussion is performed during phone calls or via email the side, which has
stronger argumentation basis is most likely to overtake. Conversely, when it comes
to live conversation the outcome is not to be predicted so easily, as far as non-
verbal aspects cause a great impact [8, p. 14-15].

Consequently, when it comes to international communication it is too
important to take into account the existing difference of non-verbal aspect.

There are similarities in cultural expression throughout the world. The
evidence of that statement can be referred to the experiment of Paul Ekman, an
American psychologist and a Professor Emeritus at the University of California,
San Francisco [7]. There participated people originated out of 21 different
countries, whose only task was to determine what emotion does the person on a
picture expresses. Generally, participants made no mistakes with an expression of
happiness, humiliation and disgust. The majority of them were able to correctly
identify expressions of surprise (in 20 out of 21 countries), fear (in 19/21) and
anger (in 18/21). The only exception represented Japanese people, who took the
expression of fear for surprise. The same results were found for the New Guinean
tribes, who are largely isolated from the outside world. The only difference was
that they also mistook fear for surprise, like the Japanese participants did [8,
p.126].  Another contribution to the discovery of the similarity of facial
expressions throughout the world was made by Linda A. Camras, PhD, Professor
Emerita at DePaul University. Dr. Camras's research has focused on the
development of emotional expressions in infants and children from both Western
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and Asian cultures [5]. Using the system of coding the facial expressions of
American and Japanese infants, Dr. Camras fixed, highlighted and catalogued the
essentials. That was the way to find out that the small representatives of both
cultures express their emotions in a similar way [8, p.126].

The aspects which can actually vary are: visual contact, quantity and quality
of physical contact, the size of personal space and offensive gestures. The largest
number of local signs is observed in Arabic and Asian countries. While those least
sensitive to nonverbal differences abroad are stated to be North Americans and
English people [8, p. 126-127].

I.  The distingtion in greetings [8, p. 128].

For the Americans it is natural to do a handshake in an energetic way and
from five to seven times. Slightly different principle applies for German and
French people, they shake hands one or two times. Therefore, it is common to read
the room incorrectly in case of the lack of tradition awareness.

When it comes to welcoming kiss, Scandinavians use just one, French — two,
Belgian, Dutch and Arabic — three. North Americans, Australians and New
Zeeland residents tend to feel uncomfortable if there is a need to greet that way.

II.  The most common gestures to know, with no common meaning
worldwide.

1. The ring or the “Ok” sign. [8, p. 133-134]

In the US, in the majority of European countries it is a way of expressing an
agreement or claiming that everything goes according to the plan. Australians and
Belgians use it in counting, so then it means zero. In Turkey and Latin America, it
is perceived as a rude insult. France has slightly similar definition for that sign to
Australia and Belgium, there it means “zero” or “nothing”. When giving it as an
estimation it signs of an absolute disapproval or dissatisfaction with the offered
service. However, some researches state that in France it has an analogous use to
the Turkish one. Thus, it is wise to consider both of them. And last but not least in
this category is Japan: there it means “money”, hence it is better not to use it in
business conversations, because it would be taken as an intention to give a bribery.

2. Thumb up.

In the UK, the US, Australia, South Africa, Singapore and New Zeeland is a
sign for hitchhiking travelers to ask the car drivers to stop to pick them up, also it
appears to be a sign of an approval or expressing satisfaction. The same thing
appeals for the countries, which were or are under the impact of previously
mentioned states [8, p. 135]. In Greece when a person shows you that sign it means
that they want to end that conversation/confrontation with you. In Uruguay and
Iran this gesture signs a sexual harassment [4]. The same goes for Anglicans when
shaking the thumb up [8, pg. 135].
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3. Crossed fingers [2]

For the majority of European countries including Ukraine it is common to
apply it in situations, when asking for some good luck or to cheer someone up. On
the other hand, there are Vietnamese people as it is a sexual insult. In Turkey and
Greece, it is an element of the end of a friendly conversation.

I11.  Personal space. Touch or no to touch [8, p. 137-138].

Allan and Barbara Pease have made up a simple summary of countries
where it essential to mind personal space of the person you experience
confrontation with and where people are relatively touchable. The first group is
represented by Germany, Japan, England, USA, Canada, New Zeeland, Estonia,
Portugal, North European and Scandinavian countries. The ones, where you can
expect natives to perform physical contact during the confrontation: India, Turkey,
France, Italy, Greece, Slavic and some of the Asian countries.

IV.  Crucial historical events and non-verbal signs [8, p. 129-130, 132]

1. The sign of inner tension — pressed down higher lip

The aim of that sign is simple — suppression of emotions showing off on the
face. It gained popularity in England due to the king Henry XIIl. His contribution
made it spread as a sign of power and superficiality, but it still plays a role in
repression of facial expressions. That was an exact reason why Princes Charles,
Philipp, Harry and William were criticized for being indifferent during the funeral
of Princess Diana.

2. Blowing the nose

In Europe and America, it is considered ill-mannered to blow the nose in the
presence of others and the whole process is perceived to be abdominable in
general. And surprisingly it is not common everywhere. The reasoning for that lays
deep down in the history of medicine books. During the epidemic of the
tuberculosis there were no cure invented. Consequently, the only measure that was
possible to be taken was the authority to order people to blow the nose into the
handkerchief. The purpose was to reduce the spread of tuberculosis. And the order
was implemented at the legislative level.

Yet people might not be so sure why familiarity with body language can
make any use in their everyday life. That is why it is necessary to sum everything
up with some outstanding examples of unpleasant consequences, caused by
disregard for cultural difference of non-verbal communication.

Ex-president of the US George Walker Bush had a custom to greet people
from Texas by making up sign where all fingers of hand are relaxed with an
exception of index and little, which are risen. This is a way to show off an
appreciation towards the region specialized at cattle breeding. However, in Italy it
Is the way to roughly offend a person by assuming their partner of infidelity. That
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political scandal occurred in 2002, when an Italian Prime Minister Silvio
Berlusconi made up the same gesture behind the back of a Spanish Foreign
Minister [3].

In 1985 five Americans were arrested in Rome for the public demonstration
of the same sign, although captured ones had no intention of violating anything. It
was determined that the particular reason for them to commit that was the victory
in the recent match of the football team from Texas. They were just demonstrating
their joy through common sign to cheer up Texas [8, p.138-139].

There was a case with a German mountain skier Maria Hofl-Riesch, who
won an Olympiad in Vancouver. When posing for the journalists, she made up a
sign of a Latin letter “V” with her index and middle finger. In many countries as
well as in her motherland it means ‘“victory”, but in the UK and a few other
countries it is a so-called “double middle finger” [3].
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SIGNIFICANCE OF CULTURAL COMPETENCE

At the present stage of development of society, the importance of cultural
competence is constantly increasing. However, the very concept of cultural
competence and the ways to achieve it have not been studied enough. Let's start
with the fact that even the definitions of the concept of "culture” differ
significantly. Explanatory dictionaries of the English language give the following
definitions of this concept:

- the way of life, especially the general customs and beliefs, of a particular
group of people at a particular time [3];

- activities such as the arts and philosophy, which are considered to be
important for the development of civilization and of people's minds [4];

- the beliefs, way of life, art, and customs that are shared and accepted by
people in a particular society [5];

- aset of ideas, beliefs, and ways of behaving of a particular organization
or group of people [6].

The purpose of our study is to analyze the concepts of cultural and cross-
cultural competence and determine their importance at the present stage.

We share the point of view according to which cultural competence
underlines the idea of effectively operating in different cultural contexts and
altering practices to reach understanding in different cultural groups.

The American scholars Louise Rasmussen and Winston Sieck conducted a
study to define what exactly makes up cross-cultural competence and what the
specific knowledge, skills, and attitudes that make someone cross-culturally
competent are. They identified 12 core aspects of cross-cultural competence. We
would like to list the most important of them:

1. Stay focused on your goals: If you’re overseas for work, then building
intercultural relationships will help you get your work done.
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2. Understand the culture within yourself: Keep aware of the fact that you
see the world in a particular way because of your own background, personal
history, and culture.

3. Develop reliable information sources.

4. Formulate cultural explanations of behavior: Routinely try to explain to
yourself why people act as they do in this culture, differently from your own.

5. Take a cultural perspective: Try to see things from the point of view of
the people from the other culture. By taking a cultural perspective, you may create
a whole new understanding of what’s going on around you [1].

We believe that the listed principles are important for the development of
multicultural competence.

To measure cultural competence, it is proposed to use four isolated cognitive
components - awareness, attitude, knowledge and skills.

It should be noted that nowadays it is very important to be aware of cultural
norms - the rules by which we live and which govern the behavior of people of
different social groups. In different cultural environments, these norms are
different. A group of American scholars conducted a study to determine the
importance of cultural norms in different multicultural environments. They
stressed that some societies may not care enough about their own cultural norms,
insisting on their observance abroad. Such societies, they argue, reflect "cultural
tightness." Others allow many deviations from the norms - these are the so-called
"soft" cultural societies. They published their research in a Science article,
“Differences between tight and loose cultures” in which they described evidence
for each of the following four levels:

1. Ecological & Historical Threats. Hostile neighbors, disease, and dense
populations increase the need for coordinated and disciplined action from the
population. More factors like these tighten the cultural norms. As the threats
diminish, cultures loosen up.

2. Socio-Political Institutions. Culturally tight nations tend to have more
autocratic governments, restricted media, stronger suppression of dissent, and more
severe punishments for crime.

3. Everyday Social Situations. All kinds of interactions with fellow
members of the culture are more formal in nations with tight cultural norms..
Loose cultures provide more room for individual discretion in such situations.

4. Psychological Adaptations. People living in tight cultures become more
focused on avoiding mistakes. They are more cautious in their own behavior, and
more closely monitor themselves and others for norm violations [2].

In our opinion, the allocation of such levels is somewhat artificial, however,
the lack of understanding of different cultural norms can lead to conflicts.
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The study carried out allows us to conclude that the development of cultural
competence is a dynamic and complex process that requires constant self-
assessment and continuous expansion of cultural awareness, and begins with
understanding one's own culture, continuing through interaction with individuals
from different cultures, leading to an increase in one's own knowledge. Cross-
cultural competence helps us develop mutual understanding and human
relationships that are necessary for achieving our professional goals.
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THE DIVERSITY OF ENGLISH ACROSS CONTINENTS

Language is a part of culture. The famous Kramsch’s point of view
according to which the dyad "language and culture" is that language is not a
collection of arbitrary linguistic forms applied to cultural realities in the real world
outside of language. Without language and other symbolic systems, the habits of
what we call culture, beliefs, institutions, and monuments are observable realities,
not cultural phenomena. To become culture, they must have the meaning. Culture
is what we give meaning to our food, our gardens, and our style of life [5, p.62].

English kept place over time, by the 19th century it had spread over USA -
an empire on which the sun never set.

We can see this not only in the use of English in the British colonies, but
also in its usefulness further afield. For example, when Germany and Japan were
negotiating an alliance against the United States and Great Britain in 1940, their
foreign ministers, Achim von Ribbentrop and Yosuke Matsuoka held talks in
English. Today, almost all negotiations between peoples with different linguistic
cultures are conducted in English.

It is estimated that more than 95% of Britons speak only English. There are
several minority Celtic languages, all spoken by bilingual English speakers. For
example, in Scotland, 1.4% of the population speak Scottish Gaelic and English;
6.6% speak Irish Gaelic and English in Northern Ireland; in Wales, 21% also speak
Welsh. Only Welsh, among Celtic language, has official status [1].

To Canada English was brought by Royalists who fled Canada during the
Revolutionary War in 1776-1783, and until 1813, 80% of British Canadians
emigrated from the United States. From the beginning, Canada has been a 2-
language country, with little influence on each other, because the French and the
British communicate with each other too little. Canadian English has always been
the same as American English, and Indian and Inuit languages have never been
more influential than French [6, p.72].
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As might be expected, the history of English-speaking settlement in Canada
produced a variant of English that mixed American and British features. That is
really what we have found, along with some uniquely Canadian features.
Nonetheless, the English spoken by most Canadians today from British Columbia
to Nova Scotia is clearly a North American English in the most general sense [2].

Colonial American English, brought to Canada by the Royalists, was
introduced in the 17th century, before some of the changes that produced modern
Standard British English had occurred in southeastern England, especially, most
modern North American English retains the /#/ sound after vowels like start and
north, and has the same short a sound in words like trap and bath, rather than the
lengthened and futher-back /ah/- sound and similar words heard in London [2].

Other common North American features shared by Canadian English may
reflect recent American influence. The /#/ pronunciation, when it occurs in the
middle of words after stressed vowels, such as party, city, battle, better and
Ottawa, sounds more like /d/: “pardy”, "siddy", “baddle”, "bedder" and
"Oddawa", (what philologists call “flapping”). Words [like student, Tuesday and
news, have vowels that are rare in British English and more common in the US and
Canada: "stoodent”, "toozeday", "nooze" rather than "styoodent", "tyoozeday",
"nyooze" [2].

Three branches of contemporary New Zealand social history have linguistic
implications. Firstly, there is a greater awareness of the historical relationship with
the UK and more sympathy for British values and institutions than Australia. Many
people speak with distinctly British-influenced accents. Secondly, there is a
growing sense of national identity, particularly an emphasis on the differences
between New Zealand and Australia. This has drawn attention to differences in
accents between the two countries and prompted the use of uniquely New Zealand
vocabulary. Third, there is a new focus on addressing the rights and needs of
Maori, who now make up more than 10 per cent of the population. This has led to
an increase in the use of Maori in New Zealand English [4. p.41].

Some New Zealand English words came from Aboriginal and Torres Strait
Islander peoples. For example, the words boomerang, dingo (reddish wild dog),
gunyah (bush shelter), corroboree (sacred ceremony, a festive
celebration), galah (rose-breasted cockatoo), kangaroo, karri(red eucalyptus
tree), wallaby (small macropod), nonda (an edible fruit of an Australian tree that
resembles a plum) and wallaroo (large kangaroo). Although regional differences in
pronunciation are ridiculously small across the continent, there are significant
social differences. The neutral vowel /5/ (as a in sofa) is often used, as in London
Cockney: arches and archers are both pronounced /a:tloz] [3].
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To conclude, colonial strength in the past has expanded its language, which
we now see on all continents. Culture begins with language and its difference all
over the world brings originality. The influence of other neighboring languages can
also be felt, for example in Canada - French, in New Zealand - the Australian
variety of English.
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ENGLISH GREETINGS AND INTRODUCTIONS FOR STARTING
SUCCESSFUL BUSINESS CONVERSATIONS

“You never get a second chance to make a good first impression.” -
Will Rogers

In the modern world, globalization has become a defining factor in the
development of countries, economies and business as a whole. The process of
globalization doesn’t bypass Ukraine either: many companies are expanding their
economic ties beyond Ukraine and entering the global market. Even despite the
full-scale invasion by russia, Ukrainian business are seeking prospects abroad,
including relocating their enterprises there, searching for and attracting new
clients, and adapting to changing user demands by exploring new technologies and
opportunities to implement their ideas.

In such circumstances, it’s important to realize that effective business
communication is one of the key aspects of building a successful operation. Proper
greeting, appropriate and suitable communication, and the ability to build mutually
beneficial relationships with partners from different countries and cultures become
a source of competitive advantage for any business.

For successful start of a conversation or negotiation, it is important to greet
correctly, as it forms the first impression of a person. The proper greeting can
determine the course of communication. When greeting, it is always worth
considering the cultural peculiarities of the country or region with whom the
conversation is taking place. For example, some cultures place great importance on
handshakes, while others may be more formal. In addition to the greeting itself, it
is also worth losing language features.

If you are communicating in a foreign language, make an effort to
pronounce words and phrases correctly, or use the most common greeting phrases
in the language of the interlocutor. It shows your interest in communication and
makes it more enjoyable for all pages.
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Providing specific guidelines for conducting business negotiations with
representatives from different nations or countries is extremely challenging due to
the complex interplay of cultural aspects, individual personalities, and unique
business environments.

These are some examples why considering the cultural peculiarities of a
country or region is always important when greeting.

Western countries, such as the United States, Canada and the United
Kingdom prefer to use a handshake like a customary greeting. The handshake
should be firm but not overly strong, and it’s usually accompanied by direct eye
contact.

Americans tend to prioritize a direct and informal approach during
negotiations, avoiding excessive formalities. They cultivate an atmosphere of
democracy in communication and dressing. Even when there is a significant age or
status difference, members of the American delegation often address each other by
their names. This cultural aspect grants them more freedom in making final
decisions compared to, say, the Chinese delegation [1].

Some European countries, such as France, Spain and Italy share similarities
in temperament with Americans. People from this region are often expressive and
can be quite vocal and passionate. Etiquette in these countries allows for the open
expression of feelings and emotions through speech, gestures and facial
expressions.

In Spain, business acquaintances follow established customs such as shaking
hands and exchanging business cards. When addressing Spanish individuals, the
terms “signor” or “signora” are commonly used. However, representatives of the
younger generation may immediately suggest using the informal “you” form of
address [1].

Similarly, in France, similar customs are observed. However the French
place great importance on rhetoric and the ability to express opinions clearly and
concisely, preferably in French, as they take great pride in their cultural heritage.

One of the most interesting examples is Japan. In Japan, a bow is a common
form of greeting. The depth and duration of the bow may vary depending on
factors like seniority, formality, and the relationship between individuals. In Japan,
there is a strict code of behavior that discourages loose or direct expression of
opinions. The Japanese people are extremely careful in their communication, and
hearing the truth spoken directly and categorically can be seen as highly
inappropriate.

Japanese business culture is deeply rooted in the principle of strict hierarchy
and subordination. Similar to China, a person's status in Japan is determined by
factors such as age, rank, and gender. The Japanese uphold the principle of
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"senpai-kohai" in their interpersonal relationships, which is based on seniority and
age factors.

In recent times, the Japanese have begun to adopt handshakes when
interacting with individuals from contrasting cultures, including Western European
or Eastern European regions. However, it's important to remember that Japanese
culture is inherently reserved and non-contact. The maximum distance between
Japanese individuals during interactions is typically around 40-60 cm, which
means that gestures like patting on the back, hugging, kissing, or holding hands
should be avoided. Additionally, it is advisable to refrain from prolonged direct eye
contact, as the Japanese may interpret it as intimidating or hostile.

Understanding the culture of the person you're communicating with is only
part of achieving success. Nowadays, more and more individuals engage in
professional relationships on an international scale. English has become the
predominant means of communication when interacting with partners or
customers. It is utilized for various purposes such as reaching agreements,
conducting negotiations and presentations, conversing over meals, making phone
calls, and exchanging written correspondence [3].

It i1s important to differentiate between English as a national language and
English as a global language [5]

In England business greetings and introductions typically follow certain
conversations and have particular features.

The English tend to be reserved and not fond of loud conversations. In
England, a common way to greet someone is with a handshake accompanied by the
simple greetings "Hi!" or "Hello!" When bidding farewell, options like "Bye,"
"Goodbye," and "Have a good day!" are frequently used.

It's important to be aware and punctual before initiating a conversation or
introducing yourself. Being late may hinder the possibility of a conversation as the
English highly value punctuality, even for casual meetings.

For business meetings, it is customary to dress in classic attire, with
particular emphasis on wearing a tie. The tie is seen as a symbol of social status
and prosperity in English culture.

English humor often relies heavily on irony and can be challenging for
foreigners to fully grasp. The English appreciate irony and expect foreigners to
understand and engage in it as well.

It’s always a good idea to research and understand the specific cultural
norms and greetings before engaging in business interactions, because cultural
practices vary within countries and regions.

In the realm of business, effective communication is vital for establishing
strong relationships, closing deals, and achieving success. A crucial aspect of
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communication is greetings and introductions, which set the tone for fruitful
business conversations [2].

Some examples of greetings:

Using professional and respectful greetings is crucial for formal business
interactions. Common formal greetings include:

e “Good morning/afternoon/evening”: universally recognized and polite,
suitable for any time of the day;

e “Hello”: Simple and versatile, a safe choice for initiating conversations;

e “Nice to meet you”: expresses friendliness and interest when meeting
someone for the first time.

Introductions:

Proper introductions establish credibility and clarity in business
conversations. Effective introductions include:

e “My name is [Name]”: straightforward and provides a starting point for
further discussion,;

e “I'm the [Job Title/Position] at [Company]”: establishes your role within
the organization and adds context to the conversation;

e “Let me introduce you to [Name]’: respectful introduction that
acknowledges each person's importance, fostering a positive environment.

Personalized greetings:

Adding a personal touch creates rapport and strengthens connections. Ways
to personalize greetings and introductions include:

e “Congratulations on [Recent Achievement]”: recognizing someone’s
accomplishment demonstrates interest and attention to detail;

e “I read your article/blog post and found it insightful”: referencing
someone's work shows genuine interest and engagement;

e “I’ve heard great things about you”: complimenting based on reputation
or achievements establishes a positive impression and open atmosphere for
discussion.

Effective business conversations begin with appropriate greetings and
introductions. By using formal greetings, clear introductions, and personalized
approaches, individuals can establish a positive tone, demonstrate professionalism,
and build stronger connections. Mastering the art of greetings and introductions
plays a vital role in making a lasting first impression and achieving success in the
business world.
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CULTURAL PARTICIPATION IN THE CASE OF V4 COUNTRIES

Earlier, before 1989-1990, the research on European cultural consumption
focused on the population of the Western European countries, the former socialist
countries were not included among the states examined (Katz-Gerro 2011). Since
1989, many researchers have investigated the cultural consumption habits of the
population of Central and Eastern European countries, such as De Graaf (1991),
Kraaykamp and Nieuwbeerta (2000). In our study, we attempt to analyze the data
of a European database on the use of leisure time and cultural consumption. Our
analysis is based on the 2006 and 2015 data on cultural participation from the EU
statistics on Income and Living Conditions (EU-SILC). In our work, we focus
mainly on the Visegrad countries, in certain cases, we use the average data of
European countries and the EU, mostly for purposes of comparison. The Visegrad
countries are all examples of societies in transformation after the end of
communism, and in spite of their differences, they started out with similar
institutional and mental patterns and traditions when communism ended, therefore
we can assume that we would experience similarities in terms of cultural
consumption.

Researches of Cultural Consumption, with a Special Focus on the
Visegrad Countries. Research of cultural consumption is not rare, in the recent
years, several studies have been published. Among them, in their 2013 study, Hek-
Kraaykamp have analyzed the results of the 2007 Eurobarometer survey, which
mapped the cultural consumption habits of 26,746 citizens of 29 European
countries within the framework of a representative survey. In their comparative
study, they examined the relationship between social inequalities and cultural
consumption habits. They have established that the cultural policy and economic
situation of the given member state greatly influence habits of cultural
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consumption, thus there are significant differences between the citizens of poorer
and richer countries in this regard.

The authors also drew attention to the fact that the cultural consumption
habits of the citizens of each European member state are significantly influenced
by whether the level of social mobility in the given country is lower or higher; in
countries with higher social mobility, the cultural participation of citizens is
higher. The study also points out that in the case of the wealthier member states,
there is a smaller difference between the cultural consumption patterns of citizens
who are more educated and are in better financial circumstances, and those who
are less educated and less wealthy (Hek — Kraaykamp 2013, 323).

Analyzing the data of the Lifestyle and Balance of Time Survey conducted
in 1999/2000 in Hungary by the Central Statistical Office, Bukodi explicitly
examined the validity of the “omnivore-univore” approach to cultural activity, as
well as the relationship between class position, status position, social mobility, and
cultural consumption (Bukodi 2007; Bukodi 2010). In her work, she examined
three areas (music, theater and cinema, as well as visual arts) and within these,
distinguished those who consume everything (omnivores), those who consume one
type of thing (univores), exclusive cultural consumers, and inactives. According to
her results, there is a close relationship between the position occupied in social
stratification (and especially education) and cultural consumption. She found that
the people with the highest level of education are significantly more likely to be
among the “omnivores” than either exclusive cultural consumers or those who
show one kind of cultural activity, and the culturally inactive people are mostly
from the low social status group. Still, it would be incorrect to state that the
relationship between the position in the stratification and cultural consumption is
marked and impenetrable. According to Bukodi’s results, both the homological and
the individualization approach can be rejected (or at least questioned), but the
validity of the “univore-omnivore” theory cannot be confirmed either. A further
noteworthy finding is that the cultural behavior of the individuals whose social
status differs from that of their parents is mostly influenced by the environment
where they were socialized in their childhood (Bukodi 2007; Bukodi 2010; Sagi
2010).

The aim of Sebova and Révészova's 2020 study is to analyze the relationship
between cultural consumption and socioeconomic characteristics in Slovakia,
based on the 2007 and 2013 Eurobarometer surveys (interviewing 1000 Slovakian
citizens), so their work is based on a secondary analysis of data. This has already
been investigated by several Western European scholars in international research,
but so far there had been no such comprehensive study in Slovakia.

The cluster analysis outlined four types of Slovakian cultural consumers:
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1. Heritage visitors: they rarely visit cultural events, and if they do, they
prefer cultural heritage sites, such as museums, libraries (27% of respondents in
2007, 24% in 2013).

2. Inactives: they hardly visit any cultural events, if they do, they visit
places of historical significance, they watch television in the smallest portion (26%
of respondents in 2007, 32% in 2013).

3. Omnivores: they often visit cultural programs organized for intellectuals
related to the area of high culture, such as theaters, concerts, ballet performances,
museums, galleries. They are also open to amateur acting, they often use the
Internet for cultural purposes, and read at least two books a year (in 2007, 25% of
respondents, in 2013, 24%).

4. Enthusiasts of popular genres: they are less open to programs related to
high culture, they do not visit the opera, they would not watch a ballet
performance, they go to theaters, galleries less often, they would rather go to the
cinema or popular music concert, on average, they read one book a year. (23% of
respondents in 2007, 20% in 2013) (Sebova — Révészova 2020, 9-10).

In her 2019 study, Tajtakova examined the changes in cultural consumption
habits during the economic crisis, in the light of the “lipstick effect.” In two-stage
research, she revealed the changes to the participation of Slovakian citizens in
cultural activities (cinema, theater, opera, visiting exhibitions, etc.) before and after
the economic crisis. The starting point was the questionnaire before the crisis,
conducted in 2006-2007 among the adult population of Slovakia. The same
questionnaire was asked for the second time in 2009-2010, during the period of the
crisis. Overall, 1468 people filled out both questionnaires, and the sample is
representative of the entire Slovakian population between the ages of 18 and 76.
The results of the study show that cultural consumption did not decrease
significantly as a result of the crisis. To the contrary, cultural consumption
remained constant, what is more, it even increased during the recession period,
which shows the primacy of the psychological factor over economic forces.
Tajtakova's research showed that the "lipstick effect" worked in Slovakia during
the economic crisis (Tajtakova 2019, 607).

Safr investigated the cultural consumption habits of the Czech population in
2004 (based on data collection by Market & Media & Lifestyle TGI MEDIAN).
He analyzed the responses of 14,778 people (between the ages of 19 and 79), based
on quota sampling (gender, age, settlement size, region), which can be considered
representative of the Czech population.

Safr studied two issues. One of these areas was the relationship between
socioeconomic status and high culture consumption; in this area, a correlation was
discovered between the two variables. The other area was the cultural consumption
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habits of the “omnivores,” which is present in the Czech Republic connected to the
elite social class. Cultural “omnivores” are in greater proportion among the Czech
elite, with a higher level of education and income. At the same time, the research
highlights that the Czech Republic is still strongly lagging behind the OECD
countries in this respect; in this, he shares the opinions of Matéji and Strakova
(Matéjit and Strakova 2001). He notes that in this regard, the -cultural
“omnivorous” characteristic may be linked to the reproduction of inequalities
between the generations (Safr 2006, 33).

In his study, Grzeskowiak compared Eurobarometer data from 2007 and
2013, examining the cultural consumption of Poles in detail. He found that the
cultural consumption of Poles lags behind that of other European countries, and it
can be considered to be one of the lowest in all of Europe. Examining the cultural
participation of the Poles, differences can be discovered along the lines of socio-
economic characteristics, peculiarities, mainly depending on the type of settlement
(small town/city/large city) the person lives in and the age group that they belong
to. At the same time, in the era of aging societies it is worth to note that he
encountered no/low participation in the age group over 55 years. The author
emphasizes that steps need to be made in order to make cultural consumption more
attractive also for the older age group (Grzeskowiak 2006, 20).

Based on the results, Grzeskowiak created three clusters:

Cluster 1: cultural consumers who go to the theater and the opera, and also
like ballet and dance performances.

Cluster 2: audience that visits popular music concerts, historical monuments,
museums, galleries.

Cluster 3: they visit public libraries, watch cultural programs on
television/listen to the radio, read books (Grzeskowiak 2016, 22-23).

Cultural Consumption in Light of the Statistics. Our analysis is based on
the 2006 and 2015 data on cultural participation from the EU statistics on Income
and Living Conditions (EU-SILC). In the database, data on participation in cultural
activities is included based on gender, age, and level of education. Cultural
activities include going to the cinema, viewing lectures, visiting cultural sites, and
practicing artistic activities (such as playing an instrument, singing, dancing or
painting). In terms of the frequency of participation, the most complete are
available for activities that are practiced at least once a year. Activities performed
1-3 times or at least 4 times a year are also measured. There is also data in the
database about the absence of activity.

The frequency of participation in cultural activities (going to the cinema,
attending lectures, visiting cultural sites and practicing artistic activity) in the
European countries, which is measured according to whether the respondent
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participated in this type of activity at least once in the past 12 months, shows a
changing picture regarding 2006 and 2015 (Table 1). This figure refers to the entire
population aged 16 and over. Typically, Western European countries can be
characterized with ratios above the average, and Eastern European countries have
ratios below the average. Comparing 2006 and 2015, there is no clear decreasing or
increasing trend. In the case of certain countries, e.g., Belgium, Germany, Italy,
Spain, there is a decrease, in other countries, the decrease is smaller (Denmark,
Luxembourg, Malta), or there is even a significant increase (Czechia, Estonia,
France, Romania).

If we consider the Visegrad countries, it can be established that Czechia (2006 —
60.4%, 2015 — 70.2%) and Slovakia have a participation frequency close to or above
the EU average, while Hungary and Poland show participation 10 percent below the
EU average. In the case of both of the latter two countries, a participation frequency of
around 50 percent can be observed for the years 2006 and 2015.

Conclusions. Based on the data, cultural consumption is heavily influenced
by the level of education, but it is also strongly determined by demographics.

The data available did not allow us to come to clear conclusions regarding
the three theories (homology, individualization, omnivore-univore), but it is
apparent that education is a determining factor. These macro data show significant
similarities with the results of similar questionnaire surveys on the subject.

The demographic determination is also relatively strong, which supports the
validity of the theory of individualization. Age is considered to be an important
variable in most of the research conducted upon the subject, which can also be seen
in the data of the EU-SILC database. Older age and gender (men) also significantly
increase the possibility that someone would show lower cultural consumption.

With regard to similar social and cultural development, we can establish that
there is a similarity when it comes to the Visegrad countries, the East-Central
European countries present a similar picture in many respects.
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OPPORTUNITIES OF LOCAL MEDIA DURING THE PANDEMIC

Introduction. The pandemic has isolated a major part of the population
from the familiar events and activities that provided them with a cultural
experience before the outbreak. Practically the only way to get cultural information
was through the media. Television held its importance as a means of delivering
information, but technological development has made it possible for people to get
news more quickly through other platforms. Although it often involved unreliable
sources, its rapidity made it a primary source of information. With the rise of social
media, local media providers have also had to compete. To do this, they had to
transform their broadcasting into a content service that was both fast and broadly
informative (Barat 2010, NMHH 2022, Szab6 2011, 2018, 2022).

Research Objectives, Hypothesis. The objective of the research was to
investigate, how the operation of the media was transformed during the pandemic,
and how it could meet the new demands created by both the consumers and
information providers.

H1: We assume that the pandemic has significantly changed the operation of
local media, especially local television, and that the proportion of online
information consumers has increased substantially.

Research Methodology. The management of Médiacentrum Debrecen Kft.
provided us with the requested data for this research. We received visitation data of
online media sites, key economic and employment information concerning the last
period. With the help of personal interviews, we were able to get a more accurate
picture of the company's operations during the pandemic. The received information
was organised in tables and visualised graphically.

Research Outcomes. According to the literature, the pandemic has
completely changed media consumption patterns. The most significant change
relates to the use of online media. The significant growth in the number of visitors
to both online sites and Facebook can be explained by the decrease in job
opportunities and the increase in home activities (Table 1). This is also due to the
population's concern for local news, especially for information on the epidemic
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situation and its management. This is in line with our preliminary hypothesis (H1).
In the first period, consumers were influenced by the novelty of social media.
Later, however, they recognised that the authenticity of the information was also
important. This also means that the information surplus of local media did not
necessarily increase at the expense of some other source, but that the overall
demand for information via social media increased.

Table: Daily number of visits at online media platforms (per person)

(Source: respective edit)

Dehir Facebook
2019 32000 2400
2020 first half | 46000 4600
2020 second 54000 8000

half
2021 first half | 62000 12000
2021 second 84000 14000
half

2022 first half | 102000 19000
1. Figure: Average daily visits at online media platforms (per person)
(Source: respective edit)

2022 els6 félév
2021 masodik félév
2021 els6 félév
2020 masodik félév
2020 els6 félév
2019

0 20000 40000 60000 80000 100000 120000

Facebook Dehir

The number of visits on the page of Dehir.hu exceeded 100,000 views per
day, while for Facebook this figure rose to over 40,000 daily (Figure 1).

In our observation, there have been significant changes in the way culture is
communicated. During the period of the epidemic, there were basically several
areas of interest.

The first is the range of specialised content that appears on several
platforms, resembling classic magazines but in @ much more graphic and relatable
way. A new initiative by the editorial team was the expansion of educational
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programmes. Thus, 28 episodes of the Master's exam magazine were produced,
each lasting 25 minutes. In this series, the Media Centre, in collaboration with the
Vocational Training Centre, presents the complexities of each profession in an
interesting format tailored to all consumer groups. Two television presenters
illustrate how to learn the basics of the professions using a unique recording
technique. All this in a playful, youth-oriented way, as the actors actually do the
work while talking to the instructor and each other about the interesting aspects of
the profession. One of the explicit objectives of the series was to provide career
guidance for students and parents at home. The programme, which according to the
feedback was also very interesting, was broadcast both on television and partly or
entirely online, and provided the basis for the Vocational Training Centre to
produce short films that could be distributed to potential candidates.

The other initiative is the realisation of live broadcasts that could use the
possibilities of the television studio to offer fans a concert experience. One such
event was the live concert of Tankcsapda, which was broadcast online from the TV
studio by the Media Centre on television and, of course, on all online platforms.
This way, the producers were able to reach audiences who live in other parts of the
world but still like the band.

Another key area is the production of sports programmes and the
management of broadcasts (Table 2). This included, among others, sporting events
with closed gates. It was also important for viewers to get as much information as
possible about sport during the pandemic. As many sporting events could not be
attended by the public, the role of television and streaming services became
increasingly important. This also meant that media operations had to be expanded
to include online audio-visual coverage. This required the purchase of equipment
and training of staff.

Table: Broadcast of sport programmes on online platforms
(in terms of numeral units) - (Source: respective edit)

Sport programmes per month
Sports Magazine | Live Broadcast
2019 2 2
2020 first half | 4 4
2020 second 6 12
half
2021 firsthalf | 6 14

Conclusion. The pandemic has brought about a significant change in the
operation of local media, which is also confirmed by our research, thus validating
our hypothesis. Many people believed that the rise of social media rendered the
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maintenance of local media pointless. Even television professionals have
entertained the idea of discontinuation. The transformation of local television was
accelerated by the pandemic. It soon became apparent that the public valued
authentic information, and for this, the materials were most easily accessed by
local media professionals. The management in most places recognised the need for
transformation and created the necessary physical and human conditions for it.
After initial difficulties, the media centres that have been created this way, have
successfully competed with other participants of social media. We can now declare
that in Debrecen the public considers the local media centre as the most credible
source of local information. And the pandemic played a key role in the rapid
implementation of this process.
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TEDXTIU ONLINE CONFERENCE ORGANISING IN JAPAN

My thesis revolves around the history of event organization, its four main
steps, and the methodology of conference organization, focusing mainly on
emerging online conferences due to the pandemic situation. In my thesis, | assume
that during the pandemic period, many people questioned the conferences moved
to the online space, saying that nothing can replace face-toface meetings, but these
conferences were still successful.

The four main steps in organising are planning, preparation, implementation
and demolition.

The very first process is planning. The planning includes the preparation of
the brief, which is 9 important points it must contain information about the event.
The second step is preparation. During the preparation, we will be able to decide
how much can be realized in the planning part agreed. You have to visit the site,
survey the terrain, possible disturbing factors, occurring problems. We have to
decide where it will go to be positioned exactly during the event. The third phase is
the implementation. The construction phase can begin as soon as the site is
occupied. It lasts until the first guest arrives at the event. We need to make sure
that the toilets and the cloakroom are working properly, that the staff is ready, can
we receive vip guests. When the event is over, demolition follows. We have to
check the materials and supplies returned by the suppliers, and if by chance
something is broken, we have to record it. Payments will be made in order, and
don't forget to thank a to our helpers.

| conducted research using a case study that | wrote based on my own
experiences based on my work on the organizing committee in the TEDxTIU 2021
club of Tokyo International University in Japan, when | was lucky enough to
organize the TEDXTIUWOMEN TEDx bilingual online conference. The target
group of my research was the online participants of the conference from all over
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the world. The focus of my case study was the organizational work of the
TEDXTIU club and its preparatin.

,Our mission: Spread ideas, foster community and create impact. TED is on
a mission to discover and spread ideas that spark imagination, embrace possibility
and catalyze impact. Our organization is devoted to curiosity, reason, wonder and
the pursuit of knowledge — without an agenda. We welcome people from every
discipline and culture who seek a deeper understanding of the world and
connection with others, and we invite everyone to engage with ideas and activate
them in your community.ration for the online conference.” — TED official website

The community at Tokyo International University (TIU) is incredibly varied,
and it is happy to highlight the thought-provoking perspectives of those who come
from many racial, ethnic, and religious origins. It would be advantageous for the
students, staff, and the university as a whole to provide a platform where members
can share and listen. Despite linguistic and cultural barriers, TEDXTIU seeks to
foster meaningful connections as well as stimulating and engaging dialogues. We
warmly invite people from all backgrounds to join this circle, whether as speakers
who share "ideas worth sharing™ with the community, organizers who plan and
steer TEDx events and workshops, or engaged members who are constantly on the
lookout for fresh concepts. TEDXTIU has got eight committees, one of them is the
Events Committee which is responsible for choosing the artists and speakers who
will perform during the conference. | was the leader of the Hosts and Artists team
during the organization of the online conference and during the following semester
as well. My task was to coordinate the teamwork and if it was necessary to
coordinate smaller meetings with the team in order to discuss important tasks.
During the organization of the online TEDXTIU conference, attention had to be
paid to the bilingual nature of the conference, the conference was held in English
and Japanese. In addition, the peculiarity of the online conference is that it does not
burden the environment, there are no travel costs, the event can only be advertised
on social media and it affects a larger audience.

Methodologically, | would like to introduce my case study first with the 10
questions of the brief to explain. TEDXTIU was named "TEDxTIUWomen" due to
its theme, and it is already the third TEDx event at Tokyo International University.
Watch the event live on YouTube we broadcast it, it happened online. The event
took place on January 8, 2022, between 2 and 4 p.m according to Japanese time.
The event consisted of 4 original TEDx talks and 3 original TEDx performances.
The event was organized by approximately 45 (online and offline) TEDXTIU
members in 8 committees. The preparation for the event began in September and
lasted roughly 4 months. The event motto: "Women are remarkable. Women are
warriors. Women now break barriers and rule nations. Women's bodies give birth
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to humanity, and despite being given limited opportunities, we have learned to
make our own. We continue to prosper in an ever-changing world, refusing to be
silenced by injustice.” — (TED Conferences, LLC. TED official website 2022)

According to the TEDxWomen License Guidelines, a total of 100
participants can be registered. For the epidemic and considering other
circumstances, we decided that instead of the personal event we will stream the
event online for our participants. Registration our interface was open until the day
before our event. We have been monitoring it closely form and the number of
registrants, which rapidly increased in the days leading up to the event increased. A
total of 101 participants received the registration form the day before the closing.
Further breakdown of demographic data: 51 of our participants are from Tokyo
International University was a member of its staff/student body. Of the 51
participants, 30 were E-Track students. (Etrack: learns subjects in English) 19 of
the 51 participants were J-Track students. (Jtrack: studies subjects in Japanese) The
others were from TIU staff. The the remaining 50 participants came from outside
Tokyo International University. With this event we were able to visit other
Japanese universities and present our event as such for those coming from
countries such as Indonesia, Bangladesh, Hungary, the United States, etc.

During my research, | came to the conclusion that online conferences could
actually be successful, since personal meetings were not possible due to the
pandemic situation, they were not tied to a place and the whole world could be
reached with marketing campaigns. At the TEDxTIUWOMEN conference, all
methodological points of conference organization were met without exception, the
success of the event was due to this. All rules were followed (TED rules, internet
general terms and conditions, Tokyo International University rules and the Covid-
19 precautions) and was also financially settled. Since the event it was perfectly
organized, it was a huge success among the participants, the successful marketing
thanks to the campaign, several countries actively participated in the conference, so
we were able to increase the awareness and popularity of our club. It meant a lot to
me professionally, my work at TEDxTIU, | was able to learn a lot from people
who have several years of conference organizing experience. For the future | agree,
that online conferences do not replace the charm of a personal meeting, on the
other hand an online conference can also be a huge success.
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FEATURES OF BUSINESS ETIQUETTE IN GERMANY AND ITALY

Knowledge of business etiquette in different countries is of great
importance, because without it it is impossible to communicate with foreign
partners and create strong, friendly and effective business relationships. Economic
practice has shown that the mutual integration of different peoples brings not only
economic benefits, but also creates mutual understanding, which leads to the
peaceful resolution of disputes and resolves security issues. Investment and
cooperation in mutual development make a decisive contribution to improving
living standards and promoting prosperity that will not happen without proper
coordination. Understanding the culture and business etiquette of foreign partners
and the ability to adapt to them is the key to successful creation of strong and long-
term relationships and agreements.

This topic is especially relevant among the EU countries - 27 countries
without economic borders, because an effective economic cooperation requires
understanding of each other's business etiquette. Therefore, it is important to know
for Ukrainians who have their own business etiquette and are willing to join the
EU and start the process of mutual integration. These theses will consider the
business etiquette of Germany and Italy, as representatives of western and southern
Europe, respectively.

German business etiquette can be summed up in three words: accuracy,
modesty and abstinence. It is common knowledge that the Germans are disciplined
and punctual. They have a habit of planning ahead and having a structured
schedule. They appreciate clarity in their relationship regarding time, place, deeds,
intentions. At business meetings, it is not customary to break away from the topic
under discussion; productivity and time management are highly valued [1;4]. Due
to such strict business management, the Germans do not welcome deviations from
the plan if they are not warned about it, even if it improves the situation [6].

They do not like to be faced with surprises that can destroy their idea of
future calculated results. Germans are individualistic and hierarchical, so it is
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Imperative to always show a certain amount of respect and not ignore titles [1;4].
In doing business in Germany, you must follow the rules of the hierarchy, work
mainly with the manager or leader . The Germans are obedient to laws and
regulations in general, there are also strict business laws. Gifts should be modest,
gifts to government officials are generally prohibited and are regarded as bribery
[4;6]. Likewise, clothing should be modest. In business, the traditional dress code
consists of a black suit and a white shirt for men or a blouse for women. In
negotiations, they are absolutely serious and frank in what they say, jokes are not
welcome [2;6].

Unlike the Germans, the Italians are more flexible in their business deeds
and are not rigorous regarding plans and schedules, but they also have their serious
approach to business. They are not as extremely punctual as the Germans, mainly
because they tend to multitask and do several projects at once, but being too late
would be disrespectful [5;7]. To make gifts is not common, unless there are at least
friendly and trusted relationships established or you were made a gift first [5;7].
The Italians like fashion pretty much, but for formal meetings the dress code is
modest and, at the same time, it is stylish and not conservative [5]. For men it is
usually dark costumes and for women modest skirts, make up, jewelry [7]. In Italy
courtesy is respected in the first place and very much appreciated [5;7] and if trust
Is not built there would not be deep cooperation [5]. The Italians are sincere and
curious to other people and they are not against small talk and initial business
meetings are mainly informal. During business sessions colleagues don’t mind to
express openly disagreement and to have constructive conflicts. Through active
discussions Italian businessmen find consensus in their dealings [5]. Usually
decision-making is concentrated in the hands of leaders, owners and executive
staff [3]. Italian business style is a leadership style and it is not strictly hierarchical.
Others, despite their rank, have the voice, but the leader makes decisions. Of
course, the Italians treat the elderly with special respect, regardless of position [3].

The comparison of business etiquette in Germany and Italy allows us to
conclude that there are many differences in it. Although the countries border each
other and have a long history of interaction (over 2,000 years),the nations differ
greatly, especially in doing business. But at the same time, Germany and Italy are
respectively the 1st and 3rd economies in Europe, they have huge and extensive
economic cooperation and ties. Their differences do not prevent them from
coexisting beneficially. largely due to the knowledge of each other's culture and
etiquette.

48



REFERENCES:

1. Business etiquette in Germany. Deutschland.de. [Exexrponnmuii
pecypc].-Pexum JIOCTYITY:
https://www.deutschland.de/en/topic/business/business-etiquette-in-germany

2. Doing business in Germany. Today translations [Enekrponnuii pecypc].-
Pexum JOCTYTY: https://www.todaytranslations.com/consultancy-
services/business-culture-and-etiquette/doing-business-in-germany/

3. Garry Buswell. Business culture and etiquette in Italy. Expatica,
24/03/2023[ EnextpoHHuMiA pecypc].-Pexum JTOCTYIY:
https://www.expatica.com/it/working/employment-basics/business-etiquette-in-
italy-80089/#strategy-planning

4. Michelle Baumgartner. German business culture: Expectations and
etiquette. Perply business, 26.07.2022[Enextponnuii pecypc].-Pexum nocrymy:
https://preply.com/en/blog/b2b-understanding-german-business-culture/

5. Nicolo Bolla. The Do’s and Don’ts of business etiquette in Italy.

Accounting Bolla[Enextponnuii pecypc].-Pexum JTOCTYIY:
https://accountingbolla.com/blog/the-dos-and-donts-of-business-etiquette-in-
italy/#gref

6. Passport to trade 2.0. German business culture. Business etiquette.
Salford  Business  School  [Enextponnuii  pecypc].-Pexxum  mocrtymy:
https://businessculture.org/western-europe/business-culture-in-germany/business-
etiquette-in-germany/

7. Passport to trade 2.0. Italian business culture. Business etiquette. Salford
Business School[ EnexkTponumii pecypc].-Pexum JIOCTYTY:
https://businessculture.org/southern-europe/business-culture-in-italy/business-
etiquette-in-italy/

49


https://www.deutschland.de/en/topic/business/business-etiquette-in-germany
https://www.todaytranslations.com/consultancy-services/business-culture-and-etiquette/doing-business-in-germany/
https://www.todaytranslations.com/consultancy-services/business-culture-and-etiquette/doing-business-in-germany/
https://www.expatica.com/it/working/employment-basics/business-etiquette-in-italy-80089/#strategy-planning
https://www.expatica.com/it/working/employment-basics/business-etiquette-in-italy-80089/#strategy-planning
https://preply.com/en/blog/b2b-understanding-german-business-culture/
https://accountingbolla.com/blog/the-dos-and-donts-of-business-etiquette-in-italy/#gref
https://accountingbolla.com/blog/the-dos-and-donts-of-business-etiquette-in-italy/#gref
https://businessculture.org/western-europe/business-culture-in-germany/business-etiquette-in-germany/
https://businessculture.org/western-europe/business-culture-in-germany/business-etiquette-in-germany/
https://businessculture.org/southern-europe/business-culture-in-italy/business-etiquette-in-italy/
https://businessculture.org/southern-europe/business-culture-in-italy/business-etiquette-in-italy/

Sintia BORCHYK

Uzhhorod National University

Scientific supervisor: Anatolii MYSHKO,
Lecturer at the Department of Multicultural
Education and Translation

Faculty of History and International Relations
Uzhhorod National University

Uzhhorod, Ukraine

BUSINESS ETIQUETTE IN HUNGARY AND AUSTRALIA

Business etiquette, marketing, management and business negotiations differ
from country to country. It is important that it is through business negotiations that
various agreements between companies or countries are concluded. Hungary and
Australia are far from each other, so the business etiquette of these countries can
differ in many ways.

The purpose of our research is to study and understand business etiquette in
Hungary and Australia, analyze its common features and differences, characterize
business planning, negotiations and protocols.

Hungary welcomes international business opportunities. In business,
Hungarians consider personal relationships to be important and decisive. Face-to-
face discussion is necessary in business matters. However, strong business
relationships also depend on repeated visits and phone calls.

In business dealings, Hungarians tend to be formal, adhering to a
hierarchical organizational structure. They are expressive, so the negotiations go
through an open dialogue [3]. Hungarians pride themselves on following all the
rules of etiquette, so they expect the same from others. Business meetings in
Hungary are held according to certain criteria or requirements. Hungarians take
punctuality in all circumstances very seriously and value accuracy. It is also
interesting that the purpose of the first negotiations is usually to get to know the
parties. In this case, an easy, informative conversation takes place between the
participants.

In Hungary, hierarchy is very important, and above all for the business
community. The most important decisions are made by management. Business
meetings are considered necessary for the exchange of ideas and conversations.
But in fact, these meetings rarely provide an opportunity to achieve a result. At the
first meeting, Hungarians are formal and polite, but at everyday meetings, they
prefer less formal meetings, without a rigid schedule, where they can honestly
express their opinions and views [4].
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Dating rules are also very important. Strangers use them to form a first
impression of each other. Hungarians introduce themselves and immediately show
that they know about the rules of behavior [6]. Exchange of business cards is
carried out simply, without formalities. It is important that the information on one
side of the business card is in Hungarian. On the Hungarian side of the business
card, they first give the surname, according to Hungarian customs, and then the
first name.

Meetings need to be well planned. When you are planning a meeting, you
should offer several alternative dates to show that you respect your partner's
schedule. You need to specify the topic of the discussion, the reason for the
meeting and the participants you want to meet. If you want to make accurate but
quick decisions, you need to invite the decision makers, especially managers, to
participate. You must obtain or make written confirmation of the location and time
of the meeting with whoever will be present, including their name and title. If for
some reason you cannot attend the meeting, you should always call or write to
cancel the meeting in time.

Both in everyday life and in business, Hungarians are quite emotional, they
say what they think. They do not like vague language, Hungarians are suspicious
of taciturn people who do not share own thoughts. The initial proposal should be
pragmatic, and should contain space for maneuver, techniques. Hungarians are
well prepared and flexible in business negotiations. Their main goal and strategy is
to reach a final, profitable agreement. They are ready to compromise only if it is
one of the possible solutions.

Making a deal is a slow process. Business contracts should be clear and
concise. Hungarians are trained negotiators, so they are interested in every detail,
they want to understand everything before reaching an agreement. After
introducing yourself, address your colleagues by title and surname. If your partners
ask you to call them by their first name, it means that the relationship has reached a
certain level. And be sure to exchange business cards at the beginning of the
meeting.

In Australia meetings should be started by shaking hands with everyone
present during the meeting and before leaving.Women do not shake hands with
other women.

Australians are more relaxed, but like Hungarians, they also like punctuality.
Address and tone of voice are also important in communication with business
partners.Also, at a meeting, the titles "Mr.", "Mrs." and "Miss" should be used
when introducing partners for the first time. However, Australians, as business
associates, are usually quick to switch to the name. Meetings are often seen as a
convention for open discussion of the issue, where the right way to conclude a
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contract will be found. When the meeting manages to agree on all the rules and
criteria, a work schedule will be developed, which will be finalized after the
meeting. At the meeting, you need to be prepared, but you need to avoid imposing
your ideas on other people [2]. Australians pay a lot of attention to the preparation
of agreements. Australian businessmen are quite efficient. They love to make deals
that are beneficial to them. Communication in business with them will be direct.

In Australia, negotiation means friendly debate. The main style of
negotiation is interpersonal cooperation. The buyer and the seller are equal partners
who are responsible for reaching an agreement. They may be open to compromise
if they find it beneficial. Australians believe in the concept of mutual gain.
Therefore, they usually expect you to respond with respect and trust. Even with
conflicts, both parties should maintain a positive attitude [5].

Australians maintain strong eye contact with partners, due to which they
demonstrate confidence and interest in business meetings. A firm handshake with
eye contact is an acceptable business greeting. It is worth remembering that
Australians also like their personal space to be at arm's length. They keep a certain
distance. They don't like it when someone brags about their level of education,
qualifications or knowledge. Australians value directness over diplomacy. They are
considered quite outspoken — especially by people from cultures where most
people are wary of being outspoken [1].

In today's world, it is important to know about proper behavior and etiquette
in the countries with different cultures, so the results of our research will help in
doing business in Hungary and Australia.
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FEATURE OF BUSINESS ETIQUETTE IN HUNGARY AND
THE KINGDOM OF SAUDI ARABIA

Business etiquette is based on the social behavior of people or the norms of
an official setting. This also applies to customs, rules to be observed and respected,
which have been established in the culture. Business etiquette plays a crucial role
in everyday life and includes manners, dress code and communication skills that
show respect for other people. These rules were created to set the standard for
behavior in the workplace. They help to be more efficient in various fields of
activity, but etiquette is not the same in all countries, because countries have
different cultures and origins, and in most cases they have completely different
business etiquette.

In some countries, small talk and being too direct may seem rude, while in
others it will mean the opposite. In our study, we would like to present the
differences in business etiquette between two countries that are culturally and
geographically distant from each other, and these countries are Hungary and the
Kingdom of Saudi Arabia. The two countries do not have much in common in
terms of etiquette and social life due to the fact that they have completely different
historical backgrounds and different cultures that have led to their current position
in politics and everyday life. The etiquette and rules of each country must be
respected because they are part of their history and culture and make them unique.

Business etiquette of the European country of Hungary is known for its
formality and directness. Punctuality is welcomed in a formal setting, and being
even a few minutes late is considered very rude and impolite. Not greeting
everyone in the workplace is a sign of bad manners. Employees are expected to
formally greet their colleagues even if they don't know each other. They
communicate with each other very directly, because this way of communication is
more effective, and people value their time. Sensitive topics such as politics,
money or even sports should be avoided because people can easily get offended
when someone expresses an opinion that is contrary to their own.
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Hungarians are great listeners too, but talking behind people’s back,
being two-faced, gossiping is usually not tolerated. The emphasis is strong on
being formal and respectful, especially to people who are in a higher position.
Hungarian business etiquette emphasizes respect, formality, and professionalism,
and understanding these customs can help build a positive work or social life. The
formal dresscode for men is a dark suit, or a plain white shirt, for women it’s a
more conservative dress or suit [3, p. 435].

The country also has several factors, that influenced its culture, and most
of them are from its historical past. The etiquette is on the more formal side,
because in the communist era, there was a highly regulated business form, that was
also very strict and was controlled by the government [1].

In today's world, most of these rules mainly apply to people working in a
high-status office, but some of them should still be used in everyday life. In the
21st century, business etiquette in Hungary has become much more laid-back and
casual with regards to dress, but mannerisms still plays a crucial role in social life.

In the Kingdom of Saudi Arabia, just like in Hungary, punctuality is
important, but there are way more factors that we have to consider, when
comparing their business etiquette. Saudi Arabian people must follow strict rules
based on their religion, which is Islam. The practice of Islam in Saudi Arabia is
deeply intertwined with the country’s culture and customs. Religious practices
such as prayer, fasting, and pilgrimage to the holy city of Mecca are an important
part of daily life for many Saudis. The country’s legal system is also based on
Islamic law, which is derived from the Quran and the teachings of the Prophet
Muhammad.

Business etiquette in Saudi Arabia is heavily influenced by the Islamic faith
and its values, which influence every aspect of the lives of believers. Muslims are
required to pray five times a day, and this affects the work schedule and daily
routine. For the Arabs, hospitality is really important because they are very
friendly. They often offer their guests food and drinks. For Saudi Arabia, as for
most countries in the Middle East, it is important to avoid conflicts, so they rarely
raise their voices and discuss disagreements in private.

The formal dresscode for the Arabians is very strict. Men are expected to
wear traditional clothing, and women are expected to dress conservatively,
covering their hair and the shape of their body and limbs with loose fitting
clothing. Showing respect for the elderly regardless of their position is a must in
Saudi Arabia, because they are often seen as the wisdom or the pillar of their
culture. Attendees at Saudi meeting are usually offered tea and coffee, and the
meeting itself often begins with small talk.
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We agree with Mark Lazell’s point of view that even though about half of
the Kingdom’s workforce of 13 million is expat, business culture in Saudi Arabia
dances to a decidedly local tune. Most decision-makers are Saudi and people doing
business can expect unrivaled Arabian hospitality, cancelled appointments, cordial
chat, and hard bargaining in equal measure; all washed down with copious
amounts of gahwa (a traditional Arabic coffee recipe). Flexibility, open-
mindedness, and a calm demeanor are essential when going into battle for business
in Saudi Arabia [2].

The differences between Hungarian and Arabic business etiquette reflect the
unique cultural and historical factors that made these societies what they are today.
Hungarian culture tends to be more egalitarian, with less emphasis on hierarchy
and formal titles. On the contrary, hierarchy is important in Arab culture and it is
important to show respect to those in positions of power and follow their
commands. In Hungary, as in most Central and Eastern European countries, direct
communication is valued and people tend to express their opinions and ideas
openly and directly, however in Saudi Arabia indirect communication is often
preferred, and people may use hints to convey their opinions.

Arabic etiquette is generally much stricter than Hungarian, but is quite
acceptable and must be respected. Obviously, countries will have differences, but
that's not too bad. This makes countries unique in different areas and creates a new
culture for people to explore.

In conclusion, while both Hungarian and Arab business cultures value
professionalism and respect for others, they differ in communication style,
decision-making processes, gender roles, as well as the dress code. Understanding
these cultural differences and adapting to local business customs is essential to
blending in with people, getting to know them better and earning their respect.
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FEATURES OF BUSINESS ETIQUETTE IN THE SLOVAK REPUBLIC
AND THE USA

Business etiquette is an important part of business culture, which differs
from country to country. In the USA and Slovakia, there are several features of
business etiquette that should be considered when doing business. We will consider
the main features of business etiquette in the USA and Slovakia and compare them.

One of the features of business etiquette in the USA 1is the high value of
time. In the US, people are very respectful of their time and other people's time, so
they often come to meetings well prepared and early. In the US, it is also very
important to follow the schedule of work meetings and meet deadlines. Slovaks
also respects their time, but unlike in the US, meetings usually start a little late.
One important feature of business etiquette in the US is focus on results. Efficiency
and effectiveness in business are highly valued in the USA. They carefully plan
their actions and use different methods to achieve the desired result. In Slovakia,
attention is also paid to the result, but less than in the USA. They value
relationships and long-term business relationships more [3].

Business dress code in the US and Slovakia may have some differences, but
in both countries it is an important aspect of business etiquette. In the US, dress
codes may vary by industry and place of work. In general, business attire in the US
should be formal and professional. In Slovakia, the dress code can be even more
formal, especially in traditional fields such as law or the banking sector. While the
business dress code in the US and Slovakia may have some differences, it is
important to remember that a professional and formal appearance is key to a
successful business in both countries. This helps to show respect to partners and
demonstrate professional training.

Business etiquette in the USA and Slovakia also includes rules and customs
related to business communication. These rules are very important because they
help ensure mutual understanding between partners and avoid possible
misunderstandings [2].
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In the USA, business communication should be direct, specific and clear.
Entrepreneurs should use professional language, avoid informality and ensure high
quality of communication. In addition, in the US it is very important to follow the
rules of politeness and respect, especially regarding the use of surnames and titles.

In Slovakia, business communication should be more formal and respectful
than in the US. The use of surnames and titles is very important, especially when
meeting a partner for the first time. In Slovak culture, it is also important to
observe formality and respect, especially towards an older partner.

In addition, in Slovakia it is very important to establish personal connections
with partners, which ensure mutual trust and help in resolving problems and
conflicts [5].

It is necessary to mention that bribery and corruption are serious problems in
business around the world, including the US and Slovakia. However, each country
has its own peculiarities in dealing with these issues and understanding them in the
context of business etiquette. In the US, bribery and corruption are strictly not
tolerated and considered unacceptable in business. Companies and government
agencies are actively fighting these problems. In the work environment, it is
important to maintain high ethical standards and conduct all business transactions
with integrity and authority. Bribery or other forms of corruption can lead to a loss
of trust and reputation of a company, and may have legal consequences. In
Slovakia, corruption is a serious problem, especially in state structures and the
business environment. Most companies and government agencies are making
efforts to combat these issues and improve business ethics. However, some cases
of bribery may occur, especially in less developed regions [1].

In both countries, maintaining high ethical standards and fighting corruption
are important aspects of business. Affiliates and partners must follow rules and
regulations to ensure mutual success and trust.

In the US, gifts can be given on various occasions, such as Christmas,
Thanksgiving, birthdays, etc. However, it is important to note that gifts should be
modest and within accepted norms. Entrepreneurs should avoid giving expensive
gifts or gifts that could cause conflicts of interest. For example, if an entrepreneur
presents a gift to a large company, its value should not exceed approximately $50.

In Slovakia, giving gifts is important as a sign of respect and recognition for
a partner. However, like in the US, gifts should be modest and appropriate to the
relationship between the partners. Entrepreneurs should also avoid gifts that could
create conflicts of interest, and should also avoid giving gifts when meeting a
partner for the first time. In both countries, it is important to follow ethical norms
and rules regarding gift-giving. When giving gifts, it is also important to be careful
and avoid any suspicious actions that could be perceived as a form of bribery [4].
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To conclude, business etiquette in the USA and Slovakia has its own
characteristics, which are related to cultural differences and the history of the
countries. Compliance with the rules of business etiquette is very important for
creating a positive impression about the company and ensuring successful
interaction with partners.
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CULTURAL FEATURES OF BUSINESS COMMUNICATION
PRACTICES IN POLAND AND THE REPUBLIC OF IRELAND

Nowadays due to globalization and increasing international trade, it is
becoming more common for businesses to operate across borders. The relevance of
comparing business communication practices in Poland and the Republic of
Ireland lies in its potential to provide valuable insights for businesses and
professionals looking to expand their operations or engage in cross-cultural
business interactions in these and other countries.

The purpose of our study is to compare business communication practices in
Poland and the Republic of Ireland based on the information provided in business
articles and to identify similarities and differences between the business cultures of
these two countries.

Our research provides practical advice for businesses aiming to navigate
cultural differences between these countries and build successful and profitable
partnerships in Poland and the Republic of Ireland. By discussing the importance
of hierarchy, respect, and relationship-building in each country's business culture,
our research helps readers understand the nuances of doing business in these
countries.

Poland and the Republic of Ireland are two countries located in Europe that
have their unique business cultures and different communication styles [1; 2].

Poland, located in Eastern Europe, has a business culture that places a great
emphasis on formal communication, respect for authority, and building long-term
relationships with business partners. The Poles value direct and clear
communication, and it is common to use titles and formal language in business
settings. It is known that punctuality is also highly valued in Poland, and it is
considered rude to be late to a business meeting.

In contrast, the Republic of Ireland, located in Northern Europe, has a more
informal business culture that values personal relationships and networking. The
Irish are known for their friendliness and ability to strike up a conversation with
anyone, and this carries over into their business communication style [2]. It is
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necessary to note that small talk is common in Irish business settings, and it is not
uncommon for business partners to become friends outside of work. Additionally,
humor and wit are valued in Irish communication, and it is common to use humor
to diffuse tense situations [4].

We share the opinion that the key similarity between Poland and Republic of
Ireland is their respect for hierarchy in business. Both countries place importance
on showing respect to those in positions of authority, such as managers or
executives. However, the ways in which this respect is shown may differ, with
Poland valuing formal titles and language, while Ireland values building personal
relationships.

Another similarity is the importance placed on building relationships with
business partners. In Poland, this is achieved through building trust and
establishing long-term relationships, while in Ireland, it is achieved through
networking and building personal connections [3].

Overall, while there are some similarities in the business communication
practices between Poland and the Republic of Ireland, there are also key
differences. Poland values formal communication and punctuality, while Ireland
values informality, personal relationships, and humor. Understanding these cultural
differences can help navigate the unique communication styles of these two
countries and build successful and profitable partnerships [5].

In conclusion, when doing good business in Poland or Republic of Ireland, it
IS important to understand, respect and adjust the cultural norms, differences and
communication styles of each country. By doing so, businesses can build strong
and successful relationships with their partners and navigate any potential
communication barriers that may arise.
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LEXICO-STYLISTIC AND STRUCTURAL PECULIARITIES OF
AMERICAN ADVERTISING COPY

Nowadays we cannot imagine our life without advertisements, every day we
are influenced by it more and more. It is spreading in all spheres of our everyday
life. It is on television and radio, on the pages of newspapers and magazines, on
supermarket displays and packages, on matchboxes and huge big-boards, in a
word, it is everywhere.

The article is devoted to the analysis of the language of the modern
American advertising copy.

Structural and stylistic peculiarities of advertising copies attract attention of
many linguists. A number of investigations, devoted to the language of
advertisements have been published.

In our article we have used the materials of some authors dealing with
advertising texts. This theme has been widely discussed and learnt by such
prominent linguists as: H. W. Hepner [1] and Ph. W. Burton [2], G. B. Hotchkiss
[3] and C. H.Sandage [4], G. N. Leech [5] and O. Kleppner [6] and others.

Actuality of the work is significant. It can help the students of English to
read, understand and decode the American advertising copy as well as to analyse it
on different linguistic levels.

The method of analysis is descriptive, based on the works of well-known
researchers and on the own material of our investigation of American press.
Besides for gaining the mentioned aim we used the following methods:

- the critical analysis of the literature in the branch of stylistics;

- the observation;

- the modulation.

The student of English should be acquainted with structural and linguistic
peculiarities of American advertisements in order to be able to comprehend and
decode the advertising copy as kind of text.

Advertising is an essential part of any country, the USA including.
Advertising with such specific peculiarities as imperceptibility, repetition and
emotional appeal, it should be singled out of the whole system of psycho
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programming. Monopolies, in their pursuit of ever-increasing market, use
advertising for programming extravagance and wastefulness. With the help of
powerful methods of consciousness treatment, advertising stimulates people’s
behaviour in the sphere of consumption, regulates patterns of fashion, speeds up
obsoleteness of products, and makes one buy new products when the old ones are
still functioning quite satisfactorily.

Advertising copies differ from other texts in the special character of their
structure. The standard components of advertisements are: a headline,
illustration(s), body copy, signature line and standing details.

Headlines are extremely important in the American advertising copy. It is
the most-read part of the advertisement. The majority of people read very little. It
IS the part that causes a person to decide whether read or not to read further.

[llustrations may be related to the verbal part of the copy by means of
contrast, conformity and association. The illustration, as a rule, is very important
for decoding an advertising idea (message).

Body copy is the most important part of the message of advertising. It is
divided into different sections which have their subheads.

Signature Line is a use of the brand name, usually accompanied by a price
tag, slogan, trademark, or a picture of the brand pack.

We have investigated that American advertisers use a great number of
different stylistic devices, while creating not only the slogans and body copy of
their advertisements, but also in the names of trademarks and logotypes. The most
widely used stylistic devices and expressive means are the following: metaphor,
metonymy, simile, personification, hyperbole, alliteration, irony, pun and some
other means. The use of this or that stylistic device or expressive mean is strictly
predetermined by its function and context necessity.

After analyzing advertisements from the American newspapers
“Newsweek”, ‘“National Examiner”, “Right now” and “TV Guide the most
frequently are used such lexico-stylistic devices: pun — 24%, alliteration — 32%,
irony —11%, rhyme — 17%, metaphor — 37%, hyperbole — 21%, personification —
12%, allusion — 14%, antithesis — 20%, simile — 24%.

The analysis shows that the American advertiser subjects the structure and
language of the advertising copy to the purpose, which is aimed at influencing the
customer through all means of mass communication. While reading and analysing
English commercials and advertisements one should always keep in mind that their
influence is detrimental to man’s spiritual life, let alone the fact that more than not
they are far from being objective and true.
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THE COMMUNITY-DEVELOPING ROLE OF THE CREATIVE
INDUSTRY IN HUNGARY, IN THE LIGHT OF THE CASE EXAMPLE OF
THE BOOK WHAT CONNECTS - 100 THOUGHTS OF HUNGARIAN
CULTURE

Creative industry and innovation management can be the keystones of future
economic strategy, which can increase the market competitiveness of our country
against other countries in the world. On a social level we can say that every person
Is surrounded either by small or large communities, so the community-building
work and methods that professionals work with daily are inevitable. By twinning
the two areas, using the innovation of constantly renewing methods — which is
needed to meet the expectations of continuously changing people. — and
strengthening each other, in the view of economic, favourable conditions can be
created.

The objective of my research is to investigate the potential community
coordinating impacts of culture and creative industry in Hungary. To do this, |
started my entry with a theoretical summary of two fields — creative industry and
community coordination —. These helped me to locate the demonstrated case in my
entry. The case example presents an innovative project as, in Hungary, there was
not such a project noted before. This project is exceptional because it has 82
authors and was born from a handwritten sample. It is demonstrated from the
programming to implementation period with PEST and SWOT analysis and
follows the publication process of the extended book format version which has 100
authors. The book format is published by Libri Kényvkereskedelmi Kft, which is
one of the largest book distribution companies in Hungary.

| believe that the results of my research will provide a good basis for future
research as a theoretical summary. The case example can be good practice for
professionals that work in the cultural sector since they can utilize these good
practices during their professional development. Moreover, good practices allow
outstanding professionals in different fields to get to know each other and to find
common points, which can also be the main field for joint work.
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THE INFLUENCE OF RUSSIAN INVASION ON UKRAINIAN ART

Art always played a significant role trough human history. Art was a specific
instrument for visualization information’s of certain person, event or even period
of history. By the art, we could understood motives and trends that were in
particular human society at definite period. Important to notice, that art don’t just
appear, it made by human. Person could have his own vision of the situation, and
sometimes it didn’t favorable by masses. War is also kind of situation, and it has
two sides, each of which has own interpretation of the circumstances. During the
time, war transformed from obvious combat actions to the more delicate methods
as intrigues and propaganda. First, it was just oral or written information, but some
centuries later, with appearance of printing machines and press, art became an
integral component of propaganda. Visual information, in general, are more
memorable and influential than other types of information and countries did not
neglect such instrument as art in their propagandistic narratives. The pro-war
German and anti-war Alliance propaganda posters, during WW2, as example.
Nowadays, propaganda is more effective and mostly because of the Internet.
Ukraine since 2014 continued to clash with Russian aggressive, unprecedented and
lying propaganda, most of which has implemented by the media and art. However,
Ukrainian society devotedly fought with Russian propaganda by using art, as well.

The relevance of the article, is in the conflict escalation in 2022, when
Ukrainian painters, started to express the terrible and sorrowful moments of the
Russian aggression in Ukraine. However, war gave designers and illustrators the
opportunity actively declare not so much about themselves, but about the situation
in the country in general. This art, displays to the world, suffering of Ukrainian
nation, and evoke compassion of other nations [1]. So there a need appeared, to
consider the influence of war on Ukrainian art. One example of it is the emergence
of new generation of Ukrainian street artists who have used the walls of buildings
in conflict zones as a canvas for their work. These artists use their murals to
express their support for the Ukrainian military and to condemn the actions of the
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Russian military. The murals often feature images of soldiers, flags, and slogans
like «Glory to Ukraine! » and «We will never forget». Therefore, the objective of
the article isto show, what influence have Russian barbaric military acts on
Ukrainian art.

Main role of art and artist as well — is inspiration, so it’s important to
support artists, because they are engines that generate new art ideas that in order
inspire a whole nation. Russian war in Ukraine seriously united Ukrainian society
and promoted establishment of new foundations and initiatives that helped an artist
to continue their significant role. The new centers establishment was necessary
because the artist can't create something if he has poor moral or other tough
situations [4].

One of this initiative was in Kyiv with the assistance of PinchukArtCentre.
Exhibition started its work on 7 December 2022 and will work until 30 April.
Works range from videos of tanks to musings on memory and loss and ideas for
post-war reconstruction. Curators of exhibition, also mentioned, that they
organizing 20 exhibition all over Europe including a collateral event at the 59"
Venice Biennale and a series of exhibitions documenting war crimes of Russia.
The latest of these Russian War Crimes exhibition has placed in the UK
Parliament and was opened by the First Lady of Ukraine — Olena Zelenska
together with director of the Centre — Victor Pinchuk [3].

According to the Ukrainian Culture found, around 77% of cultural
products creators think that because of war, the demand on Ukrainian cultural
products increased, 72% percent of responders consider that patriotic component in
Ukrainian culture significantly improved [2]. That means Russian aggressive war
did not make low moral effect but vice versa, it’s strengthen and united Ukrainians.
Artists in turn, became warriors in their field, showing the consequences of
Russian military aggression and generate in minds of Ukrainians hate and malice
against Russia.

Having analyzed the issue we came to the conclusion that the Russian
hostile and divesting war in Ukraine provoked creation of new movement in
Ukrainian art that, unfortunately, don’t focus on scenic beauty of Ukraine, but on
destroyed homes, explosive shells and bloods of Ukrainian civilians and
unbreakable defenders of Ukrainian nation [5]. War caused the rethinking of 21-
century Ukrainian art, and this could continue up to the end of war or even further.
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JImumpo LIUTAHUH

lepoicasruil suwuti Ha84aIbHUL 3aK1A0

« Yorceopoocwruii HayionanvHuti yHigepcumemy

Hayxkosuti kepienux — Hensa ITITPA,

BUKIAOAY KAeOpu NONIKYIbIMYPHOL 0C8ImuU ma nepekiady
Gaxyromemy icmopii ma MidCHAPOOHUX BIOHOCUH
eporcasnozo euujoeo HaguanbHo2o 3aK1a0y

« Yorceopoocvruil nayionaneHuil ynisepcumenmy

M. Yaceopoo, Ykpaina

BIIJIUB ETHIYHUX HIMIIB HA KYJIbTYPHUH TA PEJITTHHUN
PO3BUTOK YKPAIHU

B icTopli KOXHOI JepKaBW BaXXJIMBY POJIb BIAIIpae HE JIMIIE TUTYJIbHA
Haiis. Ha po3BUTOK KyJbTYpHHX OCOOJHMBOCTEH, B3a€MO3B’SA3KIB 31 I1HIIUMHU
KpaiHaMH 4d OpraHi3allisiMU CBOTO 4acy B YKpaiHl BIUIMBAJIM ¥ Taki HaI[lOHAJIbHI
MEHIIIUHY, SIK €BpEi, MOJISIKH, HIMIT. OCTaHHIX BapTO PO3TIISHYTH JETaIbHIIIIE.

[cTopiss eTHIYHUX HIMIIB B icTOpii YKpaiHM OXOIUTIOE TEPIoJl 3aceNeHHs
HIMELIbKUMHU KOJOHICTaMH TepuTopii YkpaiHu B XIV CTOMTTI OO0 ChOT'OJEHHS.
Himenpki KoOJIOHICTH 3'SBUIMCS Ha TepuTopli cydacHoi Ykpainu B XIII-XIV
CTOJIITTI, KOJM TPABUTENl 3BEPTAIUCS JI0 €BPOINEUCHKUX KpaiH 3 MPOXaHHAM
MIPUBE3TH HOBUX CEIITH JUIsl PO3MIUPEHHS 3eMeabHuX Iroml. IlepeceneHin, ski B
OCHOBHOMY TIOXOJIMJIM 3 TIBACHHOI Ta 3axigHoi HimeuunHwm, ocemsumics Ha
TepuTopii cydacHux oOmacteit 3akaprarts, JIbBiBChbkoi, TepHOMmIbChKOi, IBaHO-
®pankiBcbkoi, UepHiBerbkoi Ta Oiecbkoi 001acTei.

3 YacoM, HIMEIbKI KOJIOHICTH 3aCBOIIM MICIE€Bl 3BMYai Ta MOBY, 1 CTaJd
HEBII'€MHOI0 YaCTHHOIO YKPAaTHCHKOTO HACEJCHHS. Y Mepiof IPYyroi MOJOBUHU
XIX cT. HIMelbKE HaceJeHHs 3aliMalio TMEBHE TMOJIOKEHHS B CYCIHUIBCTBI Ta
€KOHOMIII ABCTPIMCHKOT IMIIEpli, aje He BUSIBISUIO Oa)kaHHS CTBOPIOBATH BJIACHI
HaIllOHAJBHI JepXKaBU. YKE TOJl BNPOBAHKYBAINUCS MIIHI B3aEMO3B S3KA MIXK
HIMIISIMHU Ta YKpAiHISIMU Ha TEpUTOPii ABCTPIMCHKOI iMMepii, a 3roJoM i ABCTpO-
YropimmHu.

Himenpki mepeceneHii, abo K 11X NPHAHATO HA3MBaTH, KOJOHICTH,
3QJIMIIWIN 3HAYHUM CHiJ B 1CTOPii PO3BUTKY MicLIeBUX rpomaj Ykpainu. [lepii
odiliitHI KOHTAaKTU MIXK TpeAKaMH HIMEIbKHX KOJIOHICTIB, Te€pPMaHISIMHU, Ta
3aXiIHUMU W CXITHUMH CJIOB’sitHamMu mouyuHaroThea me B VI cr. Ykpaina sk
cnaakoemullss KwuiBcpkoi Pyci Benma mumioMaTH4Hi BIZHOCHMHH 3 HIMEIBKOIO
JepXKaBOK SK 3a JOMOMOTOI0 YKJIQJaHHA JWHACTUYHHUX UOUTIOOIB, Tak 1
TOPrOBEJILHUMHU 3B’s13KamH [5].
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Opnak HeaOWsKHUI BIUTMB B TOTOYACHIA BITYM3HSHIN 1CTOPIi Manu OKpemi
NPEACTaBHUKUA HIMEIBKUX TpOMaj, SIKI CBOTO 4Yacy BIJ3HAYUIIUCS TEBHUMHU
3100yTKaMH B OCBITHIHM, MiANPUEMHHUIIbKINA, MHUCTEIBKINA, pEJIriiHif, HayKOBIH
JISITBHOCTI.

Tak, mopeuno Bim3HauutH Jlorapa ®panmna ¢on Illenbopna (Him. Lothar
Franz von Schdénborn), sxoro BBaXarOTh I1HIIIATOPOM IE€pECENCHHS HIMIIIB Ha
3akaprartss B XVIII-XIX cr. Jlotap ®pann ¢on Illenbopn - mpuHI-€MHCKOI
bambGepra (1693-1729), xypdropct 1 apxienuckon Maitama (1695-1729). 3
BITUM3HAHOW icTopieto Jlotap Ppann ¢pon IllenGopH mos'szanuii, ko B 1707
pomi OpaB yuacTh y HaBepHeHHI mpuHuecu €nuzaBetn KpicTinu bpaHCcBik-
BonbheHOroTTenbechkoi 10 KaTOMUIBKOI BipHM Ta OJAPYKHUB ii 3 1IMIIEPATOPOM
Kapmnom VI [1] [6].

Koponamis imnepatopa Kapna VI BinOynacsa 22 rpyans 1711 poky y
®pankpypTcbkomMy cobopi. BiH He TuibkM 00paB 1 KOPOHYBaB iMIiepaTopa, a i
MPOJIOBXKYBaB MIATPUMYBATH MOTO MOJITUYHO, TO B 1726 poili OTpUMaB B MOJSIKY
3amok Ilamanox 3 okomumsiMa MykadeBa 1 UwmHamiiioBo B YTopchbKOMY
KOPOJIIBCTBI., OJIHE 3 HaOLIbIINX MaeTKIB y CxigH1N €Bporii, 110 CKJIaJa€eThes 3 4
MicT 1 200 cin 3aranpHOIO Miolieto 2400 kBaapaTHUX KIIOMETPIB; Yepe3 PiK, MiCst
cmepTi Jlotapa @paniia, 118 yropcbka CHajllliHa MepeuIia 10 Horo rjieMiHHUKa
Opinpixa Kapna ¢on lenbopH-byxraiima 1 3anumanacss y BOJIOAIHHI POJUHU
[IIen6opHiB 10 XX cT. [2].

He menmmii BIUIMB Ta BHECOK y PO3BHUTOK BITUYM3HSIHUX IIPOCKTIB MaB
danbi-deitn Opiapix Enyapmosuu (uHiMm. Friedrich von Falz-Fein). Hapoauscs
noMmimuK Ta Oapon y poauwHi Enyapna IBanoBuua ®anwi-Oeiina ta Codii
bormanisuun ®anbi-deitn B Ackanii-Hogiiit, XepcoHChKiil TyOepHii, sika Ha TOUH
Jac BXOJMIIA JI0 CKiIaxy Pocilichkoi iMmepii [4].

Ax y 1994 p. nmpoekTy HIMEUbKOro MOMIMIMKa OyJIO0 NMPUCBOEHY HA3BY
«Ackanig-Hosa». ®@. Ganpu-deiiH pakTUYHO CTaB 3aCHOBHUKOM IEPIIOro y CBITI
€KOJIOTIYHOTO 3alOBIJHUKY Y€pe3 BJIACHI 3aXOIUICHHS MPHUPOJOI0 Ta OOTaHIKOIO
30kpema. CBOiM IPOEKTOM TOMIIIUK BiH, OKpPIM TOTO, IIIO BUPOCTHB CaJ, 3aKjaB
OOTaHIYHUH TApK, BIAKPUB 300MapK, y SKOMY KUJIO Ha Boyi 58 BuiB TBapuH (2
Taca4l) Ta 154 BuauM mnTaxiB, BPATYBaB BiJl BUMHPAHHSA JUKOTO KOHSA
[Ip>xeBanbebkoro [3].

ETHIUHI HIMIII 3QJIMIIAIN CBiM CHAJOK 1 B peiriiiHii ictopii Ykpainu. Tak,
Hanpuknan, IHokentid Iisens (mim. Innozenz Giesel) OyB mpaBoCiIaBHUM
CBSIIIICHHOCTY ) KUTEIIEM PYCHKOTO TIOXOJIKCHHSI. Buenomy-60orocioBy
OPUMUCYIOTh IMOBIpHE aBTOpcTBO «KuiBchkoro CHHOMCHCa», KM CydacHl
HAYKOBI[I BBKAIOTh NEPIIMNM KOPOTKUM OTJISIIOM icTopii Ykpainu [8].
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[noketHii moxoaus 31 Cxinnoi Ilpyccii, a cBoe yepHenTBo nmovas y M. Kuesi,
3aiiMaB ympaBJIiHCBKI MOCAJAM NPH MOHACTHPAX Ta JAPYKapHSAX, CBOro yacy OyB
npodecopom i pektopom Kueo-Morumnsiacrkoi Koerii. CBsillieHHUKA HIMEIIBKOTO
MOXOJKEHHSI BBaXKaJld OJIHOTO 3 HaWocBideHimux Joaer B Ykpaini XVII
CTOMITTS. YCHIIIHO 3aXWIIAB MPaBOCIaBHY KOH(QECiI0 B MyOMYHUX AMCIYTax 3
OTIOHEHTaMH-KaToMuKamMu. Jlo Toro x, OpaBcs A0 HAYKOBUX Ipallb, TIOB’A3aHUX 3
JAOCTIKEHHSIM 1CTOPii CJOB’SHCHKUX HAPOJIIB, IXHBOTO TMOXOKEHHA, KYIbTypHU
tomo. IIpo ykpaiHmiB BiarykyBaBcs moOpe, Hampukiazn, y mpari «lIpo Hapon
Pokconancekuii 1 ioro Hapiaus» [7].

Cepen HIMEIBKUX MUTIIB B YKpaiHi BapTo Bij3HauuTH JBoX — Dpinpixa
I'pocca Ta CesrocnaBa Pixtepa.

Opinpix I'pocc (Him. Friedrich Grof) 3aiiMaBcst mel3akHOIO TEMaTHKOIO, a
CBO€ CIIPAaBXKHE BU3HAHHA K XyJOXHUKa 3100yB B Opeci. 3araiom Bcs Horo
mpans noB’si3aHa 3 AisUTbHICTIO Pociiickkoi AkanemMii HayK, OJHaK Ha C€THIYHIN
yYKpaiHCbKii Teputopii. CBOro 4vacy MuTelpb 3MalibOByBaB KpHUMCBbKY BiiiHY,
3aXOIUTIOBABCSl apXeoJioriero. 3 Moro poOIT ciliji BUOKpeMUTH anbboM «Bumau
Opecu» 3 15 mitorpadissmu Ta kaptuHy « bombGapayBanHsi Opjecu aHIIO-
¢bpaniy3skum ¢iorom 10 kBiTHS 1854 poky» [9] [10].

CasarocnaB Pixtep (nim. Swyatoslaw Richter) — ykpaiHChKuUil paastHCbKHIA
MIaHICT Ta TpoMajchkuil Aisiy. Haropomkenuii OaratbMa JiepKaBHUMHU MPEMisIMU
CPCP ta P® 3a cBoi mucrenbki 3A00yTku. HapoauBess y ciM’i BUIBHOTO
xynoxuuka Teodina lanuinoBuua PixTepa, MHOTEPAaHCHKOrO BIPOCHOBIAAHHS, Ta
["annu [1aBniBHO1, mpaBocIaBHOTO BipocnoBigaHHs [11].

[TounHaB mpaioBaTH aKOMMAHIATOPOM Yy MY3UYHOMY TypTKYy B ByauHky
MODsIKiB, 3rogoM — B Omechkil ¢imapmonii. byB konneprmeiictepom OnecbKoro
ornepHoro tearpy. HaBuaBcs B MockoBcbkiii koHcepBaTopii. Came Pixtep cras
iHim1atopoM Oaratbox QectuBaiiB (My3uuHi cBsita B TypeHni, ['pyaHeBi Bedopw,
¢decruBanp y Tapyci). [lonpu HaTATHYTI BIIHOCUHU 3 PaJAsSHCHKOIO BIIAJI0I0 Yepes3
BIZIMOBY OaTbka €BaKylOBaTUCS B TWJ Ha IMOYaTKy BiiiHM, Pixtep ycmimHo
BUKOHYBAaB TBOPH BCECBITHBO BIJIOMHUX KOMIIO3UTOPIB, a HOro Tpa BUKIHKAJIA
3axoruieHHs y risnavis [11].

VY3aranpHIOI0YM TEMY BIUIMBY Ta POJIi €THIYHUX HIMIIB B icTOpii YKpainw,
B1JI3HAYMMO, 110 151 HAIIMEHIIIMHA Majia 0araThboX BIJOMHX TpencTtaBHUKIB y XIV-
XIX cr. (b. IperBuu, I'. Ilneiipep, II. Enremsrapar, B. [arenmeiictep).
CborosiHi, €THIYHI HIMII CKJIaJalOTh HEBEIUKY YACTHHY HACEJIeHHS YKpaiHu.
BoHu 30epiraioTh CBOIO KyJIbTYpYy Ta Tpajulii, MpOTE€ MalOTh Taki XK IpaBa Ta
00OB'SI3KM Mepes 3aKOHOM, SIK 1 yC1 1HII TPOMaJTHU Y KpaiHU.
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MY3HUYHA KYJIBTYPA: MUHVIIE, CYHACHE TA NIEPCIIEKTUBH
PO3BUTKY / MUSICAL CULTURE: PAST, PRESENT AND
DEVELOPMENT PROSPECTS

Onvea MI4Y/IA

Jlvgiscoka nayionanvra mysuuna akademisi imeni M. B. Jlucenka
Hayxkosuii kepienux — Oxcana IIHChbMEHHA,

Kano. mucm., npogh., 3asioysay Kkagheopu meopii my3uxu
Gaxynrbmemy My3uKO3HA8CMBEA, KOMNO3UYii, 60OKALY Ma OUpUSy8aHHs
JIvgiscokoi Hayionanbroi my3uuHoi akademii imeni M. B. Jlucenxa

M. Jlvsis, Ykpaina

CHUHTE3 POMAHTUYHUX TA ®OJIbKJIOPHUX TEHJEHIIA Y
COJIOCHIBAX MUKOJIM IUCEHKA HA MOE3II TAPACA
HIEBYUEHKA «MY3HUKA 10O KOB3APS»

Opni€ero 3 HaWACKPABIIMX TMOCTaTe B 1CTOPIi YKpaiHCHKOI MY3UKH €
Muxkona Jlucenko — pyHaaTOp HOBOI HAIIOHAIBHOI IIIKOJIM, KOMITO3UTOP, MIAHICT,
XOPOBHIA TUPUTEHT, TIEAAror, GOIbKIOPUCT Ta My3UIHO-TPOMAJICHKHH iS4,

TBopuicTh JIuceHka cTana HEB1J’€MHOI YaCTUHOIO HaIlIOHAJIBHOI 1 CBITOBO1
KylabTypu. BoHa copsiMoBaHa, MepeioBCiM, HAa BUPAKEHHA MaJIKOi JHOO0O0BI 10
CBOro pigHOrO Kparo. Lle xapakTepHo Jyisi OUIBIIOCTI HOTO TBOPiB, PI3HOMAHITHUX
3a KaHpaMH: 0OpOOKM HAPOJHHX TMICEHb, OMEPH, KaMEPHO-BOKAIbHI KOMIO3MIIIT,
BOKAJIbHI TBOPU TOMIO. 3aBISKH NATPIOTUYHIA TEMaTHIll Jy>K€ YacTo HOTO
nopiBHIOWOTH 13 [lleBuenkom. Muxaiino Crapuiibkuii 3ragyBas, mo Jlucenko «0yB
0COOJIMBO BpaXCHUM 1 3a4apOBaHUN MY3WYHOIO 3BYYHICTIO M CHJIOIO TPOCTOTO
cinoBa» [1, c¢.17] noesii KoG3apsa. Mureup cTaB HalKpalldM IHTEPIPETATOPOM
TBOPIB NOE€Ta B MYy3HIIl, 3yMIBIIM mnepefatu Qinocodcebki pozaymu llleBuenka,
HDKHI MIOYYTTS Ta TEPOIUHY BU3BOJBbHY OOPOTHOY YKPaiHCHKOTO HApOy.

SckpaBuUM 3pa3koM BTUICHHS NIEBYCHKIBCHKUX 1/1eM € 1uki «My3uka 10
KoG3aps», B SIKOMy KOMIO3UTOP JOCAT OJMMCKY40i TAPMOHIWHOCTI MIXK CJIOBOM 1
My3ukoro. lle € Benmka 30ipka, 10 OXOIUTIOE TBOPU PI3HUX KAHPIB: 3 KaHTATH
(«b’rotp  moporm», «Panmyiicsa, HHBO HenmoimTas», «Ha BiuHy mam’gTh
KotnsipeBcbkoMy»), 17 XopiB Ta XOpOBHX MoeM, 8 aHcaMOIIiB Ta 56 conocriBiB. Y
Hii JIMCeHKO BTIMB B My3MYHUX 00pa3zax 1 JIpU4HI BIpIli, 1 MaTPIOTHYHI, 1 Bipll,
MPUCBAYEHI KapTUHAM YKPAiHCHKOI PUPO/IH.

ButepmricTe KOMITO3UIIN OB’ s13aH1 3 TEMOIO X1HOYO01 Hoii. OIHUM 13 TaKuX
comocmiBiB € «Oi omHa, s ogHA». B OCHOBY MOETUYHOTO TEKCTy JIT 0oOpa3
OJIMHOKOI JTIBYMHHU-CUPOTH, 110 MapHi€ B HaMax. [liqrpyHTaM s MenoauqHol
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JHIT MOCTY>KUJIH JTIPUYHI TICHI 200 MiCHI-POMAHCH, BU3HAYAJbHUMH PUCAMHU SIKUX
€ XOJIM Ha IIUPOKI IHTEPBAJIH 3 MOCTYIOBUM iX 3alIOBHEHHSIM, XapaKTEepH1 3BOPOTH
3 V' mabrem y wmixopi, crpubkm y wmemomii mo VII* ma6ms. YV TtBOpi
3YCTPIYalOThCSA YacTl BIAXWIICHHS Y TOHAJIBHOCTI 1-TO CTYINEHs CropigHeHOCTI (Y
CyOOMIHAHTOBY Ta  JIOMIHAHTOBY  TOHAQJIBHOCTI);  MOAYJAIIl  IIJISTXOM
crmiBcraBnerHs (a-moll — d-moll y Bctymi Ta 1-my kymeri, a-moll — C-dur na mexi
NEPIIUX JBOX KYIUIETIB Ta B 3-My KYIUIETi); HIMPOKE BUKOPUCTAHHS TPU3BYKIB
no6iuHux 1mabmiB Ta ix ooeprens — 111, 1, VI, Vg, VI°,.
BukopucTaHHs anbTepoBanHoi gominantd — DD%™ (161.) Ta gBiui 3MeHuIeHoi
rapmomii — 3MV1l7, 3MVI11%;, kyaeMmiHanis TBOpY, Mo mpHmazae Ha cioBax «Je x
IpYXKMHA MOs, JIe % BU 100pii moxu? Ix Hema... SI cama» 10IaTKOBO HiJCHIIIOIOTH
3araJlbHUNA JpaMatu3M TBOPY. L[poMy cripusie Takok 1 rapMOHis, IO BHpa)KeHa
HACTYITHOIO TaAPMOHIUHOIO mociifoBHicTIO: 36-41TT. (C-dur): VI-VI | VII,-VI-D*;3
— | -5 | aMVI1*5-T-D; — | S-S-1lg | 117 — D;° | 1I=S |

[linkpecneHHss rapMOHIYHMMH 3acOo0aMU HACTPOIB MOETUYHOTO TEKCTY €
TUIIOBUM SIBUILEM JUIs coJiocmiBiB JIuceHka, 1o CBIAYUTH PO BUKOPUCTAHHS HUM
IPUHLIMITY €IHOCTI MYy3UKU Ta ciioBa. [loe3is y TBOpax BOKaJi3yeTbCs, My3HKa
TOHKO BIATBOPIOE ii 3MICT, OCHOBHY 17I€}0 Ta PO3BHUTOK TOJIOBHOTO 00pa3y.
Menoauka Ta TapMOHis 1y>)K€ BUPa3HO BULISIOTH OKPEM1 HAaBAXKJIUBIIII CJIOBA Ta
dbpasu TekcTy, 6e3nocepeIHbO BIUIMBAIOTh HA XapaKTEP COJIOCIIIBIB.

[le omHMM TPUKIAAOM TBOPIB, B SIKHX PO3KPUBAETHCS TEMaTHKa J1BOYOI
J0J1l € coyiociB «SIkOu MeHi, MaMo, HaMUCTO». Bipii, ikl Jir B 1oro OCHOBY,
MOB’s3aHUM 3 TPYNOK HAPOJHMX IIICEHb, MOOYyAOBaHUX y (opMi MOHOJOTY
JIBYMHM, 1110 HApIKa€e Ha CBOKO J0Jit0. ToMy roJloBHUM € 00pa3 caMOTHBOI OiJTHOT
niBunHM. [lopstm 3  OCHOBHOIO TOHadbHICTIO E-dur, JIMCEHKO aKTHBHO
BUKOPHCTOBYE MIHOPHI, 0COOMMBO Ha TUX (Ppazax, sAKi MITKPECITIOIOTh KYPJIUBUI
HacTpiil repoini — «Mamo! Mawmo! Jlunstorbes. bezranannas!», «ta migy g y
HaliMKM HaliMycs», a TaKOX MOBHICTIO y 3 kymieTi: «He maii meHi Bik miByBaty, /
Kocu moi tutectu-3amiitatu, / bpoBensta moma 3HocuTH, / B camMoTHHI BiKy
I0XHUTH. | A TIoKH s 3apo0istto, / HopHi OpoBu monuHsA0Th. / besrananua s!»

Menonrka coOCHiBY TPOWHSTAa  HApOJHOMICEHHUMH  IHTOHAIlISIMH,
KOMIIO3UTOP YacTO BUKOPUCTOBYE IMOEJHAHHS PUC KAHTWICHU 1 JEKIaMaliiHOl
MeJNOANKU. ['apMOHisl JOMOBHIOE OCHOBHUN 00pa3, aKTUBHO BUKOPHUCTOBYIOTHCS
Tpu3BYKH moGiunamx madmis 3 obeprennsmu — 11, g, 11%, 111, 111%, VI, VI%, VII,
Vllg, a Takox mMiHOpHOI noMiHaHTH. KynbMiHallis TBOpY MpUMAAaEe Ha CIOBaX «A
MOKU s 3apo0JIsit0o — YOpHI OpoBM MOJUHAIOTH. be3ranannas! be3ranannas!». B
MEJOIT A0CATAEThCS MIJCHIIEHA €KCIIPECUBHICTD, 10 JOMOBHIOE TapMoHis: 80-89
1. (e-moll): III | t-t-VII | HI-VII** | D — D, — D% — | s-t6 | 111 | 1I-Sg | tg | 11%-
K®-D; | t].
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3pa3KkoM COJIOCIIBY Ha ICTOPUYHY TEMaTUKy € cosiocriB «Oif mo ropi pomeH
[[BIT€», B SIKOMY PO3KPHBAETHCS 00pa3 KoO3aka, KU, KPOKYIOUM YKpaiHOIo,
BJAETHCS JI0 KYPIUBUX PO3AYMIB IIOAO CBOET J0J1. Menoauka TBOpY € JIPUYHO-
HACIIBHOIO, 3  XapakTEpHHMH JaJoBUMHU  cmiBctaBiaeHHsmu  (dur|moll),
MOBTOPIOBAHMMHU XOJaMM Ha 1HTEpPBaJM KBapTU Ta CEKCTHU. ['apMOHIs JOMOBHIOE
CTBOpEHHI 00pa3, BoHA MOOYy/I0BaHA HA CHHTE31 KJIACUYHO-POMAHTHYHOI TapMOHIT
3 (GONBKIOPHUMU enleMeHTamMu. He muBisunch Ha *KypJIMBHIA HACTPId MOETHYHOTO
TEKCTY, OCHOBHOIO TOHaJBHICTIO cojocmiBy € C-dur, xoua JluceHko wyacrto
BUKOPUCTOBY€E BIJXWJICHHS B IHIII TOHAJbHOCTI METOJOM cIiBcTaBieHHs. Lle €
HaiyacTiiie TOHAJIBHOCTI 1-ro cTymens cnopignenocti — G-dur, d-moll, a-moll, a
Tako)k — MiHOpHa aomiHaHta (g-moll). JluceHko TakoX 3acTOCOBYE B KIiHII
OCTaHHBOTO  KYyIUIETy MOMAYJIAIII0 METOJOM  CIiBCTaBJIeHHs y  Es-dur.
XapakTepHUMH pUCAaMU € BUKOPUCTaHHS TPU3BYKIB mooOiuHux madmis — Il ta VI,
CyOJ0MIHAHTOBOTO cenTakopay (S7).

OTxe, y mpeAcTaBieHHX cosiocmiBax Mukona JIMceHko Aocar CHUHTE3Y
POMAHTHUYHUX Ta (POJBKIOPHMUX TEHJEHIIIN, 10 BiJOOpa3WIOCs y BUKOPUCTAHHI
BIIXWJICHb B TOHAJIBHOCTI 1-TO CTyNEHs CHOPITHEHOCTI, MOMYJSIIN MNUITXOM
CIIBCTABJICHHS, MOJYJAIIN Yy JajeKki TOHaJIbHOCTI, 3I1CTaBJIIEHb OJHOIMEHHUX
Ma)XOpy Ta MIHOpPY, TPHU3BYKIB MMOOIYHUX IM1a0JiB Ta iX OOEpHEHb, AKOPIIB
MIHOPHOi JOMIHAHTH, CyOJJOMIHAHTOBOI'O CENTAaKOPAY Ta aJIbT€POBAHOI MOBIHHOI
noMiHaHTH. ['apMOHIg y TBOpax KOMIIO3UTOpA BIAITPAE CYTTEBY POJb Y PO3KPHUTTI
MY3UYHO-00Pa3HOT0 3MICTY, BTIJIEHHI TOETUYHOTO TEKCTY Y MY3HIII.
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1. Komnsna 1., Konsina YO., Bepryn C. Mukona Jlucenxo. — Xapkis: ®ouio,
2015. -125c.
2. Sky6sx 5. Mukona Jlucenxo i Cmanicnae Jlooxkesuy: MoHOTpadis. —
JIeBiB: HTIII, 2003. — 264 c.

74



Dominika GOLESZ

University of Rzeszow

Scientific supervisor: Dr. Kinga FINK,
PhD, Assoc. Prof. at the Institute of Music
College of Humanities

University of Rzeszow

Rzeszow, Poland

FOLK MOTIFS IN THE ORGAN WORKS OF MARIAN SAWA (1937-2005)

Marian Sawa (1937-2005) was a Polish composer, organist, improviser and

pedagogue.
He began his music studies at the Salesian Organ School in Przemysl in 1951.
Four years later, he moved to Warsaw to continue his organ education with Feliks
Raczkowski at the Jozef Elsner State Secondary Music School. After finishing it in
1958, he started to study at the Chopin State Higher School of Music, again in
Raczkowski’s organ class, then in Kazimierz Sikorski’s composition class. As a
pedagogue he worked in Warsaw from 1966. He taught improvisation,
counterpoint and accompaniment. Additionally, he led improvisation workshops.
Sawa toured around the country and abroad. He recorded various albums for Polish
record labels, especially for “Polish Radio and Television”, and cooperated with
different soloists, choruses and instrumental ensembles in Poland. He was also
awarded many composition prizes, as well as civil prizes.

Sawa’s works include a total of about 800 compositions, however, it is
impossible to determine the exact number of them because the composer didn’t
have a music catalogue, and he tended to give manuscripts to performers rather
than publish them. The composer has written many choral works a cappella and
with organ accompaniment, works for symphony orchestra, hundreds of
instrumental works for organ, piano and harpsichord, chamber works for solo
instruments with organ accompaniment, as well as musical works for children [1].

His style and music language characterise a constant evolution. Tendencies
to simplify the style are visible throughout four periods of his compositional work.
At the first stages, Sawa was rather eager to use innovative concepts in terms of
melody, counterpoint, harmony, rhythm and colour. In the third period, he tended
to crystallize the style of musical expression, while in the fourth one the composer
completely simplified it. The current of sacred motifs, which had appeared at the
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second stage, completely dominated his compositions at the end of his life [3, p.
430-431].

The 19th century in Polish music was characterized by references to
folklore, while the 20th century focused more on exotic cultures or combined
various musical traditions. The largest number of Polish compositions inspired by
folklore was created in the 1930s and 1950s. References to folk music until World
War |l were caused by Poland regaining independence, recent neoromantic
tendencies of the Young Poland era, as well as a completely new cult of Podhale.
After 1945, however, when culture was under the pressure of the communist
dictatorship, composers were asked to simplify forms so that they were
understandable to the masses, manifesting social equality and Polishness. Hence,
when composers faced a choice between mass art and folk music, they chose the
latter and thus began to look for innovative ways to reinterpret existing folk motifs.

When it comes to Sawa, his organ pieces inspired by folklore began to be
written after 1970. He created his organ pieces to celebrate the liturgy, but by
adding folk motifs to his works, Sawa broke the principle of the sacred and the
profane. These folklore inspirations appeared in the form of quotations, as well as
in the form of stylization through the use of scales, rhythms, textures or colours [4,
p. 286].

Elements of folk music are present in the following organ works by M.
Sawa:

- Folk Fantasy (1971) — the main motif is a fragment of the Kurpie song:

Uwoz mamo roz. This piece also includes a melody from Podhale:
Chalubinsky’s March, but it moves in parallel fifths in the canon, which
Is not typical for the music of that region.

- Dancing Pictures (1987) — this work also features Chalubinsky's March
in parallel fifths and fourths. Between the fragments of the melody, the
composer used a diatonic scale in sixteenths upwards. The
accompaniment initially appears only on weak beats, but later on strong
ones, too. Some sections of this piece are also closed by a polonaise
ending formula.

- Three Dances in Old Style (1998) — in the last dance, the composer used
a fragment from the piece: Zbdjnicki, also known as: Taricowali Zbdjnicy.
Sawa changed the first interval there: he replaced the falling major third
with a rising major second.

His musical language is characterized by a variety of inspirations
transformed into his own concept, which was visible, for example, in the context of
Podhale melody treated quite superficially. Such evocation of familiar melodies,
rhythms and structures makes listeners want to delve into his music. Finally, such
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use of motifs can simply be a kind of intellectual-musical play with scales,
characteristic intervals, rhythms or quotations [4, p. 287, 291-293].
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HOW MUSIC AFFECTS THE DEVELOPMENT OF THE BRAIN CORTEX

Music education, and even communing with music, has numerous
interesting effects on the human body. Thanks to music, some people learn easier,
some become more emotional, and others feel better while listening to music. All
these areas affected by music are in fact rooted in the brain. So what effect does
this supreme art have on the cerebral cortex?

There have been numerous studies on the effects of music on the brain. The
effects of communing with music are really desirable, especially among children.
Young people absorb the surrounding world, knowledge and its values faster. They
develop faster, so why not support their development with music? This is really an
interesting idea.

Research shows that playing an instrument, i.e., actively practicing music,
has quick to assimilate, immediate positive effects. Namely, the first useful thing
which it does is lowering the levels of cortisol, the stress hormone. Musicians
release endorphins in larger amounts, than in people who do not play music [1].

Another study by Scott Douglas proves that preparing for a musical
performance is like training athletes for a competition. Performing music on stage
in front of an audience produces as many endorphins as running a marathon. It
must be an amazing feeling that the soloist experiences on stage when the audience
listens attentively to their performance [2]. Not only does music enhance the sense
of happiness, but also its cultivation gives satisfaction.

Are those endorphins that make a person so radiant able to drown out the pain?

Researchers led by Robin Dunbar from Oxford have conducted experiments
to see if performing music increases pain tolerance. The composition of the teams
for the test was different. In each experiment, one group had a higher level of pain
tolerance than another one. It was an active group that included singers, drummers,
dancers, and other performers. Those in the passive groups, such as those listening
to an Anglican mass without clapping or singing, passively listening to the music
in a film, and musicians who were interrupted from practicing an instrument, had a
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lower level of pain tolerance [2]. To answer the question posed earlier: endorphins
released with music are able to drown out pain.

Music affects various aspects of human life. Psychologists at Vanderbilt
University have found that professional musicians who play regularly use their
right-left brain linking ability and use their creative thinking more intensively than
an average person. According to them, one explanation why musicians use both
hemispheres more intensively at the same time is that they have to use both hands
independently at the same time. As it is, for example, when playing the piano,
where the left and right hands perform two different functions. The left is usually
the accompaniment to the extended right hand [1].

Communing with music also contributes to the development of
concentration and creativity. The study at VVanderbilt confirms the fact that people
who play an instrument are much more creative than people without musical
education, they cope with everyday activities and problems more easily. Musicians
are able to solve difficult situations using the two hemispheres of the brain
mentioned above, in which the right hemisphere is responsible for emotions,
imagination, intuition, and the other one for clear thinking, rational approach and
reading. People who do not play any musical instrument usually use only one half
of brain, which is stronger for the person. It is quite logical that not using the
weaker half is a limitation of thinking [3].

Some people use music as a stimulant to help them learn faster. So how is
music perceived in education?

Elliott Eisner has played an important role in a school reform in North
America through music. According to him, the art of music plays a very important
role in education. Observed benefits include the development of imagination,
greater creativity, increased social skills, greater motivation to learn, and reduced
dropout rates. Researchers have also found that people who are exposed to music
are more likely to achieve better academic results than people who are not exposed
to music. According to Eisner, music helps people express themselves, their
thoughts and feelings. It's like a language which you can use in everyday life.

In the first years of life, music can stimulate the development of neural
connections between cells. Around the age of four, creativity and musical
intelligence begin to develop. This leads to the development of communication,
expression and willingness to learn [4].

Research by Christopher J. Steele, Jennifer A. Bailey, Robert J. Zatorre, and
Virginia B. Penhune shows how different parts of the brain respond to the specific
times of musicians learning. Musicians who started training earlier have greater
connectivity in the isthmus of the corpus callosum, a band of fibers that connects
the two hemispheres of the brain. Observations of outstanding musicians, such as
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Oscar Peterson, show that starting music education at an early age has a much
greater impact on the brain than starting to learn music at a later stage [5].

Music is a great art. It brings great values for a person, both external, such as
the joy of a beautiful concert, and internal, regarding self-development. Music is
for everyone and everyone can understand it. It is a binder for all nations. It is a
beautiful universal language for the entire population.
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NEPIINM YKPAIHCBKUM KOMIIO3UTOP-TOJEKO®OHICT:
BIXY )KUTTS TA TBOPUYOCTI

“JluTHHA - 11e¢ HEBUHHICTH 1 3a0yTTs1, HOBUH
ovaTok, rpa. Jlyx temnep xode Ha BOJIIO, 1 TOM, XTO
OyB 3aryOJieHHil 171 CBITY, TETEp 3aBOMOBYE
BJacHMi cBiT” [3, c. 71].

IOxum Tomumes (1897-1970) - mnepmuii yKpaiHCBKHUH KOMITO3UTOP-
JTO0ACKO(MOHICT, MOJICPHICT, SKUM € HEBIJIOMUM HaBITh  MYy3HWKaHTaM-
npodecionanaM. HuHi - BiH 3arajgkoBa MoOCTaTh JJI Cy4aCHHX MY3UKO3HABIIIB,
ajpke OUIBIIICTh MOro TBOpPIB, SIKI € JI0Ka30M BHUHSTKOBOI 00JapOBaHOCTI
KOMITO3UTOPA, Ha JKajlb, BTPAYCHO.

Himenpka xynoxuuis XanHa Xex y 1959 poui BigzHauae: “I'onuiineB OyB
Jy’Ke 00J1apoBaHUM, ajie BiH, 3JJa€ThCS, 3HUK MOBHICTIO [3, ¢.71].

FOxum I'onumieB HapoauBcest B XepcoHi y 1897 porii. 3 TUTUHCTBA HaBYaBCS
rpl Ha CKpulii Ta OyB HENEpeBEpIICHUM BYHIACPKIHJIOM Yy BOJOJIHHI HEIO.
[TigTBepKeHHSIM 1ILOTO (PAKTy € WOro moizaka 3 BigoMuM Jleomonbaom Ayepom B
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Typ 3 OnechkuM cuMdoHidHIM opkecTpoM y 1905 poui. Moro cim’s mana TicHi
3B’SI3KM 3 MUTISAMU-XYJIOKHUKAMH I[bOTO Yacy, 10 MaJ0 BEJIMKUN BIUIUB Ha
dbopMyBaHHs HOro MUCTEIILKOTO CBiTOIIALY [5, C. 324].

VY 14-piunomy Bimi (1911 p.) BiH ciB Ha OOpPT OKEaHCHKOIoO JaliHepa
“KniBienn” 1 po3noyaB JABOPIYHY HABKOJIOCBITHIO MOJOPOK, MPOKJIAIal0uu CBIi
[UIAX Ha KOopallli CHOoYaTKy SK NManyOHWH pOOITHHK, a Mi3HIIIE SK KOpaOeabHU
MY3UKaHT 1 JUPUTEHT HOTO OpKecTpy [3, ¢. 72].

3romoMm, OyAydd TaJlaHOBUTHUM CKpHIIaJieM,
naypeatoM npemii B koncepsaTopii Illtepumena [3, 72].

Oxum TomumeB y 1914 pori cTBOpUB Tpio Ta KBApPTET AJIsi CTPYHHHX.
O6uaBa TBOpU  BIANMOBIAHO JO  BJACHOTO  CEPIaiICTUYHOIO
“nonexadoniunoi TpusanocTi”. Ile cTano momroBxom
MY3HKH Y paHHBOMY Bimi 17 pokis [3, C.72].

TEOPETUKOM, BiH CTaB

MPUHLHUITY
Ha PO3BHUTOK 12-TOHOBOI

Ilpuknao 1 : IOxum I'oauwes “Cmpynne mpio” 1 u. “ Mezzo - Forte” 1914 p.
v

I
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BaxnnBo 3a3HauntH, 1m0 Kommo3ulii ['onuineBa B MOBHOLIHHOMY 12-
TOHOBOMY JaJl mepeayroTh kommo3uuisM ApsHonb] [llenOepra, AHTOHa (oH
Beb6epa Ta Anbbana bepra Ha 6 pokis [3, €. 73].

“CtpyHHE Tpio” OyJji0o OmyOiKOBaHE Yepe3 ACCATHIITTS MICIsl HalmuCaHHS.
BoHo ckmamaerbes 3 0€31EHTPOBOI PUTMIYHOI CTPYKTYPH, SIKa TIOETHYE BILIBHO
3MiHIOBaH1 12-TOHOBI KOMITJIEKCH HOT 3 11-TbMa pi3HUMU TPUBAJIOCTSIMH y CTIOCIO,
KWW, SK KaXyTh, IepeadaunB Habararto mi3Himry pobotry OmiB’e MecciaHa.
Hanucanass 1mporo TBOpy mpuBeno [onumieBa A0 KOHTakTy 3 OJIHUM i3
MTOKPOBUTENIB OEPJIIHCHKOTO MYy3W4YHOro aBaHrapay - ®eppyudo by3oni, skuii
pa3zoM 3 ApuonbaoM [lenbeprom ta Pixapaom Ltpaycom MaB HallOUTbIINI BILTUB
Ha Horo My3uky [3, c. 72-73].

Y 1915-1916 pokax IOxum I'onuineB Hamucap Ie ABa My3WYHHX TBOPH.
Cepen mux “Das eisige Lied”, mo B mepexiani mae Ha3By “ Kpwkana micuas”. Sn
[lefic onucaB TBIp, SK “‘CUMQOHIYHY TOEMY, IIO TPUBA€E 75 XBUJIHMH 13 MICHSMH,
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OPKECTPOBOIO MY3UKOIO Ta BidyalibHuMH epextamu’ [2]. Bukonanns BinOymnocs y
1919 pomi bepmiHchkuM (imapMOHIYHUM OpKeCTpoM. BOHO BUKIMKAIIO XKapT Y
MY3UYHUX KPUTHUKIB: “OpKecTp rpaB pi3HI YaCTUHU TBOPY KOKEH y CBOEMY TEMIII,
ajie Hi KOMIIO3UTOpP, SIKMM OyB TPUCYTHIA, HI JUPUTCHT HE TOMITHIIM €l
wrytanuan” [3, €.73].

Hpyruii TBip OyB BUIBHOIO OMNEPHOIO TpaHCHO3MIi€r 3 Ha3Bowo ““ CipaHo e
bepxepak” H©Ha cioBa BimoMoro ¢paHIy3pKOro TO€Ta 1 JpamMaTrypra
HeopoMaHTU4YHOTO crpsimyBaHHs Eamona Pocrana. IlikaBuM ¢QaxTtom naHoro
TBOPY € T€, IO TEKCT IT’€CH NPOEKTYBABCS Ha €KpaH OJHOYACHO 3 MY3UYHUM
BUKOHAHHSAM TPAIUIIHUX IHCTPYMEHTIB, 3MIIIAHKX 3 “KOHKPETHOIO My3UKO0I0” [3,
c. 73].

Ha xanp, »xogHa 13 IIUX KOMIIO3MIIIA HE 30eperyacs, ajie 3aBIsSKd
JOCITIKEHHSAM (JOMKUCH, KPUTUYHI CTATT1 TOII0) MU MAaEMO 3MOTY OIIIHUTH BIJIXI]T
BiJl KJIACHYHUX TPATUIIid y TBOpax KOMIIO3UTOpPA, a TAKOX OUYCBHIHHUN BIUIUB
byTypuctuyHoro (Tedis B My3HULl, JITEpaTypl, >KUBOIMMCI) CHPAMYBaHHI ¥y
BUKOHAHHI Horo my3uku [3, ¢. 73].

[le onun Bkpaii 1ikaBui ¢akt mpo Te, mo Jlyimki Pyccoino, itamiicbkuit
XYJIOXKHUK-(YTYPUCT 1 TEOPETUK HYTYPUCTUUHOI MY3UKHU,0MyOIIKYBaB CTATTIO 1]
Ha3Bowo “Mucrentso mymy” y 1913 poui, sika 3akiaukana 10 BBEICHHS JUCOHAHCY
MICBKOT0O “IIyMy-3BYKY~ 10 cy4dacHoi My3uku. Llg crarrs-manidect oTpumana
MUTTEBUN pe3oHaHC 1o Bcid €Bpomi. FOxum [onmumies, 3a npukiagom Pyccoro,
CTBOPUB BJIACHY CHCTEMY HOTHOTO 3allMCy, TO3HAYalOUd [i€3M XPECTHKOM
BcepeauHi oitoro kona (Ipuknan 2) [3, ¢. 73-74].

Ilpuknao 2 : FOxum I'onuwes “Cmpynne mpio” 1 u. “Mezzo - Forte” 12-13 m.
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Takox y 1ei yac BiH BUHAXOJWB HOBI My3W4H1 IHCTPYMEHTH, NMHUCAB BipIIi
Ta BUTOTOBJISIB TUTSIUI ITpaIliKK, CKYJIBITYPH Ta MPEIMETH PY4HOI mparii [3, c. 74].

HeobxinHo 3ramaté npo [ onMmieBa-XyJoXHHKAa. MOro KapTHHH i€l
€MOXU,sKi, Ha KaJib, 30eperyucs He Bl , OyJii BUKOHAH1 B a0CTpakTHIiM mMaHepi [3,
c. 74].

3a crarreto [Ixoana Okmana “Reinventing Jefim Golyscheff: Lives of a
Minor Modernist”: “Lle 6ynu (oBicTChKI KapTHHH, a TaKOX KyOiuHi, TUIOCKi( HE
KyOICTHYH1), BUKOHAHI KOJHOPOBHUMH YOPHHUJIAMH, a TAKOX pEUl y CTHII, SIKUH
3apa3 Ha3UBaIOTh ‘“‘CIIEHIYHUM MUCTeNTBOM ™ [3, ¢. 74].

10 Bepecuss 1917 poky [onmumeB OyB OJHUM 13 UEHTPAJIbHUX JIisIYiB
opranizamii “Sturm”. Bin 3poOuB BCTym 10 cdepu OEpiHCHKOrO JanaizmMy Ta
icTOpii Cy4acHOi apXITEKTypH.

Hagecni 1919 poky B bepiini BigOymucs, Mai>ke OJJHOYACHO, JIBI BUCTABKH:
“BucTtaBka HEBIIOMUX XyI0KHHUKIB”, cioHcopoBaHa Arbeitoat Bas Kant (ABK) ta
“Ileprra 6epiiHChKa BUCTaBKa JafaizMy’”’. 3aBISKH IbOMY BiH YBIHIIIOB 10 CKIady
November Group - 1me acomiamis paJuKaJdbHHX XYIOKHHKIB, 3aCHOBAaHA IIiJ
KEPIBHUIITBOM €KCIIPECIOHICTIB, CKYJBIITOPIB, apXITEKTOPIB, KiHeMaTorpadicTiB Ta
My3HKaHTiB. BoHa Oyia chopmoBana miciis “HiMenbkoi peBostronii” [3, C.74].

LmrocTpaiii 0e3 Ha3B; BKa3aHO MPI3BUIIIE Ta IM S aBTOPA 1 pIK CTBOPEHHS.

Intocmpauia 1: FOxum I'onuwes, kpecnenns, 1919 pik [3, c. 78].

i SR

VY 1933 poui FO.I'onuiies mianyBaB opraHizyBaTd B bepiiiHi mepcoHanbHy
BHCTaBKY BJIACHUX POOIT, SIKUX HA TOW yac HajldyyBajau OJU3bKO IBOXCOT. OMHAK,
BHUCTaBKa Oyna 3a00pOHEHa, a TBOPM BHU3HAHI 3pa3KaMu ‘‘IEreHepaTUBHOTO
MUCTENTBa” 1 3HMILEHI MPECTABHUKAMHU HallOHAI-colliamicTuyHoi Biaaau. Cam
KOMIIO3UTOP BUMYyIIeHUI OyB nepeixatu 1o bapcenonu mig tuckom. 1938 poky,
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Ha aJib, OUIBIIICTh HOTO KapTuH Oyia 3HuieHa. [licns nepeizgy mo @paniii min
yac Jlpyroi cBitoBoi BiiiHu KOxum [onuineB nepectaB 3aiiMaTHCS MHUCTELITBOM,
OCKIJIBKM TIPaIlOBaB 1HXKEHEPOM-XIMIKOM. BiH BTpaTuB Maiike BCl 3B’SI3KH Y
MHUCTEIIbKOMY CBITI [3, ¢. 95].

H.ToiioBa mume: “Y 1956-1966 pokax xuB y Can Ilaymy; oTpumaBmmn
niaTpuMky B. J[3aHiHi, 3HOBY MOYaB 3aliMaTUCh XYyJOKHBOIO TBOPUICTIO, OYyB
HAaTXHEHHUKOM TPYIU MOJOIAUX OpazuibChKUX KoMIo3uTopiB “Musica Nova”. 3
1966 poky xuB y Ilapwxki” [4]. 1lIBumme 3a Bce y mi poku 1 Oynu 3aryOsieHi
My3uyHi TBopu IOxmma ['onumieBa, mo yckiaaHuiio poOOTy AOCTIIHUKIB HOTO

TBOPYOCTI.

Lnrocmpauyia 2: IOxum I'oauwes,
kpecaenns, 1919 pix [3, c. 79].

Lnrocmpauin 3: FIOxum Ionuwies
“Texniune kpecnennsn”, 1919 pix [3, c. 83].
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Inocmpauin 4: FOxum Ionuwes, “/laoa-Maumaz”, 1919 pix [3, c. 85].

L BRESEERET

OTxe, HEOOXITHO BIA3ZHAYMTH, L0 MEPIIMK HOro JojeKaQOHHUI TBIp
Hancanuil y 1914 poui mBuamie Ha 6 pokis, Hix y [llenOepra. [loctats FOxuma
['onmummeBa HEBiAOMa Ta HEIOCHIKEHA HA JaHWUH MOMEHT 3acIyroBy€ HEaOMSIKOl
yBaru.
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JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxosuii kepienux — Oxcana IIMCbMEHHA,

Kano. mucm., npog., 3agidyeay xageopu meopii mMy3uxu
Gaxybmemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY Ma OUPULYBAHHS
Jlvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yrpaina

I'AO BEWIBE TA «<EKCIEPUMEHTAJIBHA ACOLIIALLIS
KOMIIO3UTOPIB» Y KUTAI 1983 POKY

BnpoBamxenHst 3axigHuX TexHIK B Kurtai po3modanoch micisl 3aBEpILICHHS
«KynpTypHOi peBOJIOLID», OCKUIBKM LEH JeCATUIITHIA BIATHHOK 4acy 1966-
1976p.p. — maHyBaHHS KOMYHICTMYHOI MapTii, - BIAPI3HABCA MOJITUYHUMU
KaMIIaHISIMU Ta aHTUIHTENEeKTyali3MoM. Brana Tpumana mronei B HEBiaHHI Mpo
1HO3eMH1 TpaauIli. s MomoauXx a3iicbKUX MHTIIB, 1 30KpeMa Il KUTAMIlB, K1
BUPOCIIM B 130JIbOBAHOMY, KYJIBTYpHO OigHOMY Kpai, e OyB 4Yac BIJKPUTTS
KOPJIOHIB, Uepe3 sIKl MPOHUKAIU HOBI JOCSITHEHHS 3aX1JHOEBPONEHCHKUX MHUTIIIB.
Hesnos3i nicns KynbTypHoi peBodttolLiii, KOJU BCsl KpaiHa 30upaliacs modatu BCe 3
YUCTOrO apKyiia i (3HOBY) BIIUMHUTHU CBOi JIBEpl Ha 3axijJ, Yy MUCTEUbKUX KOJIAaX
3arajiom, i, 30KpeMa, y My3u4HHX, BiJdyBajach atMocdepa XBUITIOBAHHS, MATKUX
JUCKYCIH 1 IOHALIbKOT HEPO3CYIITMBOCTI. Taki HACTPOi MaHyBaju B KOHCEPBATOPIAX
[Texina, [llanxas Ta YeHnny.

3axifHl TEXHIKA HaOyJdu HOBOTO 3HAYCHHS, KOJU 3 HHUMH MOYaIH
3HaiomMunuck B Kurtai mo mipi ix BopoBakeHHs. B Toil yac sik «aToHalbHa» ab0
«cepiliHa» MYy3HMKa KUTAaHCHhKMX KOMIIO3UTOPIB Bpa)KajdW MICIIEBUX CIIyXadiB, K
paIuKaJIbHO HOBI TBOPM MHCTENTBA, Il OaraTbOxX 3aXiIHUX CJIyXayiB BOHU
3BYYaJIH SIK MOTaHI iMiTalii eBporneicbkoi my3uku 1920-1950-x pokis.

Ile OyB Takox Yac akTHUBHOI AismbHOCTI [ao0 Beiiize - BigomMoro
KUTACHKOTO KOMITO3UTOPa, BUNMycKHHWKa CudyaHbChbKOi KoHcepBaropii (1960
POKY).

Y 1983 pomi Xe CronpTsaHb Ta ['ao Belie cramm 3acHOBHHMKAMH Ta
KepiBHUKamMu mepmoi B Kwurai acomiamii cy4acHOi My3WKH TiJ] Ha3BOIO
«ExcniepuMeHTallbHa acolfiaiis koMno3utopiBy. Ak 3raaye ['ao Beiinze, ixHs
JISUTBHICTB po3noyainack BIITKY 1980 poky. BiH Big3Hauae, 110 TO1 KOMIIO3UTOPH
MoYajii MMHUCATH TBOPU B JBAHAMIATUTOHOBIH TexHili. KokeH BHUBUYaB SKHICH
MaTepiana OKpeMo, a MOoTiM, 310paBIIUCh pa3oM, 00TOBOPIOBaH ioro. Kommo3utop
OIKCY€E MAiSUIbHICTh TOBApPUCTBA B IHTEPB’I0 3 TOJUIAHACHKUM €THOMY3HMKOJIOTOM
®penkom KoyBeHXOBEHOM HACTYIMHUM YMHOM: «Acolliallis Maja Bl OCHOBHI I[ii:
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nepina — BUBYATH Ta MUACATH MPO MY3UKY 3a MekaMu Kutaro, mpo Ky MU Maixe
Hiyoro He 3HaiM. Ockinpku 1e OyB mepion, konu KurTail TITBKH BIJKpPHBABCH,
HEOOX1IHO OyJ0 HABUMUTHCS SKOMOTAa OUIbIIE 1 MPUCBATUTH CceOE BHBYCHHIO
TexHIKm» [1].

Benvka KiTbKICTh KOMITO3UTOPIB, K TOJOPOKYBAIH 32 KOPJOH, PUBO3WIA
nonomy mapTutypu. Kpim Toro, mpubmm3Ho B 1eid wac a0 Kuraro movamm
npuiKmKati 3axigHi MuTii. [lepmum 13 HEUX OyB aHTIIHCHKUNA KOMITO3UTOP
Anexkcannp ['ep, sxuii y 1982 pomi npuixaB go [lexina, mpusi3mm 3 co00r0 6arato
naptutyp lllenGepra Ta iHImMX; Apyra — OOMIH KOMITO3UTOPCHKHUM JOCBIJIOM.
Konueptie Oyno gyxke Majlo — 4YacTo Yy Hac He Oylio rpomiei, — aie,
OOMIHIOIOUHCh HOTaMH i1 0OrOBOPIOIOYM TBOPH, MU BUIIIKCS OAHE B 01HOTO. Ko
YUICh TBIp BUKOHYBaJIM 1 OyB 3amuc, Mu Bcl ciryxanu. L1 3axonu Ta TOCHiIKEHHS
MU TIOBOJWJIM HE SK CTYJICHTH, a SK aMaTOpW y BUIBHMM BiJl HaBYaHHS dac
KEPYIOUMCh ITpUcTpacTio» [1].

MurTil, nparHy4rd 03HaHOMUTHUCH 3 SIKOMOTa OUIBIIOI0 KUIBKICTIO MY3UYHHUX
TBOPIB, MpamoBanu Haj nojotHamu [llenGepra i1 Bebepna, Hezabapom BiIKpUIU
s cedbe Mecciana, Ilenaepenwkoro, Jlireri, bepio, Illtokray3ena Ta iHIIMX.
AKTHBHI WIEHM TOBAapUCTBA HAaMarajiucs BBECTH OUIbIIE CYy4acHOI MY3HKH B
oQiuiiHy nOporpaMy HaBYaHHS CTYAEHTIB KOHCEpBATOpii, 1 YacTKOBO iM L€
BAanocs. BoHu 3ampomryBanu  MPOBOAUTH 3aHATTS KOJET, Aki moOyBamm 3a
KOpPAOHOM, TaK sIK aHIMMChKUNA KOMIO3UTOp Asiekcanap I'ep po3mmpuB 3HaHHSA
KOMITO3UTOPIB y IJIaHI BUBYEHHS MApTUTYp 3HAHUX 3aXiIHUX MHUTLIB, SH JlimiH,
npodecop 3 lllanxato, sikuii moOyBaB y HimeuunHi 1 3HaB 6arato HOBOI MY3HKH,
MOJIIMBCS CBOIMH BIJKPUTTSMH Ta O3HAHOMHUB MHUTIB 13 HOBaTOPCHKUMU
3aX1IHUMHA TEXHIKAMU.

HoBa my3uuna rpyna B CudyaHi OCTYNOBO posmnainacs Hampukinii 1980-x
pokiB. JIBoe BuureniB, An Jly ta Jlan I'yanwmin, Buixamu no CHIA. Cam lao
Beiize nepeixas g0 Ilekina, ne Bxke ICHyBasla ClieHa JJIS Cy4aCHOI MY3UKH, a Xe€
CronTsiHb 3anpocuiiv BukiagaTy B [llanxaiicekiil koHcepBaropii. TuM He MeHI, y
CuuyaHni BKe 3apOJIMBCSI TCOPETUYHO OPIEHTOBAHUN PyX HOBOI MY3UKH 1 HOTO IyX
MPOJIOBXKYBAIM KiJTbKa KOMIIO3UTOPIB - THX, XTO 3aJumuBcs B YeHmay
(aamiHicTpaTuBHUI HeHTp npoBiHIil Cuuyans) - [[33 [axyue i Xy Iin.

['ao Beiinze 1 cporogHi 3alMaeThCcsl AaKTUBHOK KOMIIO3UTOPCHKOIO
misnbHicTIO. MOro mepy Hale)HuTh My3HKa Pi3HHX JKAHPIiB: OpKECTpoBa - Oaier
«Yuan ye» (1987), «Cumdonis» (1989), «Konmept Hizi» (1992) tomo. Bin €
BIIPABHUM MaiCTEPOM HEBEJIMKHX IT'€C JUIsl KHTaHChKUX IHCTPYMEHTIB, J0 SKUX BiH
yacTo 3BepTaeThes. TBopu ['ao Belinasi BukonyBanucs B Kurai Ta 3a KopoHOM 1
3100yu 6arato HaropoI.
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3apaz T'ao € mnpodecopom Kuraiichkoi KOHcepBaTOpii, 3ampoIICHUM
npodecopom YHiBepcutery SAHbOsSHb Ta YHiBepcuTery LluHunmMHHATI B AMepuin.
["ao omyOmikyBaB BeNUKY KUIBKICTh cTaTel 1 MoHOTpadii, cepen skux «BUBUCHHS
rapMOHIMHOIT TUHAMIKWY, «My3uuHa popmay, «IIpo cTpyKTypy raMu 3 Katajaorom
ii knacuikamii», «[lyTIBHUK 110 BEIMKUX TBOPAaX MY3HKHU 20-TO CTOMITTSD Ta 1HIIL.
Bci Bonn Oynmm Terio mpuUHATI YuTadamu. BiH TaKOX € YjIe€HOM PEeAaKIliiHOl
KoJerii xxypHary «KuTtalickka My3uKa Ta My3UKO3HaBCTBOY.

["ao 3ampomryBany Ha MHUCTEIbKI Ta HaykoBi 3axoam A0 Hosoi 3emanmii,
Kopei, ®pannii, Benukoi bpuranii, CIIIA, HinepnanniB, Mekcuku, Cidranypy,
TatiBanto Ta 'OHKOHTY, BiH OpaB y4acTh B aKaJIeMIYHUX KOH(EPEHITISAX, My3UUHHUX
decTuBaNAX SK JIEKTOP, @ TAKOX SK WIEH EKCIEePTHOI TPyNmu Ha MIXHAPOIHUX
3axomax. 3a cBowo 40-piuHy BuUKIanaubkKy Kap'epy ['ao BuxoBaB Oararo
TaJaHOBUTUX CTyAEHTIB. bararo i#oro yuHIB 3700yBajiu Haropogud Ha
pPI3HOMaHITHUX KOHKypcax sK y Kurai, Tak 1 3a KopJoHOM. Jlesiki 3 HUX € JOCUTh
ycrnimHuMu 3apas, Taki sk o CsaocyH, Xe CroubTsiHb, 135 [lakyHb, 1 11e Jnuiie
JesIK1 3 HUX.

Woro Giorpadis BxmodeHa 1o MiKHAPOIHOrO AOBIAHHKA «XTO € XTO B
my3ut» (17-e Buganus, MikHapoanuit 6iorpadgiuauii nentp, KemOpumx).

CIIUCOK BUKOPUCTAHHUX /IKEPEJI:

1. [Rachel C. Walker. The Importance of Exchange/ NewMusic USA
[https://newmusicusa.org/nmbx/the-importance-of-exchange/].
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Htinia T’AHYIIIEBCHKA

JIvgiscoka Hayionanvra my3uuna akademis imeni M. B. Jlucenka
Hayrosuii kepienux — Oxkcana IIHCBMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi Hayionanbhoi my3uuHoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

KIVIBKA 3AYBAI' OO0 KOMITO3UTOPCBKOI'O
INEPEOCMUCJIEHHA ®OJIBKJIOPHUX VKEPEJI Y TBOPYOCTI
JIECI INYKO: YHACTHUHA «3UMA» 3 HUKJIY «HOTHPHU ITOPU POKY»

Jis4l KynbTYpH y )KUTTI COLIIYMY BIIITPalOTh HAJI3BUYANHO BAKIUBY pPOJIb,
(GopMyroud MHCTEIbKI I[IHHOCTI, MPOINAaryr4d MOpajbHI Ta €CTETHUYHI HOPMH,
BIUIMBAIOUYM HA JYXOBHE XKHUTTA CHUIBHOTH. BIIbIIICT MHCTIIB, 30KpeMa M
KOMIIO3UTOPH, MPsIMO YM ONOCEPEIKOBAHO y CBOI TBOPYOCTI JIEMOHCTPYIOThH
MPUHAICKHICTh JI0 HAIIOHANBHUX IIKUI, TOCIYTOBYIOTHCS  (DOJIBKIOPHUMU
JoKepenaMu. 3aBIsKU TaKiil AisUIbHOCTI BOHM MAlOTh 3MOTY CaMO1JIeHTU(]IKyBaTUCS
Ta BUSIBJISITU CBOIO TMPUHAJEKHICTh 10 Ti€l yu 1HIIOI Haiii. OueBUAHO, IO HE
3aBXIM AJIA TaKoi TBOPYOi cBOOOM Oynu yMOBH. 30KpeMa, B paJsHChbKINA YKpaiHi
e OyJ0 HEJEerko: iICHyBaB PEKUM, SIKUU HIBEIIOBAB 1ICHTUYHICTb «IT1JICTINX)
HapoJliB. AJie BUHUK UM pyX — CyNpOTUB MaHyouoMy yctporto. LlictaecsatHuku
SBJISUTA COOOI0 BHYTPIIIHIO MOPAJbHY OMO3UIIIIO0 J0 PAISHCHKOTO TOTATITAPHOTO
JEP/KaBHOTO PEXHUMY. SICKpaBO MPEICTABHUIICKD TAKOTO PyXy € KOMIIO3UTOPKA
Jlecs Inuxo.

VY cBoiit tBOopuocTi JI. JIluuko HeomHOpa3oBO 3BepTaiacs A0 (POIBKIOPHUX
nepuoKepen. 1i mepy HanexuTh HusKa KaHTaT «CoHSuHE Komow, «bapBiHOK»,
«Kapnarceka, mporpamMHi Ha3BM YaCTHH SKHX MOXYTh Mependoayatd BUKOPUCTAHHS,
Tpanchopmaiiito (onpkiiopy (Ha AyMKY AOoCHiAHMKIB TBopuocTi JI. Jluuko) [4].
Oco0nmmBoi yBarv B IIbOMY KOHTEKCTI 3aciyroBye kamepHa kaHTata Ne 1, TB. 26
«Hotupu mopu poky» (1973). V 110My MOJIOTHI KOMIIO3UTOPKA BHUKOPHCTaNIa Oaraty
namTpy (OJBKIOPHUX JpKepesd, 0a30BaHy Ha OJHOMY 3 HAWJABHINIMX TUIACTIB
HAPOJTHOI MCEHHOT TBOPYOCTI KAJICHIAPHO-00PSIOBOTO IPUYPOUCHHSI.

CrpykTypa KaHTaTl BH3Ha4YeHa y caMid Ha3Bl — «HOTUpH MOpU POKY», TOOTO
IIMKJI CKJIAJIA€ThCS 3 BIMOBIAHUX YacTHH: «BecHay, «JIiTo», «OciHby, «3uMay.

Sk 3ayBaxye wmy3uko3HaBuug O. [IucemenHa, «IloeTMYHOIO OCHOBOIO
KAaHTaTU CTaJl TEKCTU YKPATHCHKUX HApOJHUX KaJeHAapHO-OOPSAOBUX IiCEHb.
My3uKa ) TBOPY OpHTiHaJIbHA - TBOPYE MEPEOCMHUCTIEHHS MEJIOANKO-1HTOHAIIHOT
OCHOBH Ta pUTMO(GOPMYJI, MPUTAMaHHHUX >KaHpaM PIYHOTO KaJeHAApHOrO IUKIY -
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BECHSIHKAM, KyHaJIbChbKUM, TETPIBYAHUM, OOKMHKOBUM ITICHSIM, KOJISAIKAM Ta
mieapiskam» [3, c. 26].

Mera 11i€i po3BiIKM MOJIATA€ Y BU3HAUYCHHI HU3KM OCHOBHHMX BHPaKaJIbHUX
3aco0iB, 0a30BaHMX Ha OCOOJUBOCTSX HAPOJHUX IICEHb. B €THOMY3HUKOJIOTII TIpU
aHali3l MICEHHUX THUIIIB JI0 yBaru OepyThCS I'SITh KOHCTPYKTUBHUX E€JIEMEHTIB:
PUTMid4HA CTPYKTypa BiplIa, My3HYHO-DUTMi4HA CXeMa', CeMaHTH4HAa (opma
Bipmia, MeniuHa (opma Ta JamoBa CTpykTypa. OpHak HANTONOBHINIMMH 7S
BU3HAUEHHS THUIOBUX pHUC OOPSIOBUX HACHIBIB BBAXKAIOTHCA JIBa TEPIINX
KoMIioHeHTH. CamMe iX B3STO 3a OCHOBY MpHU 3/11MCHEHOMY HUXY€E aHalli31 YeTBEPTOl
yacTUHU KaHTatu «Yotwpu mopu poky» — «3uma». Takoxk 3amjis BU3HAYEHHS
0a30BUX KOHCTPYKIIIH Yy BapiamiifHiii po3maitocTi (GOJBKIOPHOI TBOPUOCTH
3aCTOCOBYIOTHCSI TTPUAOMH MOI[eJ'HOBaHHHZ. CaMe Takuil migxig HEOOXITHUN I
aHaJi3y YaCTUHU KaHTaTH, 30KpeMa il MEJIOAUKO-PUTMIYHOIO CKIIAJy.

[Ipotsirom uinoi nepuoi yactuau «LllenpiBKu» MOBTOPIOIOTHCS THUIOBI JJIS
HapoJHUX wenpiBok ciosa «llleapuii Beuip, 1o0puii Bedip» abo «loOpuii Beuip,
nieipuii Bewip» (MepepuBarOThCs TUIBKK y (parMeHTi, Jie coiitoe 6ac). Bipmosa
CTPYKTypa TYyT He3MiHHa — V44, a My3M4HO-pHTMiuHa OyJ0Ba Ma€ KijbKa
BapiaHTIB BIPOOBX MOOYIOBU:

- y nouarkoBoMy Buknagi «lllenpuii Beuip...» aBTopka 3acrocoBye "R1111|1111]|
(ITpuknan 1);
[Tpuknan 1. Jlecs uuko «HoTupu nopu poky» 4. «3umay (1-3 7.1.°)
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- IpoJoBXKy€ po3BUTOK — "R2121|2121|| (Ipuknax 2);

[Tpuknan 2. Jlecs duuko «HoTupu nopu poky» 4. «3umay (4-5 T.T.)
5

A
¥ 4)

N

e

Fi3 Y N 3

¥ i N N I N 13 §

iy o ) ; hi ] A i T f |

AﬁL—Q—;‘ - - o - - ™ - 2
Hen - - - puit BE - - - wip, o6~ - - puit BE - - - yipt

- IIPU HACTYIHOMY IpOBeIeHHI BBoAMThEC "R2112(2112|| (Tlpuknazx 3).
[Tpuknan 3. Jlecs uuko «HoTupu nopu poky» 4. «3umay (42-44 T1.T.)
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VY nepuriii crpodi Ha cnoBax «Ctuxa, OpatTs, mpuctynaiimo // K ceMy nBopy
BHCOKOMY» KOMIIO3UTOPKA ONMupaecThesd Ha V44, ta "R2112[2112|| (Tpuknax 4).

! [Jani puTMmiuHa CTPYKTypa Biplia No3HayaTUMeTbca: 'V, My3MUYHO-pUTMiYHa cxema — " R.

% 3nirosaHi TpuBanocCTi 06’egHYIOTbCA, MYHKTUPHUIN PUTM BUPIBHIOETLCA cnocobom nepeposnosiny TPUBaoCTeN,
naB3n B TaKTi A04al0TbCA A0 MoOMNepeaHboi TPMBANOCTi, B 06pAAOBMX MICHAX CXeMWU 3BOAATbCA A0 ABOX
pPiBHOBE/IMKUX TPUBAJIOCTEN.

* Taktun PaXYEMO Bif, MOYATKY KOXKHOi YaCTUHMU.
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[Tpuknan 4. Jlecs Anuko «Hotrpu nopu poky» 4. «3uma» (6-9 T.1.)
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Y My3uuHiil OyAOBi, ¢ BUKOHYIOThCSI cioBa Jpyroi ctpodu «lazma tam
noxomkaroTh // [loxomxkaioTh, CTIT HAaKpUBAIOTH», MOXKHA 3MOJENIOBATH TaKy
OCHOBY: 'V*44,, "R *2112|2112|| (ITpuknaz 5).

[Mpuknaz 5. Jlecs Juuko «Hotupu nopu poxy» 4. «3uma» (14-19 1.1.)
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VY Takrax 25-30 xommnosutopka BUKOpucTOBYye Mypmypanao (IIpuxnan 6),
SKEe CTBOPIOE BUpa3HUU (POHOBHI ePeKT, OJJHAK BOHO HE MpUTaMaHHE OOpsAIOBIii
MICEHHOCT] YKpaiHIiB.
[Ipuknag 6. Jlecs Auuko «Hotupu nopu poxy» 4. «3uma» (25-30 1.1.)
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Tekct nactymuoi crpodu (T. 34-40) — «A Ta3AMHSA CTENUTh, CKATEPKY

IIIOBKOBY // A raszyia CTaBUTh CBIUE€YKY BOCKOBY» — BIJIOBIJAE MOIITUPEHIN MOMIXK
weapiskamu popmi 'V66,, "R111122|111122||. Ane sKmo B ycix momepemHix
BUIaKax (Tepimia Ta Apyra crpodu, MPHUCIIB) BIPIIOBA Ta MY3UYHO-PUTMIYHA
dbopmu Oynu 1IEHTUYHUMU, TO B YETBEPTI CTpodi KOMIIO3UTOPKA MIKCYE PI3HI 3a
npuponoro 'V i "R i3 pisHUX GOPM MiCEHHUX KOMITO3UIIH 3MMOBOTO LUK, 4 CAME
Ha 4-CKJaJ0By PUTMIYHY OCHOBY XOPISIMOIYHOTO THUMY TOAAa€ 6-CKIIaJOBUMA
noetnyHuid Tekct (ITpuknan 7).

[Mpuknaz 7. Jlecs Juuko «Hotupu mopu poxy» 4. «3uma» (34-40 1.1.)
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Y m’aromy kymieri — «O#l skux rocTed uekarTh, // Uepe3 BikoHIE iX
BUIJISIIAIOTE) — croctepiraeMo noniony putmiuny nudysito (Ilpukinan 8). Tyt y
JBOX IMEPHIMX TaKTaxX XOpIsIMOIUHI TPYIHU MiJITEKCTOBAHO §-CKJIAJOBUM BIpIIEM 13
nojisiom 5+3.

[Tpuknag 8. Jlecs Anuko «Hotupu nmopu poxy» 4. «3uma» (4649 1.1.)
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B ykpaiHnchkiil oOpsaoBid MY3HIIl, 32 CIIOCTEPEKEHHIMH €THOMY3UKOJIOTIB,
OLTBIIICT, OOPSIOBUX MEJIOTHIIIB 3aKOHOMIPHO B CBOEMY PHUTMIYHOMY CKIIaji
BUSIBJSIIOTHh TIPUHAICKHICTh a00 10 TpilikoBHX (IMOIYHHX), a00 10 IBIMKOBUX
(mipuxiyHUX) Tpym. Y JOesSKuX MiepiBKax, sk 1 B 3HameHuToMy «llleapuky»
JleoHTOBHMYA, TPAIUIAETHCSA 1 XOPIAMOIUHMN puTMiuHMNA MamoHOK (2112). ILlew
MOTUB JIoOMiHYE€ 1 B «3uMi» Jleci Jlnuko, mounHatouu 3 4-ro Takty. OHaK BOHA, HA
BiIMIHY BiJ JleoHTOBHYa, sKWUil TOTaKTyBaB 110 purMmodopmyny Ha 3/4,
JOTPUMYETHCSI pPO3MIpY 6/8, 110 10/1a€ BUKIaAy IPUPOAHIIIOL aKIICHTYaIIii.

3aranom, MpoaHalli3yBaBIIN 1[I0 YaCTUHY, BUSBISIEMO 3aKOHOMIPHICTb, 110
rojocaMm, sIKI CTBOPIOIOTH TJIO JJI TOJIOBHOI MENOJii, BJIACTUBI JTUXOPEIYHI
PUTMIYH1 (OPMYIIH, a CONBbHIN NMapTii — XOp1AMOIYHI.

Ha ocHOBI BuUllle BUKJIQJICHUX aHATITHYHUX CIOCTEPEKEHb MOKHA 3pOOUTH
BHUCHOBOK, II0 y 4YacTHH1 «3uMa» 3 KaHTaTu «Yotupu nopu poky» Jlecs uuko
JIOCUTh  CBOEPIHO  TMEPEOCMUCITIOE  (PONBKIOPHHMI  Marepian, JOBUIBHO
IHTEPIPETYIOUN TUIIOBI €JIEMEHTH 3MMOBUX BEIUYAIBHUX HACHIBIB (KOJSJOK Ta
HIEIPIBOK) — MOETUYHI Ta My3UIHO-pUTMIuHI. Crif BIAMITUTH 100py 0013HAHICTH
KOMIIO3UTOPKA 3  HApPOJHHMMHU  JDKEpEeNaMH,  BITYYTTS  KOMIO3HUIIAHUX
0ocoOnMBOCTE (POJIBKIOPY, IO OJHAK HE IMO3HAYMIIOCS Ha MPSIMOMY LIMTYBaHHI
ABTEHTUYHUX IMCEHb Ta TXHIX KOHCTPYKTUBHUX BIACTHBOCTEH, a peanizyBajocs B
Cy4yacHId My3M4YHIA MOBI BHMJATHOI MHUCTKHMHI SIK TPEACTaBHUII YKpaiHCBKOT
HaI[lOHAJILHOT IIKOJIH.

CIIMCOK BUKOPUCTAHUX JKEPEJI:

1. benu-lllokano O. YkpaiHChbKui XOpOBUH CHiB: AKTyaui3allis 3BU4a€BO1
tpaauiii: HaBuansHuii nocionuk. — K.: Ykpaincbkuii Csit, 2002.-433c.

2. D'ycapuyk T. [lo mpobiiemu 1HIMBIyalIbHO-OCOOMCTICHOIO B XOpOBIN
tBOpuocTi Jleci Jluuko // HaykoBuii BicHuk HaiioHanbHOT My3W4HOi akaaemii
VYkpainu im. I1. 1. YaiikoBcekoro.-K., 2002. - Bun.19. -Ku.3: Jlecs Juuko: ['pani
tBOpuOocCTi: 36ipka ctareit. —C. 13-39. -HMAY iwm. I1.1.HaiikoBcbKoOTO.

3. Tucemenna O. My3uuna moBa xopoBux TBopiB Jleci Jluuko. JIbBiB, 2004.

4. Tlucemenna O. Tpauchopmariis o0psamoBux ¢opMm (oapKIOpy Y
tBOopuocTi Jleci Jluuko // VYkpaiHcbka KyibTypa: MuHyle, cydacHe, NUISAXU
po3Butrky: Cb Hayk.mpaib: HayKOBI 3amuCKM PiBEHCBHKOTO Jep>KaBHOIO
rymaHiTapHoro iH.-ty. Bum. 8 /.-Pigue: PJII'Y, -2003. C.97-103.
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JIwomuna bYP/IA

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayrosuii kepienux — Oxkcana IIHCBMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi Hayionanbhoi my3uuHoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

OTJIS1JI CHM®OHI-YBEPTIOP MUXAIJIA BEPBUIILKOTO
(3A CTATTEIO KAHIMJIATA MUCTELITBO3HABCTBA JILTII
IIEBYYK-HA3AP « CUM®OHIT MUXAIJIA BEPBUIILKOTO»)

Muxaitno BepOunpkuii 0uH 3 HaAUBIAOMIIINX YKPaiHCBKHM KOMIIO3UTOPIB,
e 1M’s1 BIIOME KO)KHOMY CB1IOMOMY yKpaiHieBl. My3uka 10 JlepaBHOTo rMHY
— 16 HE €IMHUU TBIp MHUCTLSA, SIKUM BapTo numatucs. Jlopobok BepOuupkoro
CKJIaJla€: TIOHAJ JBAJIATh CIIIBOIrP, OIS COpOKAa IIEPKOBHUX KOMIIO3HIIIH,
TPUALSTH XOpIB CBITCHBKOTO 3MICTY, KUIBKAHAIISTh OPKECTPOBUX OITYCIB,
IHCTPYMEHTAJILHUX T1TAPHUX KOMIIO3UIIINA Ta COJIOCITIBIB.

JecsaTok Tak 3BaHUX cUM(OHIN (4n paaiie, yBepTiop) BepOuupkoro, y sikux
BUKOPHUCTaHI HAPOJIHI MICEHHI 1 TAHKOB1 MOTHUBH — € 3pa3KaMH NEPILIOi yKPaiHChKOI
cuMpoHiyHOT My3uku B [amumuumni. €Bren SkyOoBuu kazaB: «/[loxkiunuii
komnozumop Muxatino BepOuybkuii Hanucas O0KONO 0ecimb OpXecmpaibHUX
meopis, | Hazeas ix: «Cum@oniiy. 3acmepicacmo, pieHOUACHO, WO HA38Y
«Cumeboniny 3adepocyemo nuuiensb 3a0is NiEMusMy OJisl HENCUBYHO20 aA8mopa,
no3asK meopu mii' He 8i0N0GIOAIOMb WO 00 POpMU | MEXHIYHOI CMPYKMYPU HA36I
«Cumcboniay, - a cymo ckopue «Cumponicmmamuy uu mam «Pancoodismuy na
PYCKO-YKPAIHCObKUX MOMUBAx, yusamumu ¢ apmucmuuny gopmy» [1, c. 10].

Cumdonis Nel D-dur Oyma ckommnonoBana B 1849 pori i € YBepTIOpOIO J10
crniBorpu «BepxoBunii». Ha »anp, gocimiaHuku He 3HaWUUM 1H(opMarlii mpo
MpUHAIEXKHICTH i€l CuMdOoHIi 10 BUCTaBH.

Berynna yactuna Andante sostenuto HamucaHa y OJJHOIMEHHI# TOHATBHOCTI —
d-moll i Mae kKaHTHUIEHHO-pEUNTATUBHUI TUIT BUCIOBY. ['oj0BHa yacTuHa Allegro
Spirituoso y nerxocrti, BUTOHYEHOCTI Haraiaye ysepTiopu B.-A. Momnapra, /I
BboptHsiHckkoro Ta k. Poccini.

Cumponis Ne2 C-dur\ a-moll\ C-dur nanucana B 1848-50 pokax. Komist mif
3aronoBkoM «Cumdonis 11» 30epiranaca B apxii Haponnoro Jlomy y JIbBOBI.
BuxonaBcbkuil ckian: 2 QuedTtu, mikkoio, 2 ro6oi, 2 kiapHetd, 2 ¢darotu, 2
BaJITOpHH, 2 TpyOH, 1 TpoMOOH, 2 TUTAaBpH 1 CMUYKOBUI KBIHTET.
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Beryn Andante Maestoso, momIme3HicTio Ta JIETKICTIO JIEII0 Haraaye BCTYIN
cuMoniit y lNafiqna. Y 1l cum@oHii KOMIO3UTOP BUKOPHUCTOBYE JTBOYACTUHHY
cTapocoHaTHy (popmy (6€3 po3poOKH)

Cumoonis Ne3 a-moll\ e-mol\A-dur nanucana y 1849-50 pokax. 36eperiocs
TpH pi3HI peaakiii B aBrorpadax y Mysuunomy ToBapuctsi iM. JIucenka y JIbBOBI
mig 3aranbHOr0 HazBorw «Cumdonis Il». VYV miit cumdonii xommosuTop
BUKOPHCTOBYE aX J1Ba MOBiIbHI Berymu: nepmmit-Moderato, npyruii-Adagio.

[ictp HacTymHUX cUM@OHIN Hanexath 10 1864 poky i, WMOBIpHO, OyIH
CTBOPEHI Ha MOTPeOU MEPIIOro HallIOHATIBLHOTO YKPAaiHCHKOTO TeaTpy.

Cumoponis Ned B-dur\ G-dur nanucana 1864 poky i mMae KiIbKa pO3ALIIB:
Andante grazioso B-dur\G-dur; Allegro e-moll, Allegretto G-dur, Allegro vivace
G-dur. CumdoHnis HamrcaHa ISl BIIKPUTTS YKpaiHCbKOTO Teatpy «Pycbka becimay
1864 poky, 1110 3 yCHiXoM Mpo3Bydayia Ha MyOJIYHUX YPOUUCTOCTSIX.

Cumdonis Ne5 ¢c-mol\C-dur marmcana y 1865 porri, HaleKnUTh, HMOBIPHO, JIO
’ati CumQoHiil, cTBOpeHUX Ha 3aMoBIIeHHS «Pycpkoi beciam», skl KOMIIO3UTOP
HaJIicNIaB TUPEKIil Teatpy y nmoaapyHok. Temmogi 3minu Largo — Allegro Bka3yroTs Ha
TSDKIHHA 70 KJIACUYHO-POMAHTUYHUX TeHAEHLIH. KoMmo3uTop BUKOPUCTOBYE TEMU Y
JyCl MapIIOBHX KO3aIlbKHUX ITiCeHb, a TakoK Kosomuiiku — Tempo di Kolomejka
(pemapka aBTOpa), IO MOXIIMBO € MEPIIMM BBEACHHSIM Y KIACHYHY CUM(OHIYHY
MY3HUKY IIbOTO TaHIFOBAILHOTO JKaHPY 3aXiTHUX TePEHIB YKpaiHM.

Cumdonis Ne6 g-moll\ Es dur narmmmcana B 1865 pori. Lleli TBip ckiiamaeTses 3
noBuIbHOrO Betymy Largo, B skoMy nepeBakaroTh KOO3apChbKO-JIIPHUIBKI HACIIBU Ta
OCHOBHO1 YaCTHHH B POHAOMNOiIOHIH (hopMi, Jie TepeBakaroTh KOJIOMUMKOBI €IIEMEHTH.

Cumoponis Ne7 a-moll\ A-dur namucana y 1865 poiii, B sIKili KOMIIO3UTOP
BUKOPHCTAB BIIEpIIE MPUHIMI HACKPI3ZHOTO po3BUTKY. Y mikt Cumdonii
KOMITO3UTOP BIIMOBIISIETHCS BiJI CYTTEBUX TEMIIOBUX KOHTPACTIB, BUOYOBYIOUYH
TBIp 32 MPHUHIIMIIOM TEMITIOBOT KPEIIECHIYI0UO0T JMHAMIKH «IIBUAKO — Ty>KE€ IIBUIKO
— 1ie mBHUALE». Y MonepeAaHix cUMQOHISX ICHYBaB KOHTPACT Mk E€HEPTi1HOI0
['onoBHoto Ilaptieto Ta nipuuHoro IloG1YHOIO, TO TYT aBTOP KOPUCTYETHCS
OPUHLIAIIOM JOMOBHEHHS, TUM CaMHUM HOBI MY3WYHI €JI€MEHTH BHUHUKAIOTH 3a
JIOTIOMOTOI0 BXK€ 1CHYI0YOr0 My3UYHOI'O MaTepiany.

Cumobonis Ne® B-dur mictuth B KiHIi aBTorpady nary Hammcanus: 20.01.
1865 poky. Y mpoMy TBOp1 KOMITO3UTOP BUKOPUCTaB COHATHO-CUMGOHIUYHY (hopmy
0e3 po3poOKHU 3 HEBEIMKUM MOBLILHUM BCTynoM. O0pa3 npoOyKeHHS, pO3KBITY,
MiJHECEHHS AYIIEBHUX CUJI POHMU3YE BCIO My3WYHY ApamMaTyprito. Coso BalITOpHU
Ha pPiano 3 AeTiKaTHUMHU MiAr0JOCKaMU CTPYHHUX Y BCTyIli CTBOPIOIOTH KapTHUHY
HACTPOEBOTO MEH3aXy: MIENECTy JICY, CHIBY MTAIIOK, JIOPYAHHS CTPYMKA.

Cumoponis Ne9 f-moll\F-dur namucana B 1865 pomi. Y Hiil € 9 po3ninis:
Adagio, Larghetto, Allegro 1, Alla Kolomeyka 1, Allegretto, Allegro 2, Alla
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Kolomeyka 2, Allegro 3, Allegro alla breve. Taka ctpykrypa, B siKili po3aijau
KOHTPACTYIOTh MK COOOI0 Harajaye >kaHp O6apokoBoi my3uku — Concetro Grosso
a6o Croitu. OpkectpoBa ¢yra crana ¢iHaIOM TBOPY, IO € HETUIIOBUM JUIS
cuM(dOHIYHOT MY3UKH, pajlie [js XopoBoi. Y maHil cuMQOHIT KOMIIO3UTOP
BUKOPHUCTOBYE KYPJIMBI MENOii, sIKI HAOMMKEeHI O HACTPOIB JKaJIiOHUX MapIIiB
a00 K03aIbKUX CYMOBUTHX ITICEHB 3 €JIEMEHTaMHU api03HOTO CIIIBY.

Cumponis NelO0 D-dur — omumH 3 iHCTpyMEHTaJbHHX KaMEPHHUX TBOPIB
KOMIIO3UTOpa, Ha3BaHUi aBTOpoM «CumdoHis maia 2 ¢ieit, 2 CKpUIOK, ajibTa,
BioJloHYeNl 1 KoHTpabacy». ImoBipHo, mo us Cumdonis Oyna npucBsyeHa
yJII00JICHOMY YYHEBI, SIKUU MepeayacHo moMep. Y TMPHUCBATI J0 TBOPY PO3MIIIEH]
TpH XOpOBI 4oJioBiui micHi a capella, mepa 3 skux Ha cinoBa B. IllamkeBuya Mae
Ha3By «XKanp». Hanucana cumdonis y 1869-1870 pokax (1870 — pik cmepri
KoMmo3uTopa). OCHOBHOIO HACTPOEBOIO XapaKTEPUCTUKOIO TBOPY € MEBHA AUTAYO-
IOHAI[bKa HAIBHICTh TEMATUYHOTO MaTepiamy.

BucnoBku. Xanp cumdoHii € JOCUTh BaroMUM B YKPaiHChKI MY3HIII.
Cumponii 'y XVII cromitri nucanmu Makcum  bepe3oBebkuii, JIMutpo
boptasinchkuii, Mukona OBcsHuko-KymukoBebkuil. ¥ XIX cTomitTTi Hajmexaimu
aBTopcTBY Muxaiina Kamauescbkoro, Mukomnu Jlucenka, a y XX cromitti — JleBka
PeByupkoro Ta bopuca JIsTommHCchKOrO.

Tax 3Bani Cumdonii Muxaiina BepOuubkoro € paame YBepTIOpaMu-
CUM(DOHIAMH 1 € MEPIIMMHU 3pa3KaMU LBOT0 XKaHpy B YkpaiHi. Ha 1e Bka3zyroTh
JeKiIbKa (hakTOpiB: HEBEIUKI 3a 00CSATOM 1 OUIbIIIE HAraayrTh YBEPTIOPHU 10 OIEp
Bonwsdranra Amanes Momapra, JImutpa boptasiHchkoro Ta [[xoakkiHo Poccini;
OUTBIIICTh 3pa3KiB HE MalOTh COHATHO-CUM(OHIYHOTO THUIY BUKIATY MaTepiary
(BimcyTHi TumoBi po3ainu: Excrosumis, Po3poOka Ta Penpuza); BUKOpHCTaHHS
CI0iTHOT (hOpMH 3 KOHTPACTHHMH PO3JUIAMH, JIBOYACTHHHO CTapOCOHATHOI Ta
coHatHoi ¢opmu 0e3 po3poOku. BukopucranHs konomuiiku BepOuibkum,
MOXKJIMBO, € TIEPIIMM 3pa3koM Yy KIacH4YHy CUMGOHIYHY MY3HKY IIbOTO
TaHLIOBAJIBHOTO KAHPY 3axiJHUX TePEHIB YKpaiHH.

Muxaitno BepOunpkuii sk TpOJOBKYBad TOTOYACHUX POMAHTHYHHUX
TEHJICHITIA BCe X 3yMiB c(OpPMYBAaTH BIIACHWU HAI[lOHAIBHUNA CTUJIh. (OCHOBOIO
KOMITO3UTOPCHKOTO MOBJICHHSI € J0Ope BHAMMA 1 TPYHTOBHA OMOpa Ha MiCEHHO-
TaHIIOBaJIbHI TPAJIUIIii YKpaiHChKOT HAPOTHOI MY3HKH.

CIIMCOK BUKOPUCTAHUX J1KXEPEJI:
1. BepOuubkuii M. Bubpani TBopu. YepHnisii: «bykpex», 2015. 333 c.
2. BurBunpkuii B. My3uko3naBui npami. IlyOGminuctuka. JIeBi, 2003.
C.136-137.
3. Topaiituyk M. Ha my3umunux poporax. KuiB: «Mysuuna VYxkpainay,
1973. C. 7-50.
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Anamonin FOH/IAPEHKO

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxosuii kepienux — Oxcana IIMCbMEHHA,

Kano. mucm., npog., 3agidyeay xageopu meopii mMy3uxu
Gaxyrbmemy My3uKO3HA8CMBA, KOMNO3UYIL, BOKATY MA OUPUSYBAHHS
JIvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yrpaina

JIBI ®OPTEIIAHHI EJIETTI - E. TPITA TA M. JIUCEHKA:
TOYKHU JOTHUKY

B icTopii My3HKH 4acTO CHOCTEPIraeThCs ABUIIE, SIKE MOJISITae B MOI10HOCTI
My3UYHUX TEM Yy TBOpax PI3HUX KOMIIO3UTOPIB. HacoM Taka CXOXKICTh CTa€e
HACTUIbKM MOMITHOIO, 110 BUHHMKAIOTh MPUIYIICHHS MPO MOXKJIMBI 3all03UYCHHSI.
Opnak, mMOAIOHI JyMKM HEOJMIHHO TIOBMHHI MaTH HaJIe)KHE HAyKOBE
OOTpYHTYBaHHSI, aJ[)Ke 1X MOXKHA CIIPUIMATH sIK HETaTUBHI.

Oco0nuBy yBary npuBEepHyJa MOJIOHICTH JBOX TBOPIB OJIHOTO KaHPY -
Eneriii nnsa ¢opremniano, crBopenux Exapnom I'pirom ta Mukonorw JluceHkowm.
be3cymHIBHO, IIi TBOpPM MalOTh CIUIbHI pUCH. bakaHHA po310paTUCh y LBOMY
SIBUILII CTAJIO TOJIOBHOIO METOIO HAILIOTO JOCHIIKEHHS.

He3Baxatoun Ha MOMITHI 30irM y MeJOAMUI €Jierid, yBaXHUU ciayxad
0Jipa3y BIAYY€ PI3HUINIO B iX 00pa3HO-eMONIiTHOMY 3MIiCTi.

Mu 3po6uiii MOPiBHSLUIbHY XapaKTePUCTUKY TBOPYHMX IOCTaTel aBTOPIB
eyeriid, BUsBWIM OlorpadiyHi mapaneni: i KOMIIO3UTOPH HaJiekaTh JI0 OJHOTO
MOKOJIIHHS, BOHM Maike pOBECHUKH, OOWIBa HaBYAIMCh Yy JIadmmmrcbkii
KOHCepBaTopii (Ionpapaa, TaM iXHi nULsixu He nepetuHanucs). I I'pir, 1 JIucenko
HaJlaBaJIM BEJIMKE 3HAYEHHS 30€pEeKEHHIO HAIIOHAIBHOTO (OIBKIOPY 1 CTalu
dbyHaaropamMu HalllOHAJIBHOI KOMIIO3UTOPCHKOT IIIKOJIM B CBOiX KpaiHax.

Hyxe wmikaBy 1HQOpMalil0 Ja€ 3ICTABJICHHA KUTTEBUX OOCTABUH
HanucaHH#a 00ox Exerii.

Tak, EnBapn I'pir y 1883 pomi — a came 1e pik ctBopenHs Emerii -
nepeOyBaB y 3€HITI CBO€i ciaBu. Y IIeil mepioa BiH 3aJMILAE MICIE TOJOBHOTO
nupureHTa y bepreni ta 6arato KoHLEPTYe 3a KOpAOHOM. BoceHu 1poro x poky
KOMIIO3UTOP OTpUMY€E OararodyucesbHI 3ampolleHHs 3 pi3Hux MmicT Himedwmnu Ta
[Nommanpii. [3 BenmukuM ycnixoMm NpoxosiTh Horo koHuepTu y Beiimapi (tam I'pir
BOCTaHHE 3ycTpiBcs 13 Jlictom), Jleinuury, MeliHiHreHi (i€ Bia0yJ10Ch BUKOHAHHS
dopremianHoro KoHNepty mia opynoro ['anca ¢on bromosa). Takox ['pir Oys
oOpanuii 4ieHoM-KopecroHaeHToM JlelaeHcbkoi My3uuHoi akazemii. IlyGmika
BCIOJIM TEIUIO 3ycTpivaia I'pira, a WOro KOHLEPTH MEPETBOPIOBAIUCH Ha
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cupaBxHiid Tpiym¢p. OTxe, Ha 1eil yac I'pir OyB yxe ayxe BiZOMHUM B €Bpori
KOMITO3UTOPOM, aBTOpPOM OaratbOX BHJATHUX TBOpPIB. 3BICHO, BIH IEpPEKUBAB
TBOPYHUH TIIHOM, 1 IIe¢ IEBHUM YMHOM BIIOMJIOCS Y TBOpax LbOro mepiogy. Y
yepBHI 1883 poky ['pir moBepHyBcs a0 nukiny "Jlipuuaux m’ec” s dhopTeniaHo
(micns ABaALSTUPIYHOI MepepBH). YCl MIHIATIOpU APYroro 30mury “JlipuaHux
m’ec” (op. 38), mo sikoro HanekuTh «Emerisy, MaroTh CIOKIHHO-BPIBHOBKCHUM,
YMUPOTBOPEHUH XapakKTep.

«Enerisy Jlucenka BXOAUTH O adbO0OMY 3 TPhOX IT'€C, IO HAMKMCAHI BIITKY
1902 poxy. Ha neit yac JIncenko OyB )XKMBUM KJIIACUKOM YKPaiHChKOT My3HKHU. A B
1903 ycs Ykpaina BigzHauatume 35-piudst My3UUHOI JISUTBHOCTI KOMITO3UTOPA.

Boanouac 1ie OyB 1 JocuTh BakKuii nepiof y kutti Jlucenka. Hezamosro no
TOTO BIH MEPEXKUB OCOOUCTY Tpareiir0 — BTPATHUB JPYry JPYKHHY, MaTIp CBOIX
aiteit Onery Jlunceeky (1860-1900).

Onpra Oyna BIPHOI CYNYTHHUIICID KOMIIO3UTOpPA, COPATHHUIICID B HOTro
copasi. "Moto 171e10 CITyKIHHS HApOAy BOHA CIPUITHSIA BCIM CEPIEM 1 cTasia JUis
MEHE TOMIYHHMIICIO, SKy HIXTO He MIr 3amiHuTu" — mucaB Jlucenko. Bona
nonomorana JluceHkoBi B ycboMy, Jlucenko HazuBaB Onbry '"CBO€IO IPaBOIO
PYKOIO, FeHepaIbHUAM MHcapeM Bifickka JIncenkosa".” Ix 1106, ocssHumil cBiTIOM
YUCTOr0 KOXaHHs, TpuBaB 20 pokiB. be3yMOBHO, 1 TpariuHa BTpara 3yMOBHJIA
CKOpPOOTHHUI HACTpIi MOro TBOPIB LbOTO nepioAy. [yxe BiporinHo, 1o 1 «Eneris»
CTasa BIAOUTKOM LIUX TPATrIYHUX MEPEKUBAHb.

3BICHO, HAMOUTBII EPEKOHJIMBY 1H(QOpPMALIIO Ha/a€ IHTOHALIMHUI aHATI3
000ox Eujeriii. [IpuBeprac yBary BaKJIMBe 3HAUYCHHS MOYATKOBOI 1HTOHAIIT, 1110
MO€E BBAXKATHUCS MY3MYHOIO «BI3SUTHOIO KapTKOIO» KAHPY €JIETii: 1€ HU3XITHUMN
MEIIOAUYHUN pyX BiJ II'ATOro IMmabeao dYepe3 MiABUINCHHWM, a 3rojJoM 1
7e3anpTepoBaHuil  yeTBepTuil 1rabens. Ll iHTOHaIs BUKOpHCTaHa oOoma
KOMIIO3UTOPaMH.

Ananiz Eneriii miarBepauB Hally TOJOBHY Te€3y: HE3BaXKaloyud Ha
HAJISKHICTh 0 €JMHOI — JIIPIYHOI - 00pa3Hoi chepu, nepen HamMu adCOTIOTHO Pi3HI
3a 3MICTOM TBOPH.

Ile noBOAATH HACTYMHI (PaKTH:

1. Pi3umii oOpa3Ho-emouiiinuii 3mict TBOpiB. «Enerii» I'pira BnactuBuii
HDKHUA 1 3BOPYIUIMBHM  XapakTep, IO TPOXH  3aThMaprOEThCS
BKpAIUICHHSAMH MeJIaHXOMiHOTO cymy. [Ipw 1mpoMy aBTOpChKa MO3HIIIS
OnM3bKa 0 CTaHy CHOTJISJAHHS, 110 TMOSICHIOE BIJICYTHICTh JUHAMIYHOTO
po3BUTKY. «Eneris» JIuceHka BTUIIOE BITYYTTS HECTPUMHOTO AYHIEBHOI'O
CyM'TTS 1 TYTM 1 Ma€ IPUCTPACHO-CXBHJIbOBAHUM, MATETUYHUNA XapaKTep.

4 ApximoBuu 1., Topaituyk M.M. - JluceHKo. MuTTa i TBOpUicTb - Knis: My3unyHa YkpaiHa, 1992 p.
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Ile "xpuk mymii", BIZOUTTS Ba)XXKOI KUTTEBOI KPU3H, Ky KOMIIO3UTOP TOI
Hamarascsl IO/10J1aTH.

2. BigminHicTh KoMmo3uumii: omopa Ha pi3Hi HamioHaabHi Tpaauuii Ta
BUSIBJIEHHSI PI3HMX CEMAHTHYHHUX «MOMKJIMBOCTED» (GopMH-CTPYKTYpH
TBOpY. «Eneris» I'pira mMae Tpu-’ITUYACTUHHY CTPYKTYpy, a «Eneris»
Jlucenka HamucaHa Yy TiceHHO-cTpodiuHi ¢Qopmi, MmO HpUTaMaHa
yKpaiHCbKOMY ¢onbkiopy. OO00M CTpyKTypaM BJacTHBa MOBTOPHICTb.
[Tpote, y miniatiopi ['pira 1 moBTOPHICTH MPHU3BOAUTH IO PIBHOMPABHOTO
YepryBaHHs ABOX OJM3bKUX MY3MYHUX 00pa3iB; y JIMceHka X IOBTOPHICTb
ycCi€i TOOYI0BU 3aKPITLIIOE OAUH €MOIIHHUNM CTaH — CyMy ¥ po3mady — 1 He
nepeadadae MOXIMBOCTI BUXOY 3 HbOTO.

3. BigmiHHicTB 3arajibHOr0 JApaMaTypriyHoro po3ButTky. OKpiM IPHUHIUITY
MOBTOPHOCTI Ha PiBHI PO3AUIB (POPMHU, BAXIMBUN pPE3YyJbTAT OCATAETHCS
TaKO0 3aBJISIKUA BIIMIHHOCTI CHHTaKCUYHOI Oy/I0BU BCEpPeauHi IIUX PO3ALTIB.
«Eneris» I'pira ckiiagaeThes 13 Mailke OJHAKOBUX 3a MacITaboM moOyAoB
(9+11+9+1149 T1.1.), MO, pa3oM i3 iX  MOBTOPHICTIO, CTBOPIOE BIIUYTTS
BpPIBHOBaKEHOCTI 1 crajocti. Bcepenuni ctpodu  «Eneriin Jlucenka
BIIOYBAa€TbCS ~ TIOCTYNOBE 3pPOCTAHHSA HAINpPYrd 3aBIASKU HACKpPI3HOMY
PO3BUTKOBI, 110 POOUTH CTPOPy MOHOJITHOWO 1, O€3MepeyHo, BILUIUBAE HA
CTBOPEHHSI €PEKTY HECTPUMHOCTI BUPAXKEHHS EMOIIIH.

4. BupakaJbHi 3aco0m:

A) Menoauka. MenoauynHa JTHIS B 000X eJIeTiIX MOYMHAETHCS 3 KBIHTOBOIO
TOHY, PYXA€ThCS JOHM3Y, 3adinarouu mifBuiieHud [V madens MiHOpHOTO Namy.
Ane B «Enerii» I'pira menoii BjJacTUBa BpiBHOBXEHICTh, CHMETPisl MAHOMIB 1
cnaniB. BoHa ckimagaeTbcst 3 JOCUTh KOPOTKMX MOTHBIB Ta 0/pa3y MOYUHAE
pPO3BUBATUCS 3@ JIONIOMOTOI0 CEKBEHLIWHOTO IOBTOPEHHS, IOBEPTAIOUUCH
HaAIPUKIHII TMepioAy A0 IMOYaTKOBOTO 3BYKY. IIpm 1bOMYy CEKBEHLIMHICTh He
CTIpUsi€ PO3IMIMPEHHIO PO3BUTKY, & CKOPIIIIEe «IIPUTPUMYE» PYX, 0OMExXye foro. Y
Jlucenka x cuMeTpis BiACYTHS (NMPUOJIM3HO TPU YBEPTI OOCATY MeNoAll 3aiiMae
MiIHOM 1 JUIIe OJHY 4BepTh — cnaa). OCHOBOIO MENOAIl € He MOTHB, a OUIBII
nosra (paza 3 «HemnepenOadyBaHHM» XBWJICTOAIOHUM HAMpsIMKOM pyXy 1
MOCTIMHUM HEYXWUJIHHUM PO3BUTKOM. CEKBEHIIMHUI PO3BUTOK ITiIKITIOYAETHCS
TITBKK B KyJbMIHAIll 1 HaBITh HASBHUW TOCTIMHWA TOMIT HAa JBOTAKTH HE
«TaJbMy€» PO3BUTOK 3aBASIKM HEYXWIBHOMY MEJIOJAMYHOMY OHOBIICHHIO,
BapiIOBaHHIO 1 PETICTPOBOMY MiIHOMY.

B) Metrpopurm. OOuasi Enerii o0'enHye TpUIOJBHUA METp 1 CTaICTh
PUTMIYHOTO MAJIOHKY, 110 HasBHUN Ha Modvatky ix Tem. IIpore Oinbil mpoctuit
po3mip 3/4 B «Emnerii» I'pira crnpusie edekry MmeBHOI «IPOCTOTH» 1 MPO30POCTI
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AYMOK JIIPUYHOTO Teposi, Tonl sk po3mip 9/8 B «Emerii» Jlucenka nae Oinbiie
IPOCTOPY AJISI BUPAKEHHS €MOIIIH.

B) ®axrtypa. [IpuBeprae yBary mnepeBaxkHe 3IUTTS (PAKTypHUX IUIACTIB B
«Enerii» I'pira, moBHE MIAKOPEHHS HHUXXHBOT'O TOJOCY MEJIOJMII 1 PHUTMIIII
BEPXHBOT'O y MPOBiAHIN Temi TBOpY. Y JlMceHKa X MPOTATrOM yChOTO TBOPY JiHIil
BEPXHBOT'O Ta HIYKHBOTO T'OJIOCIB — CAMOCTIHHI.

OTxe, TOT1YHO MPUITYCTUTH, IO 30BHILIHS MOIOHICTh MIHIATIOp 3yMOBJICHA
KUIbKOMa (pakTopaMu: MO-TiepIile, 1€ 3BEPHEHHS A0 MpUTaMaHUX KaHPY ejerii
CTaJuX I1HTOHALIMHO-MENOANYHUX (opMyn. BoHM BJacTHUBI TakoX 1 I1HIIUM
3pa3kaM IIbOT0 JKaHpy (3rajgaiiMo ronoBHy maptito «Heszakinuenoi cumdonii .
[Ily6epra ToII0), MO 3’SIBUJIMCS 3HA4YHO panimie TBopiB ['pira i1 Jlucenka . Ilo-
Apyre, OJHUM 13 CBIIOMO OOpaHMX HOpuUiioMIB poOoTH JluceHka 31 CTBOpPEHH:
YKpaiHChKOro (popTeniaHHOTO JOPOOKY OYyJI0 BUKOPHCTAHHS YCTaJICHUX YKaHPIB
€BPOMNENUCHKOT MY3MKHM POMAHTUYHOI JOOM Ta HACHYEHHS 11 HalllOHAJIBHUM
3MICTOM. 3BIICMK B HOr0 TBOPYOCTI *aHpPH HE TUIbKM €Jerii, ajie ¥ Ma3ypkw,
BaJbCy, €TIOJly, IIOJIOHE3Yy, pamncoili TOMO 3 XapakKTepHUMH [UId HHUX
MY3UYHUMHO3HAKAMHU.
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CLASSICAL MUSIC PODCASTING IN THE NEW MEDIA ERA

Statistical data convincingly demonstrate that classical music continues to
exist quite successfully in the modern media space, and its evolution there
experiences ‘“‘stirrings of a gold rush”, as Charlotte Higgins, The Guardian art
correspondent, put it [4]. This process is conditioned by the intense development of
technologies for reproducing and transmitting information, and various areas of
culture permeate each other creating a synthesis of two domains: classical art and
communication [3], an innovative synergy that always provides abundant food for
researchers’ thought.

This paper aims to overview the current trends in classical music podcasting
and is informed by the publications from the reputable sources that provide up-to-
date analytics in the field.

The contemporary art of media communications singles out the best from the
temporary classical musical paradigm in order to bring into modern social life
some high meaning and ideals replicating classical musical material in various
ways. No matter how contradictory this process may seem to musicologists and
music critics, there has emerged a trend in the academic musical tradition, which
ensures the entry of the classical musical repertoire into the context of modern and
postmodern culture [3].

Analysing the causes of the growing interest in podcasting, David Ciccarelli
mentions the emergence of technologies that made home recording equipment and
software affordable, the fast and accessible internet, and a growing demand for
narrow specialised content which resulted in the nascency of podcasting, a unique
21st-century medium [2]. Podcasting was booming, and 165 million people were
reported to have listened to a podcast, marking the transfer to “the era of big
podcasting”, as Nicolas Quah put it [6].

As podcasts are predominantly built on the sound [2], the growing
popularity of podcasting emphasizes how significant audio is in the contemporary
media landscape which opens unlimited opportunities for classical music: Joshua
Barone calls podcasts “a medium ideally suited to illuminate its sounds and
stories” [1]. Yet the broadcasting and the use of academic music always require a
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special communicative context, which may explain why classical music was first
sluggish to take advantage of podcasting.

In 2006, analysing innovative gains of the web for classical music, Charlotte
Higgins quoted the Philharmonia as “the first British orchestra to podcast, and ran
a webcast of a concert last year that garnered 600,000 hits - an international reach,
and many times beyond the capacity of a concert hall” [4]. She also referred to the
words by the Philharmonia's Alice Walton, who acknowledged that due to
podcasting the orchestra went beyond just live performance toward developing and
educating audience [4].

Classical music reluctance to enjoy the benefits of podcasting changed in
2019 under the pressure of COVID-19 pandemic when live performances were put
on hold. As Joshua Barone, a senior staff editor on the Culture Desk of the New
York Times, noted, the music professionals started to investigate the new media
and ““classical and opera podcasts have begun to flourish” [1].

There have been developed several podcasting trends in the classical music
domain. Podcasts with the reputation have evolved further, exemplified by “Aria
Code™, a podcast devoted to the most famous arias in opera history, and by
“Sticky Notes™, a classical music podcast for both music lovers and newcomers
alike.

New podcasts were launched by the performing musicians, such as
Cleveland Orchestra Musicians and their Music Director Franz Welser-Most who
run a podcast site “On a Personal Note”’ where they share stories about the music
that has shaped their lives.

The majority of these podcasts typically apply an anthology approach [1]
when each story highlights a specific work or recording. When successful, such
podcasts gather such a large audience because of the method of pedagogical
communication applied, when the podcasts do not try to sell people anything, but
make information about music useful, speaking to the audience in a simple and
lively language, finding instruments that will stimulate listeners’ interest in
classical music.

It also stands to mention that there are podcasts that follow innovative
approach, such as “Mission: Commission,” run by the Miller Theatre at Columbia
University. Their podcasts provide a unique insight into the creative process of
three very different composers, their audio diaries reflecting on their challenges
and setbacks as they compose short pieces. Original ideas for classical music
podcasts are sometimes prompted by real-life social phenomena. Proceeding from

> https://www.wnycstudios.org/podcasts/aria-code/about

® https://joshuaweilerstein.com/stickynotes

7 https://www.clevelandorchestra.com/podcast

8 .. .. .
https://www.missioncommissionpodcast.com/episodes
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the idea that classical music has been misappropriated as a musical genre and
culture rooted in the aesthetics of Western Europe, the mission of the weekly
podcast “Trilloquy” is to decolonize the traditional concepts and discourse
surrounding classical music®.

Podcasting experience proves to be invaluable when the pandemic
restrictions have been lifted and live concerts have returned. Podcasts make
composers and performers approachable and the magic of their art is revealed for
understanding. This gain found its place in the “live podcast” multimedia shows as
the one implemented by the ensemble Alarm Will Sound, whose shows combine
podcasting and live performance “to dive deep and get personal about how
composers and performers make music”’.

The booming development of classical music podcasting serves as a
confident proof that these two domains perfectly fit each other and meet the current
demands of the audience. Withal, podcasting paves its way to the concert halls and
live shows adding up to the contemporary evolution of the classical music culture.
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An I3UITHB

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxkosuii kepienuk — Oxcana IIMCBbMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

IMPOTPAMHICTbD Y KUTAUCBHKINA ®OPTENIAHHIN MY3UIII

[IporpamnHa My3uka, 1€ Taki IHCTPYMEHTAJIbHI TBOPH, y SIKUX B TIA 4M I1HIIIH
MIpl TIOJJaHAa KOMIIO3UTOPOM IiJIKa3Ka A0 PO3YMIHHS HOTO TBOPYOIO 3aIyMmy.
[Iporpama moske OyTH y pi3HIM Mipi JeTalli30BaHa: Ha3Ba TBOPY (IIepenae HacTpiid,
CTaH, JKMBOMNMCHY KapTUHY, IO TOIIO), Ha3Ba, fKa Iepeadayae omuc MEBHOIO
BIJOMOT'O ICTOPUYHOIO (PaKTy, 4YM PO3rOPTAHHA HU3KM TOJIM, BHUKIAJACHUX Y
clioBecHI ¢opmi (Kazku, JereHau). 3HAHUW YKpaiHCHKUI KOMIIO3UTOp Ta
My3uko3HaBellb CranicnaB JIogkeBUY Tak OKpecitoBaB lie MOHATTA: «lIporpamna
MY3HKa — c€ Taka popma abCOJIFOTHOI, T. €. YUCTO IHCTPYMEHTAIbHOI MY3UKH, Y SKIN
KOMIIOHICT TOHAMH 1HCTPYMEHTIB X0uU€ MPEACTABUTH 3pO3YyMLIO JJISl YSBU JIFOJCHKOT
MIEBHI TOYHO O3HA4YeH1 00pa3u, MOHSTTS, CUTYaIlli, HaBiTh oAl [3, ¢. 30].

VY nmporpamHiii My3ulll, 3a3BU4aii, NepeBakae KiJibka OCHOBHUX CIPSIMYBaHb
- 3BYK300pakaJbHICTh Ta cuUMBOJIKa. Ile sgeMoHcTpallisi TEeBHUX acCIMeKTIiB
MY3WYHOTO 3MiCTy. BOHU NPOSIBIAIOTHCS B MY3HIIl 3 JIOMIHYBAHHSAM TO1 YM 1HIIIOT
CTOPOHH, 1HO/JII Y TIOETHAHH] UM B3aEMOTICPETUICTCHHI.

B eBpomeiichkiii 1HCTpyMEHTANBHIN MY3HIll 3BYKO300paKaJIbHUM THUII
MPOTPAaMHOCTI BITHOCUTHCSA JI0 YacTO BXKMBAHMX Y 3aJEXKHOCTI BIJ] PIZHHUX
1ICTOPUKO-CTUIILOBUX nepioJiiB. Cranicnas JIronkeBuu BBaXKae
3BYKO300paalbHICTh OJHIEI0 3 TIEPBUHHUX BIIACTUBOCTEH MY3UKH: «...JBa
HaWOUIbII BaXKJIMB1 JIIaMETPAIbHO MPOTHIIEKHI €JIEMEHTH 3BYKO300pa’kallbHOCTI:
1. HacnmigmyBanHs TOJIOCIB 1 IIyMiB MPUPOIU, IO HAPOIWIOCH 3 3arajibHOI
CXHJIBHOCTI JIFOJICHKO1 HATYPH JI0 HACHITyBaHHS 1 TTMOOKO KOPIHUTHCS B HAPOIHIM
moe3ii 1 Mys3umi 1 mij ix Oe3MmocepenHiM BIUIMBOM 3 SBIISIETHCS TaKOX Ha
MoYaTkoBoMy etami mpodeciitHoi my3uku; 2. TeHAEHIST My3WKH 10 BUpa3y
MOYYTTIB, KA BUXOASYM 3 EMOIIMHMX BHUKPHKIB TUKyHAa YH JTUTUHHU, BXKC B
LIEPKOBHOMY XOpaJi, fIK 1 B JIeAKii NMPUMITUBHIN (BOKaJIbHIN) MY3HIl, JOCSTJA B
€MOIIMHOMY B1THOIIIEHH1 BUCOKOTO CTYTEHS BUPA3HOCTI...» [2, C. 64].

My3uKko3HaBIll BBaXarOTh, M0 B KUTAMCBHKIA (opTemianHid My3uli 3
NePEeBaKalOUUM 3BYyK0300pakaJIbHUM TUIIOM IPOTPAMHOCTI, BAaroMe Micie 3aimae
1 CUMBOJTIKA.
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[ToxazoBuMu mporpaMHUMH TBOpamu € «Micdlp, BIIOOpakeHUN B pidylli
Epmyans», «Yepponi 3ipku ommmiate» Yy Banxya, «Kuraiiceka detita 1 6apabdan
B cyTinkax» JIi [uxa, «OciHHii Micsaub Haa THXUM o3epom» Uen IlelictoHb TOIIIO.

3anponoHOBaHl  3pa3KW  MPOTPAMHUX  TBOPIB  KUTAHCBKUX  MUTIIB
JIEMOHCTPYIOTh TeMOpajibHI MOXJIMUBOCTI (opTemiaHo, SKi Ty’Ke MpUOIMKEHI J0
3By4aHHS Ta 3ByKOBOJOOYBaHHS HA HAPOJHUX KUTAHCHKUX 1HCTPYMEHTaX, BIATAK
HiATBEP/UKYIOTh MOXKJIMBICTh BXO/KEHHS (OpTEmiaHO B My3UYHE OKUTTA ¢
OCBITY KpaiHu. BomHOowac s yCBIAOMJIEHHS TBOPYOTO 3aayMy KHTAMCHKUX
MUTIIIB Y MpOrpaMHUX (opTermaHHUX MOJOTHAX MOTPIOHO, HAcaMIIepel BUSBUTU
Ta yACHUTH (HUIOCOPCHKI, €CTeTHYHI, Mi(OJIOTIUHI MEPEaYyMOBH, SIKI CTAaHOBJISATH
OCHOBY 11X TIIpOrpaMHOro 3MICTy, acolmiamiii Ta cuMmBojdiB. HeoOxigHO
IIpoaHali3yBaTh (HONBKIOPHI MEPBHI, K1 CTAJIW MIATPYHTSAM JJIS TJIA PI3HUX THUIIIB
nporpaM. AJie MpU 30BHINIHIM CXOXKOCTI 3aX1THO-€BPONEHCHKUX Ta KUTAMCHKUX
BUpAXaIbHUX 3aco0IB, MPU CHPUHHATTI €BPONMEUCHKUM CIyXauye€M KHUTANChKO1
dopTeniaHHOI MY3UKH CHiJI BpaxyBaTH cHeUM(IUHy My3HUHY TpaAMIIIo Ta
ecTeTu4Hi npioputetn Kutaro, ckiiajgeHi TUCSYOMITTIMHU.

«3po3ymiJio, 10 ¥ MporpamMHa TeMaTHKa KUTAWCHbKOI IHCTPYMEHTAJIbHOI, B
TOMYy 4HuCil ¥ ¢OopTeniaHHOi, MY3UKH HIIK HE MOTJa MOMHUHYTH IIbOTO KOJa
o0pa3iB, K 0JTHOTO 3 (GyHIAMEHTAIBHUX JIJIl HAIIOHAJIBHOTO CBITOIISAY. binbiie
TOTO, 3aBASKH crenu@ill CBOro XyJA0XKHBOTO BUPA3y BTIJIEHHS 00pa3iB MPUPOIHU B
nporpamMHiil ¢opTeniaHHiil My3uIll AOCITaIo O1IbII BaroMoro pe3yjbTary, aHK
TIJIBKW CJIOBECHE BUPAKEHHS. AJDKE 1HCTpyMEHTalbHE 3BYYaHHS PO3KPHBAIO 32
JIOTIOMOT'OI0 XapaKTEPHOTO 1HTOHAIIMHOTO KOMIIEHIIyMY, BCIET CHCTEMU MY3UYHO-
BUPA30BUX 3acO0IB TOW OCOOJMBUN CTaH aOCONIOTHOTO €THAHHS JIFOAUHU 3
MPUPOJHUM OTOUYYIOYHMM CBITOM, SIKMH BBQ)XXAEThCA B HAIlIOHAJIBHIM €THIN Ta
eCTeTHIl HalBUIIKM imeanom» [1, c. 66].

Biaznavyatroun ocoOnMBOCTI, XapakTepHi A (GyHAAMEHTAIBHUX MO3ULIN 1
PO3YMiHHI HAIlIOHAJIBHOTO CBITOTJISAY, CJIJ BIA3HAYUTH BIJIMIHHOCTI y CYTI
CX1AHOTO 1 3aX1JHOr0 MUCTelTBa. [[1s1 3axigHOT TpaauIlli, XyA0KHHOTO CBITOTJISATY
«...XapaKTepHa IBHUAKA 3MiHA W BEJIMYE3HA PI3HOMAHITHICTH Tediil 1 cTHmiB. B
TEMaTHIll ¥ 1IeHHOMY 3MICT1 BIIOOpaKaeThCsd KOHKPETHA ernoxa. XyA0XKHI JKaHpH,
dbopmu, Buau nudepeHIiiioBani oaHe Big ogHoroy» [1, c. 64].

Oco0aMBOCTI CXITHOTO XYIOKHBOTO CBITOTJISIAY, Ha JAYMKY JOCIHIIHUKIB-
MUCTELTBO3HABIIB, BIJ3HAYAIOTHCS XAPAKTEPHOIO HEMOPYUIHICTIO XYIOXKHIX
Tpaaulliid, I[103a4acOBOI0, «BIYHOK» TEMaTHKOW0. Pi3HI BUIM MHCTEITBA
CHUHTE3YIOThCS, «IEPETIKAIOTh» OJWH B IHIIWH, B3a€MOJOTOHIOIYNCH Ta
30arayyrounch.

Opniero 3 HanmommpeHimmx oOpa3HuX cdep B KHUTANHCHKIA TyXOBHIH
Tpanuuii 3aiimMae mpupoma. Y Tak 3BaHOMYy komiuiekci — CaHb Y310 — TPbOX
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OCHOBHUX  (imocopchko-peniriiaux BueHHAX Kutato —  xougyyiancmsi
(kuTaiickka eTudHO-(pUIocodCchKa IIIKOMA, MPUHIMI OpTraHi3aiii CyCIiIbCTBA,
3aCHOBHUKOM sKO1 OyB kuTaiicbkuii inocod Kyudy-m3u, 551-479 p. no n.e.),
6y0ouzmi (OCHOBHA Teopil — 3aKOH KapMH Ta BUYEHHS IIPO JOCATHCHHS CTaHy
HipBaHU) Ta daocusmi (BUCHHS, B IKOMY MPHUCYTHI €JIEMEHTHU PEIirii, BOPOXKIHHS,
MEIUTAIli) MPOBiTHUM OyB TPHUHIMII €IMHOCYTHOCTI Makpo — 1 MIKpPOKOCMY,
3BiIcM — 0a3uCHOIO CIPSIMOBAHICTIO KHTAMChKOTo (HiTocOCHKOTO MUCIEHHS
BUCTYTIaJIa 11es1 OpTaHIYHO1 €THOCTI JIIOJJUHU 1 CBITY.
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Hayxosuii kepisnuk — Banenmuna 3EJITHKA,
3acnyxcenuti npayieHux Kyiemypu Ykpainu,
BUKIA0ay Kageopu My3uyH020 MUcCmeymed
Komynanvnozo 3axnady suwoi oceimu
«Axademisn Kynomypu i Mucmeymaey
3axapnamcokoi obnachoi paou

M. Vorceopoo, Vkpaina

OXOPOHA I'0JIOCY SIK OCHOBHUI ®AKTOP 3BEPEKEHHSI
CHIBALBKOI'O I'0OJIOCY

Bcim BijoMo, 110 Bijl CTaHy roJ0COBOTO anapary, CIiBOUOT0 HaBaHTa)KEHHS,
MOCTAHOBKH TOJIOCY 3aJICKHUTh PiBEeHb MpodecioHanizamy Oyab SKOTO BHUKOHABIIS,
apTucTa. 3a aHajia3MU OCTAHHIX JOCHIKEHb MM MA€eMO IMIJCTaBy BBaXKaTH, IO
ICHY€ BeJIMKa MpobiieMa ririeHu roynocy. OKpiM Tir€HIYHUX MPaBUJl, YUUTENO a0o
BUKJIAJa4y BOKaldy Tpeba CTEKUTH 32 BUKOHAHHSM TIT1€EHIYHUX 3aXOJlIB, K1
BIUTMBAIOTh HA OXOPOHY 1 PO3BUTOK BOKAJIBHOTO TOJIOCY, II€ MOXYTh OyTH fK
3aHATTS 3 XOpaMu, aHCAaMOJISIMU, TaK 1 3 COJIbHUMU BUKOHABISIMU. TOOTO criBaTu
NOTPIOHO 3 PO3MPABICHUMH IUIEYMMa, CTOATH HEOOXIAHO MIIHO OOMepInCh
HOTaMHM B TIJIOTY, II€ HEOOXIHO 1Jii  TMOBHOIIHHOTO, JIETKOTO 1 BUIBHOTO
3BydaHHs. OcoOMMBY yBary HEOOXITHO OOOB’SI3KOBO MPHAUIATH JUXAHHIO, aJKe
JUXaHHS- 1€ QyHAAMEHT CHiBY. [CHYIOTh TaKi TUIIM BOKAJIBHOTO IUXAHHS: TPyJHE —
TaKUM JUXAHHSIM MU KOPUCTYEMOCH Yy 3BUYAITHOMY HUTTI; KOCTOAOJOMIHAIbHE —
3aJIII0ETHCS TPYAHA KIIITKA, AlapparMa 1 4yepeBHA MOPOKHUHA; AladparMaTuyHe —,
aKTUBHO CKOpPOUYIOTHCA 1 PO3MIMPIOIOTBCA M s3M  Jia@parMu 1 4YepeBHOI
NOPOKHUHM, B1IUYBA€ThCS HEBEJIMKE BHCYHEHHs KMBOTa Brepen. Jluxaru tpeba
yepe3 Hic. [[uxaHHs moBuHHE 3a0e3MedyBaTH HAIXOKSHHS TTOBITPS B JIETEHI, 100
OpraHi3M OTPpUMYBaB HEOOXITHY KIJIbKICTh KUCHIO. Takok HEOOX1HO BpaxOBYBaTH
IO JUTS JKIHOK OUTBINI XapaKTepHUM € NUXaHHS miadparMyro, a JjIs YOJIOBIKIB —
xuBoToM. [lix yac cniBy nuxaru TpeOa jierko Ta 0e3 HarpyX eHHs 3 (a30i0 BAMXY,
o Koportia 3a a3y Buanxy. Taki HIOaHCH B TIPOLIEC] JUXaHHS, SIK HETPaBUIbHE
TIOJIOXKEHHSI KOPITYCY, 3aIUPAHHSA ITU1 BBEPX, MITHATTS IUIeUeid — Ha BCE 1€ BUUTEINb
CHIBY IOBHHEH 3BEpTaTH yBary, Ta 3a He0OX1IHOCTI yCyBaTu Mpooiemy.

OxopoHa rosocy. /[yxe dacto momu, siki 3aiMarOThCSl BOKAJIOM HE 3HAIOTh
110 AJIs1 TOTO abu BOEperTH CBiid rooc HEOOX1THO JOTPUMYBATHCh PEKHIMY.
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Temneparypuuii  pexxum. HeoOximHo  Oepertw  CBid  Trojoc  BiAg
MIePEOXOJIOIKEHHSI, 0COOIMBO Tpeba CIIAKyBaTH 3a UM B3UMKY. Hi B sikomy pasi
HE MO>KHA TOJIOCHO TOBOPHUTH, KpUUaTH, CHiBaTH Ha Mopo3i. baxkaHo micis ypoky
MOCUJITA B TeruioMy mpuMimeHHi 10-15 XBWIMH, 1 TIIBKH MICIS I[OTO MOXHA
BHUXOMTH HA BYJUITIO (3BUYAIHO SKITIO 11€ 3UMHIH TIepiox).

Parion. Bokanicram Tpeba ciiKyBaTH 3a THM, IO BOHH IifSTh Ta I1'IOTh
Taki mpoaykT XapuyBaHHS SIK TOPiXH, HACIHHS, YilICH, Ta30BaHl HAMOi, IIOKOJIA],
MOPO3MBO BBaXAIOThCS MIKIIJIMBUMHU JJIsI CHiBaka. ToMy HEOOXITHO YHHKATH ix
BXKUBaHHS TEepell 3aHATTSIMU BOKajJOM Ta BHUCTynamu, ocoOnuBo! HaiiGinbim
KOpucHO Oyzne moictu 3a 2-3 roauHU 10 cmiBy. [OMOMHUN NHUIYyHOK — HE
HalKpaiui Bai MomMiyHUK. HaMmaraiiTech BXXKHUBATU SIKICHY Ta 3/I0pPOBY 1Ky, BOHA
HaJacTh BaM (DI3UYHUX CHUJI, sIKI HEOOX1AH1, 11100 J0Ope CIiBaTH.

Counnnii pexxuM. [likaBuit GakT 110 JIOACHKUN TOJIOC «3aCUHAE» PAHIIIE HIXK
cama JioMHa npubau3Ho Ha 2 roauHu. Crmatu HEOOXiAHO JOCTATHIO KiJIBKICTH,
NpUOIU3HO § TOAMH. SKIIO ypOK 3a3HAYEHO BpPaHIIi, CIUIAHYHTE MIIAOM MIHIMYM
3a 2-3 TOAMHU JI0 HHOTO, IPUOJIM3HO CTIIBKU Yacy MOTPIOHO BaIIOMY TOJIOCY, 100
MIPOKUHYTHCS.

[ximmBi 3Buuku. He cexper, 1o y cydyacHOMY CBITI JIIOAM CXHJIbHI JI0
KypiHHSI Ta HaJMIPHOTO BXXMBAHHS aJKOTOJIbHUX HAIMOIB. Y BOKAJICTIB ICHYE Taka
Teopis, 110 JCKIJIbKa IPaMiB MIIIHOTO aJKOTOJIIO Mepe]] BUCTYIIOM PO3CIabdisiaTh Bac
ta Bam ronoc. Ane ne Henpapna. Hikonu He mpubiraiite no 1mporo! Taka mipa
MpUBEAC JIUINE 10 TEpPECyIICHHS TOpTaHI Ta BTPATH EJIACTUYHOCTI BaIlIUX
roJiocoBHUX 3B's30K. He kaxyuum Bke Mpo aOCypAHICTh BUXOAWTH Ha CIEHY [0
IsAa4iB Y HeTBepe3oMmy crTaHi. KypiHHS TeX € Iyke MmoraHor 3BUYKow. He
o1pa3y, aje 4yepe3 MEeBHUN 4ac I1€i 3BUYKA BU TIOMITHUTE, IO Balll TOJIOC BTPATHB
J3BIHKICTh, MA€ XapakTEPHY CyXiCTh, XPHUILICTh, rpyOicTh. Tabak BIIMBae Ha
CIIN30B1 OOOJIOHKM IHMXaJbHUX IUIAXIB Ta HA JIETCHI. A JUXaHHS, SK BIJIOMO, —
(yHIaMEHT BOKAITY.

HaBaHTa)xeHHs Ha rojiocoBi 3B’s13ku. Bcim BigoMo, 110 Bce Tpeba poOUTH B
Mipy. Y BOKaJll BC€ TaKk caMO, HE MO)KHa HEOOMEXEHY KUIbKICTh 4acy 3aliMaTHCh
BOKaJioM. He ciig HemoOIiHIOBaTH pPOJIb PO3CHIBYBaHHS Ha 3aHATTAX. BoHO
J0TIOMO>Ke "po3irpiTu" Ta MIATOTYBaTH Balll TOJIOC /10 BUKOHAHHS MICEHb. Takum
YUHOM, SIK CIIOPTCMEHH TPOBOMASTH PO3MHUHKY TMEpe] TUM SIK BUKOHYBAaTH TIEBHI
BIpaBH. SIKIIO BM BOKATICT-TIOYATKIBEIb, OJHA TOIWHA B JE€Hb — MaKCHMaJIbHA
BOKaJIbHA Harpys3ka Jjisi Bac. He 3alimaiiTecs mijg yac XBOpoOH, 11€¢ HE TUIBKH HE
HaJacTh KOpHCTi, a ¥ HaHece mkoxy. Llo0 ckopim nmoBepHyTH cmiBouy Gopmy
MOBUITH, BIMOYMBAITE Ta HE CIyXalTe My3HUKY, 00 B IIeil yac BiAOy€eThCS MacuBHE
CHIBaHHS 1 Ballll TOJIOCOBI 3B'A3KM BCE OHO MPAIIOI0Th. YHUKaWTe (popcarlii 3ByKy
Ta HE 3JI0BKMBaWTe BHCOKUMHU HOTamH. CHIAKYHTE 3a CBOIMU BIAUYTTSIMH. SIKIIO
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MiJ] Yac CHiBY BUHUKAE JUCKOMQOPT, 0ipa3y HEOOX1IHO MOBIAOMIIATH PO 1€ CBOTO
BUMTEJIS.

3BuyaiiHo, mpodecis BOKaIiCTa € IyK€ CKIAJAHOI, 3 PI3HOMaHITHUMU
HioaHcamu. He cekper mio OyBarOTh Taki CHUTyallli KOJM BHUKOHAaBIIO Tpeda
BUXOIUTH Ha CIEHY 3 TEMIIEPATypOr0, XBOPUM TOPJIOM UM IHITUMHU MpoOIeMaMHu.
3BHUYATHO MO 3a TaKUX yYMOB BHUCTYHAaTH AYXE CKIIATHO, aje 3aBISKHA BUCOKIN
MalCTEepPHOCTI SIKy HaOyBa€ BOKAJICT BIPOMOBK CBOTO TBOPYOTO IIISAXY, HAa CICHI
MO’K€ HaBITh 1 HE MOKA3aTH IO IOCh OONMHUTHh YM Ma€ AKiCch mpobiemu. Jlis Toro
abu, Oyma sikicHa poOoTa rojiocy HEOOX1IHO MaTH CHOKiiHYy arMmocdepy, ToOTO
OyTH CHOKIMHUM, 0€3 HEraTMBHHX IYMOK, OCKUIbKH TPH HEPBOBUX pO3Jajax
NEePIIUM CTpaKJae caMme rojioc. Mixk BUKJIaJadyeM Ta y9HEM 00OB’SI3KOBO MTOBUHEH
OyTH TakT 1 MoBara y CHUIKYBaHHI — 0O 1€ OJlHa 3 TOJIOBHUX YMOB 30€peKCHHS
IICUXOJIOTTYHOTO 3710poB’s. Hi B AKOMy pa3i He Mae OyTH HISIKUX HACUJIBHHUI[BKHX
ab0 arpecMBHMX IITyYHHX TPUHAOMIB Yy HaBY4aHHI 1 poOOTI, aOCOIIOTHO
BUKJIIOYAETHCA arpeciss 1 BOpPOXICTh. HeoOXiqHO 10 ~ KOXKHOI 0COOMCTOCTI
n10MpaTH MPaBUILHUHN MIIX1A 3 ypaxyBaHHSM i1 (1310JI0TTUHUX MOKIUBOCTeH. Ha
JKaJib CITIBaKM YacTillle, HiXK 1HIII JIFOIA CTPaXKIAI0Th BiJl MTOPYIIEHb PEKUMY.

Jlist  30epekeHHsT CBOTO TOJIOCY Ta PO3BUTKY Y CBOiX mpodeciitHux
HAaBUYKaX, BOKAIICTH MalTh IMPAIIOBaTH HaJ MM MO MOXKJIMBOCTI mofHs. He
MEHIII BaXKJIMBUM € BIAMOYMHOK. JIs cmiBaka,siKWil Mpairoe y KOJEKTHUBax 13
YaCTUMHU KOHLIEPTHUMH pO3’i31aMH HEPBOBO-TICUXIYHA TIT€HA € JYKE BaXKIUBOIO.
He MoxHa nyXe CUJIBHO HampyxyBaTu Tosioc. OOOB’SI3KOBO HEOOX1THO JaBaTv
roJIOCY BiJIMTOYMHOK.

[TinBoasun TiACYyMKH JaHO1 JOIMOBiAI MOXY CKaszath, 1o mpodecis
BOKAJIICTa € OJIHIEI0 3 HAMIlIKaBIMX mMpodeciii CBITY, BOJHOYAC 1 HAMCKIIAIHIIIOKO.
bo Ha ronocoBuii amapar BIUTMBa€ 03U 30BHIINIHIX Ta BHYTPIMIHIX (haKTOPIB.
3pemTor0 0CBiA MPUXOAUTh 3 MPAKTUKOK, HEOOXITHO Oarato mpaifoBaTh HaJ
c00010, PO3BUBATHUCS, JOCITaTH HOBUX BEPIIWH, BUNTHCSI YOMYCh HOBOMY, 1 JIUIIIC
TOM1 CIIB CTaHe JJIsl Bac YJIIOOJEHOW crpaBoro. BciM BioMo, 110 TajdaHT JaHO
KOXXHOMY, ajieé He BCl MOXYTh MOTr0 pO3MIeAiTH B cO01, TOX MNPUCITyXaWTech 0
cebe, CIiBaiiTe Bi IyIIi Ta 3 33JJ0BOJICHHSIM, 1 3BUYAIHO K OEepexXiTh CBi ronoc!

CIIMCOK BUKOPUCTAHUX IKEPEJI:
1. PocroBcbkuit O.5. XynoxKHbO-NEIaroriyHuil aHani3 My3u4YHUX TBOPIB y
1IkoJii: MeToanyHi peKoMeH1allii.
2. 3axapos A.Il. Po3cniByBaHHS y XOPi.
3. Pocroscekuit O.4 [lenarorika My3u4HOTO CIIPUIMAaHHS
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Mooecm MEHI[THChKHH

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxkosuii kepienuk — Oxcana IIMCBbMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi Hayionanbhoi my3uuHoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

3ABYTA YKPATHCBKA BIOJIOHYEJIbHA CITAIIIUHA:
COHATA ®EJIOPA AKUMEHKA

@enip SKUMEHKO HAJIEXKUTh JI0 KOTOPTM BHU3HAYHUX  TOCTaTeH,
MPEJCTABHUKIB YKPAIHCHKOT KOMIIO3UTOPCHKOI IIKOJIU. PaHHS TBOpYICTH MUTIIS
MO3HaY€Ha HATXHEHHSM €BPONEHCHKOIO KYJIbTYypOK, MpO WI0 CBiAYaTh HOro
TpuBaji nojgopoxi €Bponoro, 30kpema Iraniero ta @Ppanuiero. Bnpogosx 1mboro
4acy KOMITIO3UTOpP MPUCBSYYBaB 3HAYHY yBary BJiacHiil TBopyocTi [3].

TBopuunii 7OpoOOK MUTIIS OXOIUTIOE HMIUPOKHUI CIEKTp KaHPIB, cepel SIKUX
BaromMe Miciie mocijae ¢oprerniaHHa Ta KaMepHO-BOKaJibHa TBopYicTh. [lopsia 3
THUM, KOMIIO3UTOP YacTO 3BEPTABCS 0 aHCAMOJIEBUX KaMEpPHO-THCTPYMEHTaIbHUX
xanpiB: Conata s ckpunkud 1 Qopremiano, CoHata s BiOJIOHYENl 1
dopreniano, «lgwmisy ans dnedtu Ta ¢doprenmiano, Manenbka Oanana s
KJIapHeTa 3 (hopTeniaHo Ta MIHIATIOPH JIJISl CKPUIIKH.

Ha rapmoHiuHi acmekT My3WYHOI MOBH KOMIIO3UTOpPA 3HAYHOIO MIpPOIO
BIUTMBAJIa €BpoOMeiichka KynbTypa. Kommno3utop B daci mepeOyBanHsa y Dpaniii
OyB TEpelHSATUN TOrOYaCHUMH HOBATOPCHKMUMH MY3UYHUMHU TEHJCHIIISIMH,
30kpema imrmpecionisMoM [1]. CydyacHi My3WKO3HaBIIi, BiJ3HAYalO4YW CTHIIOBY
IHAUBITYyaJIbHICTh MHUTILS, YacTO MOPIBHIOBAIM TBOpUYy MaHepy . fIkuMeHka 3
MY3UKOI0 (paHIly3bKHX KOMIIO3UTOPIB, 30KpeMa 3 K. [lebrocci [2].

SlckpaBuM 3pa3koM KaMEepPHO-THCTPYMEHTAIbHOT TBOPUOCTI MUTIIS BUCTYIIA€
onHe 3 MacmrtabHux mojoreH degopa Sxumenka — CoHara i BIOJOHYEN! 1
dopremiano, crBopeHa y niepion 1903-1906 pokis. Tip omybumikoBanuit y [lapuxi
B 1905 pori. Jlenukauis Escero (Edpemy) Binoycosy'' — Biomonuemnicty, skuii i
CTaB ii MepIIOBUKOHABIIEM, BUCTYTAIOYHU 3 aBTOPOM y Xapkosi [1].

BiosnonuensHa conata @enopa SIkuMeHKa € OJHUM 13 TIEPIINX TaTaHOBUTUX
3pa3KiB YKpaiHCHKOI B1OJIOHYEIHHOT aHCAMOJIEBOT MYy3UKH MOYATKy XX CTOJITTS.
OO6pa3Huil 3MICT LUKITY XapaKTEpU3YEThCS PI3HOOAPBHICTIO CTAaHIB Ta HACTPOIB:

" Egceit (Edpem) Binoycos - BionoHUenicT-BipTy03, AKMIA y 1906-1908 pokax NoeaHYBaB NeaaroriyHy NPakTUKY Y
XapKiBCbKilt KOHCepBaTOPIi Ta KOHUEPTHY AianbHicTb y €Bponi (1911-1922pp) Ta CLUA (1926p.), Ae i 3anunwumeca no
3aBEPLIEHHIO KOHUEPTHOI AiANbHOCTI Ha MOCTiMHE TMPOMMBAHHA Ta MPOBAAMB NeAaroriyHy AissbHICTb
LRyNbapACbKil My3nyuHin wkoni (1930p.)
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EMOIIITHUMU CITajlaxaM¥ Ta MOPUBAHHSAMHU. Y TOJOTHI BITYyTHHUM BIUIUB SICKPABO1
TaHIIOBAJIBHOCTI Ta MIKMPOKOI JIIPpUYHOI miceHHocTi. OOpa3Ha maniTpa BigoOpaxkae
HU3KY HAMpPI3HOMAHITHIIIUX BIATIHKIB — BIJ IMMOCTHUYHO-TIPUYHOTO 3BYYaHHS
NEepIIoi YaCTUHU Yepe3 KaHPOB1 MPOSIBU BUTOHYEHOI TAHIIOBAIBHOCTI Yy JAPYTid —
710 aKTUBHOT'O, IMHAMIYHOTO, €KCIIPECUBHOTO BIPTYyO3HOTO (hiHATY.

VYcs oOpa3Ha 6araTOrpaHHICTh 33yMy MUTIS 3HAWILIA CBOE BTUICHHS Y
MacIITaOHOMY PO3TOpPHYTOMY Tpu4acTuHHOMY 1ukii: ConaTHe anerpo, Bambc Ta
Tewma 1 Bapiartii.

PomanTruHO-moeTHuHui HacTpiii mepmoi yactunm Allegro, ykinanenuii y
BUIBHOTPAKTOBaHIM COHATHIN (opMi 31 BCTynmoM Ta Kojorw. YacThHa crioBHeHa
KOHTPACTIB HACMIBHUX 00pa3iB 3 KOJOPUTHUMH €JIeMEHTaMU HapOJHO-IIICEHHOTO
MeJocy MOOIYHOI MapTii Ta MaTETUYHUM YXWJIOM 00pa3iB po3pOOKOBOI YaCTHHH
COHATHOTO aJIeTPO.

XKaHpoBUM KOHTPAaCTOM /O EKCHPECHBHOI MEpIIOl YaCTHHHU BHUCTYIIAE
POMAHTHU30BaHUNM CXBWJIbOBaHMM Banbc — Japyra 4YacruHa OHKITY. 3aayM
KOMITO3UTOpA YKJIQJACHUN y CKIAMHIA TpuyacTUHHIA (popmi. OOpa3HO-eMolliiiHa
cepa Mmo3HayeHa CUHTE30M OJIarOpOJHOI BUTOHYEHOCTI, CEHTUMEHTAIbHOCTI Ta
puc HapoaHocTi. LI moeqHaHHS T03BOJIAIOTH €KCIIOHYBATH PI3HI TpaHi TaHIIO: BiJl
BUIITYKaHO-0JarOpOJHOTO IO HAPOAHO-TTOOYTOBOTO.

3aBepiiye najgiTpy pi3HOMaHITHUX 00pa3iB JBOX MOMEPEIHIX YACTUH TPeTs
— Moderato, y ¢opmi Temu Ta ceMu Bapialliid, KOXHa 3 SKUX MOOyIOBaHa Yy
KOHTpACTHIN 00pa3Hii, pakTypHii, TOHATBHIN Ta 4acTKOBO (3a BuHATKOM VI-VII
Bapiarlii) TeMaTUYHIH IUIOITHHI.

3aBepinye BapianidiHui nuka Biptyo3uuit @inan — Allegro vivace (octanHs
Bapianis). HeoOximHo 3ayBakutu, mo DiHan Biairpae moaBiMHY (yHKIIIO Yy
MOJIOTH1 - 3aBEPIICHHS] TPEThOI YaCTUHU Ta MUKy 3arayioM. [IoOymoBa BuCTymae
eMOILIIHOI0 BEPIIMHOK COHATH, HAMOBHEHOI OyplIeCKHMMH oOpazaMu Ta
KOHTpacTaMH HACTPOEBUMH cHanaxaMu. Y BCil 00pa3HO-eMOLiiHINA maHopami
UKy (piHAN COpUIIMAETHCS SIK CIIBCTABJIEHHS HECTPUMHOI €HEpTii Ta eKCIpecii 3
JIPUYHUM HA4aJIOM COHATH.

Bionmonuensna conara Op.37 ®enopa SxkumeHka, 0€3yMOBHO, SICKpaBHIA
3pa3ok >kaHpy. OOpa3Ha JapamaTyprisi COHAaTH PO3BUBAETHCS Yy HU3I €MOIIHHUX
CTaHIB: POMAHTUYHO-TIIHECEHA TIEpIIa YaCTUHA JIOMOBHIOETHCS  JIIPHUKOIO,
CCHTHUMCHTAJBHICTIO Ta €JIEMEHTaMH HapOJIHOI TaHI[IOBAJLHOCTI BaJbCOBUX
PUTMIB JAPYTOi YACTUHU, MNTMOOKUM KOHTPACTOM J0 SIKMX BUCTYIAIOTh OYpJIECKHI
oOpa3zu (inany. KoMno3utop TalaHOBUTO MOEHYE HU3KY KOHTPACTHUX 00pa3iB Ta
HACTPOIB 3aBISKA MailCTEpHOMY TpaKTyBaHHIO (OPMHU: BUIBHOTPAKTOBAHOTO
TPUYACTUHHOTO IIUKITY.
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MuTtenp CHUHTE3yE CTWIIICTUYHI PUCH KIACUIIU3MY Ta POMAaHTHU3MY.
Mopaudikaiis  TpaguIliMHOTO  IUKIY  JOCSTAE€ThCSA:  BIAXWICHHSMH  BiJl
HOPMATUBHOTO COHATHOTO ajierpo (MOBTOP JECATUTAKTOBOIO BCTYIY y penpusi,
CEKBEHIIIMHUN PO3BUTOK 3aKJIFOYHOI MapTii), )KaHPOBUM HAaBAaHTAKCHHSIM JIPYTOi
yactuiu — Banbe (Valse) Ta BukopucTaHHSM BapialiiiHoi Qopmu y TpeTii
yacTuHi. YiTKe BIIMEXKYBAaHHS PO3JAUTIB LHUKIY JOCSTAETHCS IMOTIUOICHHSIM
MDKYaCTUHHUX 11€3yp hepMaTaMu.

JletanpHuil aHami3 ApamMaTyprii Ta apXiTeKTOHIKM TBOPY CBIIYUTH PO
MMOOKE 1HAMBIAyaJIbHE OCMMCIICHHS MHTIIEM OOpa3HO-eMOIiiiHOT cdepu Ta
MaiicTepHe OaratorpaHHe BTUICHHS BJIACHOTO 3aJyMy, IO JA03BOJISE BITHECTH ILIeH
TBIp JIO HU3KU BUJATHUX KOMIIO3MIIIM CYy4aCHUKIB - BIOJIOHUEIBHUX IMOJOTEH B.
Kocenka, B. bapBIHCBKOro Ta 1HILHKX.
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PABLO CASALS — ARTIST AGAINST THE REGIME

"Music soothes the mores” - this paraphrase of words once uttered by
Avristotle seems to represent a certain universal truth for society. We associate
music with solace, pleasure, a break from reality. However, it can also be
something quite different and much more down-to-earth, namely a tool for battle.
History knows of many cases in which artists have not remained passive and have
manifested their views in various ways. Even nowadays, due to Russia's criminal
invasion of Ukraine, we can observe with our own eyes how individual
representatives of the world of culture and art behave in crisis situations. However,
in the context of examples of such activity, | would like to go back a few decades
and present the figure of the eminent cellist Pablo Casals, whose artistic path was
significantly intertwined with politics.

Pablo Casals was born on 29 December 1876 in the Catalan village of El
Vendrell. From an early age, he showed great ability in playing various
instruments. The cello, however, proved to be the instrument closest to his heart,
and it was with this instrument that he largely envisaged his musical future. Due to
his extraordinary talent and great enthusiasm for work, he began to achieve his first
successes as an instrumentalist in his teenage years. With time, fame began to
overtake Casals and his concert tours covered almost all continents. The artist
caused a sensation wherever he appeared, not only due to his excellent playing
technique, but also his incredible musicality. However his artistic activity was not
limited to solo performances. He very often played in chamber ensembles,
composed music, or acted as a conductor. It was then that he met on stage with
such distinguished musicians as Fritz Kreisler, Jacques Thibaud, Eugene Ysaye
and Alfred Cortot.

Despite his frequent travels, Casals was always imbued with a sense of deep
national belonging and, consequently, the fate of his country and his fellow
countrymen was extremely important to him. After the First World War, which he
spent in New York, he felt a great need to do something for cultural life in his
homeland. So, in 1919 he returned to Barcelona with the mission of founding an
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orchestra. When asked what motives, apart from patriotic ones of course, guided
him at the time, Casals replied thus: "It may surprise some people, but the cello
itself has never completely satisfied me. The yoke that, makes the work
exhausting, and the uncertainty of how the performance will turn out exposes the
body to real nervous exhaustion. On the other hand, at the cello I feel as much in
my element as | do while sitting at the piano or with a baton in my hand. To make
music: that's what interests me, what my mind needs like the bread we feed on.
And to perform music according to the forms | feel inside, deeply, there is no
better instrument than an orchestra that contains them all!". Of course, setting up
an orchestra entailed economic issues. Despite the esteem in which Casals was
held in the community, it was not easy to raise sufficient funds for the venture.
Although the maestro did not like to boast about it, he himself covered the lion's
share of the dues involved in running such an ensemble. In addition, Casals chaired
the Catalan Music Council and was very involved in the Barcelona Workers'
Concert Society, whose aim was to reach out with classical music to social groups
that were not a common audience for such concerts. All this, of course, took place
in between the numerous concert tours with which the maestro's life was filled.

Casals' years of active professional activity coincided with a turbulent time
in the history of his homeland and the world. The outbreak of the Spanish Civil
War, and the consequent rise to power of General Franco, changed the reality for
Catalans. The artist could not bear the wickedness that these events brought and
was unable to continue his work unchanged when fascism was beginning to
celebrate its triumph. The only right decision for him was to leave the country and
go into exile.

Casals settled in the small French village of Prades, which in time was to
prove to be a kind of Mecca for the artist's musical idealism. For many years,
despite constantly receiving invitations and requests for concerts coming from all
over the world, the maestro remained adamant. He decided not to perform in
countries under dictatorial regimes or those that condoned them. When asked about
his motivation, he spoke thus: "I'm not a politician; I've never been one and | don't
want to be one. I am simply an artist. The issue is to know whether art is supposed
to be an entertainment, a toy on the margins of people's lives, or whether it is
supposed to retain a human meaning. Political actions are not an artist's business,
but in my opinion an artist has a duty to take a stand - whatever sacrifice that
entails - when human dignity is at stake."

For many years Casals did not perform in public, but this did not prevent
him from devoting himself to his passions. Over time, the desire to work under the
master's tutelage among cellists from all over the world assumed such proportions
that the phenomenon came to be known as the “pilgrimage to Prades”. Young
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students of the art came to the master's small house every day, hoping for at least a
short audience. They were not turned away with anything, as Casals, despite his
not so young age, never refused to explore art together.

In the 1950s, Casals decided to leave Europe and settle permanently in his
mother's homeland - Puerto Rico. It was during this time that he took an interest in
the prevailing Cold War between the two superpowers and the ongoing arms race,
including the nuclear one. Casals knew that this type of action never heralds
anything good, but only leads to destruction, and he was not afraid to speak out
about it. His presence in public life and the opinions he expressed earned him an
invitation to the United Nations General Assembly in New York City. Maestro saw
the UN as politically neutral ground, so he agreed to perform. Aware that the show
would be broadcast on CBS television and more than 70 radio stations around the
world, Casals did not fail to speak out about the dangers of fanaticism, dogmatic
nationalism, and violence. He also stressed his sincere hope that governments of all
countries would prioritize the issue of a world peace. This event has resulted in
Casals' long-standing collaboration with the UN, where he would both perform and
speak several times.

In 1962, Casals initiated the world tour of the “Peace Crusade”, during
which his Oratorio “El Pessebre ” was performed, premiered in Mexico as an act of
thanks for the country's support for all Spanish refugees during the Spanish Civil
War. Maestro once said: “Music, that wonderful universal language, should be a
source of communication among men. | once again exhort my fellow musicians
throughout the world to put the purity of their art at the service of mankind to unite
people in fraternal ties. With this objective in mind, | consider it my duty to offer
my humble contribution in the form of a personal crusade. Let each of us
contribute as one can until this ideal is attained in all its glory; and let us unify our
fervent prayers that in the near future all humanity may be joined in a spiritual
embrace.” [1]

It is worth to mention that in 1958 Casals has been appointed for the Nobel
Peace Prize and furthermore received awards such as United Nations Peace Medal
or the U.S. Presidential Medal of Freedom.

Pablo Casals passed away on 22 October 1973 in San Juan, Puerto Rico,
having lived for 96 years. His remains were later transported to the place where it
all began, Catalan El Vendrell.

The life of Pablo Casals shows us the beautiful testimony of an artist who,
despite his remarkable career and the fame he achieved, never lost his own identity
and, at the same time, his empathy for others. Despite the sacrifices his artistic
banishment entailed, he remained faithful to his ideals to the end of his life. The
extent to which this had a real impact on the situation in the world at the time can
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be debated, but that is, after all, what the idea of activism is all about. Casals was
one of the drops that drilled the rock. He sacrificed his comfort in life and
significantly reduced the activities associated with his passion to share music with
the world for a higher purpose. And yet, despite this long time in exile, his person
has been remembered among posterity. He unquestionably contributed to the
development of cello music, something that, as a cellist, | can say with complete
conviction, while having the will to lean his head out of the notes and look at the
world from a broader perspective. As a punch line, | would like to quote Thomas
Mann: “Casals 1s one of those who save the honor of the world”.
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THE FIGURE OF WLODZIMIERZ SIEDLIK IN THE CONTEXT OF
THE DEVELOPMENT OF POLISH CHORAL MUSIC

Wtodzimierz Siedlik is a renowned Polish conductor and choirmaster. In his
work he combines experience with a great passion for music. He has contributed to
the spread of hitherto unperformed Polish choral music. He constantly strives for
perfectionism, which he translates into continuous development of his workshop.

Wtodzimierz Siedlik was born on 6 December 1963 in Tarnow. He grew up
in a family in which music played a significant role. His Grandfather and Father
were organists in the family parish in Szczepanowice. Following his Father's
example, Wlodzimierz placed great emphasis on musical education - his
development was geared towards becoming an organist, chorister and orchestra
member. At the age of 10, he became a member of a music centre in Tarnow, and
then a pupil of the Primary and Secondary Music School. At the age of 17,
Witodzimierz Siedlik became the organist at the MBNP parish in Wola Rzgdzinska.
In the same village, Wtodzimierz founded the Cantus mixed choir in 1984, which
was formed by combining the male voices of the parish choir and the female
voices of the choir operating at Primary School No. 1. From the very beginning of
its activity, the Cantus choir, under the baton of Wtodzimierz Siedlik, began to win
various festivals and competitions with astonishing speed. Among the most
important were the Tatra Cup at the 4th Children's Choir Confrontations in
Zakopane (1986), and the Golden Sail at the National Sea Song Festival in
Wejherowo (1989). The Cantus Choir also took part in the First International
Festival of Sacred Song “Gaude Mater” in Czestochowa. In 1997 the choir won
Silver and Bronze Medals at the International Competition in Darmstadt, beating
other excellent ensembles from all over Europe.Wilodzimierz Siedlik graduated
from the Academy of Music in Krakow, the Pontifical Academy of Theology in
Krakow and the Academy of Music in Bydgoszcz. Already during his studies, he
formed the Psalmodia choir (1988) at the Pontifical Academy of Theology. In
1991, Wlodzimierz was elected director of the Paderewski Centre Tarnow —
Kasna Dolna. He continued the existing musical events as well as initiated new
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ones such as Musical Spring 91 and Autumn Meetings with Music. He also
created the Tarné6w Chamber Orchestra [8].

In the 50th anniversary year of the Tarnéw Music School (1995), he
led the Orchestra of the State High School of Music at the 43rd European
Festival of Young Musicians in Neerpelt, Belgium, winning the Gold Medal
and the highest score with the ensemble.

In 1991, during the World Youth Days, he became the principal
organist during the services at Jasna Gora celebrated by the Holy Father
himself — John Paul II.

In 1994 Wlodzimierz became the conductor of the Academic Choir of
the Jagiellonian University in Krakéw, and was then unanimously elected
director and conductor of the Polish Radio Choir in Krakéw — a position he
held until 2010. For the Polish Radio 2 Programme, the choir performed on-
air concerts, made recordings, participated in a capella concerts as well as
vocal-instrumental forms [6, p. 5].

With the Polish Radio Choir, Wtodzimierz premiered several dozen
works of Polish music. In 2005, the conductor conducted a concert during
the Music Festival in Krakéw, where, at the special request of H. M.
Gorecki, the cycle of Marian Songs —”Zdrowas badz Maryja” op 54 was
performed for the first time [7, p. 10].

Professor Siedlik recalls that after one of the monographic concerts,
which took place in Jedrzejow on 4 July 2006, Henryk Mikota; Gorecki
obliged him with the words “Dear, as long as I am alive you must perform
some of my pieces” [7, p. 11] to perform further works. W. Siedlik adds that
after each performance H. M. Gorecki always commented with great
appreciation on the creations performed by him and referred to his
interpretation with great admiration [2, p. 8].

A few years before Gorecki's death, Wiodzimierz Siedlik found out
that the composer had church songs in his manuscripts which he was
working on in 1986. However, whenever the conductor inquired and asked
for these materials, the answer was supposedly always unequivocal — they
were not ready at the time. The entire collection of these “Songs” was found
in the Composer's home only after his death. The premiere of this work took
place on 23 June 2013 in the Basilica of the O. Fr. Franciscans in Krakow
[3, p. 4].

Parallel to his artistic work, Professor Siedlik also developed his
teaching work as an assistant professor at the newly established Chair of
Church Music of the Department of Church History of the Pontifical
Academy of Theology, where he teaches conducting and directs the choir.
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Between 2006 and 2013 he collaborated with the mixed choir Camerata
Jagellonica of the Jagiellonian University. He has recorded several CDs with this
ensemble and made several trips abroad to Austria, Germany, Italy and Spain.

In 2001 he was awarded the prestigious Jerzy Kurczewski Prize in Poznan.
In 2012, he became Head of the Department of Choral Studies at the Academy of
Music in Krakow. To this day, Wtodzimierz Siedlik is the supervisor of the
Scientific Circle of Voice Emission, chairman of the Disciplinary Committee for
academic teachers and a member of the Faculty Committee for Conductors and
Proceedings [5, p. 10].

Since 2017, he has been employed at the Pontifical University of John Paul
Il in Krakow at the Faculty of History and Cultural Heritage as an Associate
Professor at the Inter-University Institute of Church Music. He has been associated
with the Psalmodia choir of the Pontifical Academy of Theology for over 30 years.
During this time, 8 CDs have been produced. The choir itself has participated in
prestigious concerts and competitions [3, p. 3 ].

To this day, Wtodzimierz Siedlik continues to pass on his experience as a
conductor to the younger generation — students of choral conducting at the
Pontifical University of John Paul II and the Music Academy in Krakow. After
three decades, he has trained nearly 40 active conductors [3, p. 5].

The conductor himself says that, to sum up his activity as an artist,
conductor and choirmaster, he always took every ensemble he worked with very
seriously — no matter whether they were professional or amateur. He compared
co-operation to a widely varied instrument — which is the organ. The role of the
bellows is played by the human organs — lungs, larynx, the registers are the
individual groups of voices. Therefore, in his theory, in order to perform a choral
piece correctly, one must first build a well-intoned instrument [6, p. 2].

The work he does, reinforces the Professor's belief in the meaning of his
work. It is not just working with music but, above all, collaborating with another
human being, who hides underneath all the art. He has kept every ensemble he has
worked with in proper vocal condition, which has been documented on 62 records.

He is always accompanied in his work by one sentence he heard when he was
still a young student — “There are no bad choirs, only bad conductors” [6, p. 4].
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MYROSLAYV VOLYNSKY — A MODERN REPRESENTANT
OF THE LVIV SCHOOL OF COMPOSITION

Myroslav Volynsky was born on February 17, 1955, in the village of
Podtiosovo'® in Krasnoyarsk Krai'®. After returning to Ukraine, he lived in lvano-
Frankivsk from 1956 to 1979, where he graduated from the Music and Pedagogy
Department of the Vasyl Stefanyk Ivano-Frankivsk Pedagogical Institute (now
Precarpathian National University). Since 1979 he has lived in Lviv, where he
studied at the Lviv State Conservatory, becoming its graduate in 1986. He studied
in Prof. Anatoly Kos-Anatolsky's composition class, and after Prof. Kos-
Anatolsky’s death he continued under Prof. Leszek Mazepa’s tutelage. Myroslav
Volynsky is a member of the National Union of Composers of Ukraine. As a
composition lecturer at the Solomiya Krushelnitskaya Secondary Specialized
Music School in Lviv, he may be proud of his students — award winners of national
and international competitions for young composers™.

Myroslav Volynsky's oeuvre includes about 200 works that vary in form and
genre. The vast majority are major instrumental and vocal-instrumental forms
(operas, oratories, symphonic works). The aforementioned oeuvre is
complemented by lyrical art songs.

One of M. Volynsky's most important works is the oratorio Moiiceit
(Moses), the first compositional sketches of which were written in 1976. Two
performances are worth noting — by the Odessa Opera and Ballet Theatre under the
direction of Vasyl Vasylenko in 2002, and by the Trembita Band in Lviv under the
direction of Ivan Yuziuk in 2006 (a concert on the 150th birth anniversary of Ivan
Franko). Conducted by I. Yuziuk, the project involved more than two hundred
performers — three orchestras and three choirs: the Trembita Band, the Choir of the
M. Lysenko Lviv State Music Academy and the Children's Choir of the S.
Krushelnitskaya Music School. This dramatic oratorio to a text by one of Ukraine's
most prominent writers, Ivan Franko, is considered an outstandingly successful

12 Podtiosovo (MoartécoBo) is a town (urban-type settlement) in the Yenisei district of Krasnoyarsk Krai, Russia.
13 The place of his birth was the result of Soviet repressions against his father.
14 See: https://mwolynskij.at.ua (accessed 27.04.2023)
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work by M. Volynskyi. It has appealing vocal (both choral and solo) and orchestral
parts. A surprisingly beautiful instrumental part is the "Sinfonia funebre,"
depicting the death of a biblical hero. It should be noted that the composer used the
original text of the poem by I. Franko, without resorting to literary edits of the
original or creating a libretto. The originality and artistic level of the work brought
together many outstanding Ukrainian performers, such as Oleksandr Hromysh,
Roman Trochymuk, Ihor Kocaba and Tajisija Dziubych®.

The composer was equally accomplished in operatic works. Of his six
operas, however, only one has been staged to this date — Onepxuma (Possessed).
The production was undertaken by an ensemble of talented students and graduates
of the P. Tchaikovsky National Academy of Music in Kyiv, soloists of the Kyiv
City Opera and ART.RAZOM®. The opera's libretto is the confession of a woman
caught between earth and heaven. Questions about life and death to which there
are no answers. The choice of the heart, which does not obey any laws of logic.
The truth, which, as we know, is different for everyone'’. Director Maryna
Ryzhova, in a comment on directing the premiere production, says: My directorial
concept is based on the life drama of a woman, which can be found in Lesya
Ukrainka's™ letters. | rely heavily on epistolary and documentary facts from her
life related to the creation of the poem "Odepocuma’”™. But it would be correct to
say that this is my impression of these events, my interpretation of her letters and
my understanding of the images depicted in the poem and opera. | have tried, as
far as possible, to move away from a biblical and religious interpretation of the
characters and events in the opera, and instead tried to understand their origins,
to transform my images into living people on stage®.

The composer recalls that the idea for the opera came completely
unexpected. The tide of inspiration was triggered by a composition competition
held in Germany that involved writing a chamber opera. He and his wife Anna
began their search for a plot. It was the composer's wife who drew his attention to
Lesya Ukrainka's poem Opnepxxuma (Possessed). Even though the work consisted
of a large number of the main character's monologues (about 80% of the entire
text), the piece seemed perfect for the idea. It is a deep story about a strong
personality. The religious theme has philosophical overtones, and in addition, it
touches on the issue of love. A German version of the text has also been made,
thus the opera can also be staged in German. M. Volynsky notes that he did not

15 Cf. https://mwolynskij.at.ua/publ/golos_proroka_u_vitchiznjanij_pusteli/1-1-0-7 (accessed 27.04.2023)

16 ART.RAZOM - an independent creative studio/musical theatre created by Marina Ryzhova, director of Ogepunma.

17 See: https://mwolynskij.at.ua/publ/oderzhima_30_rokiv_do_prem_eri/1-1-0-23 (accessed 27.04.2023)

18 Lesya Ukrainka (real name Larysa Petrivna Kosach, née Kosach-Kvitka) is a Ukrainian writer, translator and cultural activist,
co-founder of the Pleiades literary circle and the Ukrainian Social Democracy group; today she is counted among the best-
known women of ancient and modern Ukraine.

19 Ogepkmma (Possessed) — a dramatic poem written by Lesya Ukrainka.

20 See: https://mwolynskij.at.ua/publ/oderzhima_30_rokiv_do_prem_eri/1-1-0-23 (accessed 27.04.2023)
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look for any personal parallels in the plot, but rather saw the characters purely as
archetypes. When working on the realization of the premiere, the composer's
participation in rehearsals consisted of technical suggestions, concerning musical
aspects only, while he tried not to impose his concept at all when it came to
directing. The opera itself is not that long — roughly an hour of music. The poet
outlined four images. The composer, however, divided the opera into 2 acts
instead, out of fear of the piece being too dramatic, thus making the performance
less well-received by the audience. In doing so, he also created a comfortable
situation for the young performers, whom he was fascinated by during the
production. According to the composer, working with titled performers is more
difficult" because they are more capricious and distrustful of the music of
contemporary artists. (...) | rely on the good taste of the performers. | see that they
are passionate. | put everything in their hands.?? The Polish premiere of the opera,
which was greeted warmly, took place on April 20, 2023, in Krakow, Poland, as
part of the 10th International Festival of Ukrainian Theatre “East-West”.

There were also plans to premiere his other opera, Januno ["amupkuii (Danylo
Halitsky), created in 2007-2009 to a libretto by Roman Horak. According to Lviv
Opera director Tadej Eder, the production of this work was supposed to be one of the
major milestones in the history of Ukrainian opera. Unfortunately, the theatre was
unable to prepare the advertised grand premiere for the 110th anniversary of Lviv
Opera, which was scheduled for October 4, 2010. In mid-May 2009, Tadej Eder
reported that 220 artists were to take part in the premiere, with rehearsals scheduled for
the beginning of the season in September 2009. Composer Myroslav Volynsky
prepared the score material for the orchestras, but rehearsals never took place.
Interestingly, excerpts from the opera Jlanuno amuiiekuii were performed publicly at
concerts at the Lviv Opera House, as well as on the capital's stage during the Lviv
Creative Report in Kiyv, without even informing the composer.

The author of the article stresses that the concept of staging a new opera made
solely by Lviv-based artists (the authors of the libretto and music, as well as the set
designers, performers and conductor, came from Lviv) on the occasion of the theatre's
jubilee was eminently apt, and not only in regard of the local aspect. It was expected
that a national opera about a great historical figure could also interest European theatres,
becoming a cultural export asset. She also points to the historical background of this
opera, based on real events from the 13th century and combined with believable fiction:
the coronation of Danyla Romanovich in Dorohychna with the papal crown, the
founding of Lviv, the marriage of the royal son Lev to the Hungarian king's daughter
Constance, the preservation of the Galician-Volyn Principality through political

21 Cf. https://mwolynskij.at.ua/publ/oderzhima_30_rokiv_do_prem_eri/1-1-0-23 (accessed 27.04.2023)
22 See: https://mwolynskij.at.ua/publ/oderzhima_30_rokiv_do_prem_eri/1-1-0-23 (accessed 27.04.2023)
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relations with the Golden Horde, and the actual defence and preservation of Europe and
Christian civilization from the Mongol invasion.

In an interview-based article, the composer mentions that in order to convey
historical authenticity, he drew from the legacy of ancient folk songs, Orthodox church
music, and traditional Mongolian melodies. The sound material of the opera
transformed the historical background into sound images through expressive musical
means. Volynsky wanted his work to be characterised by heroism, drama and lyricism,
as the main idea of the opera was having faith in the strength of the Ukrainian nation,
which would inspire pride, high morale and patriotism among listeners®,

The most distinctive part of M. Volynsky's oeuvre are his vocal art songs. He
composed 48 songs using the texts of Ukrainian (Stepan Puszyk, Oleksandr Ofes,
Yaroslav Bodnar, Lesya Ukrainka, Yuri Fedkovych, Taras Shevchenko, Thor Kalyne¢,
Dmytro Lutsenko, Borys Mazolewski, Valentyn Drehwal, Olga llkiw, Panteleimon
Kulish, Oleksandr Boboshko, Pavio Hirnyk, Oleh Herman), Russian (Mikhail
Lermontov) and European poets (Heinrich Heine, Rainer Maria Rilke, Julius Slovak,
Ave Maria in Italian) as well as 3 song cycles, resulting in a total of 73 pieces. One of
his most outstanding works is the song cycle Mos micas (My Song), consisting of 14
vocal miniatures based on poems by Oleksandr Oles. It depicts a great variety of
musical forms and utilises a vast array of musical expression devices.

Myroslav Volynsky's compositions are truly mesmerising in their diversity
in both form and musical genres. The composer was already well-known in
Ukraine as the author of monumental oratorios, symphonic music and breathtaking
songs, but over the last few years there has been a noticeable growing interest in
his works, as they’re getting more and more appreciated. His vocal lyricism
undoubtedly deserves detailed in-depth musicological study, as it is an attractive
offering for both performer and listener. The author hopes that the composer will
also become more widely recognised beyond Ukraine's borders.
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PERFORMANCE PRACTICE - A FEW THINGS

Johann Joachim Quantz in his treatise “On Playing the Flute” [5] (although
this treatise contains a lot of information concerning not only flute fingering but
also concepts related to the broadly understood culture of Baroque music), in the
eighteenth chapter entitled “On how to evaluate musicians and musical
compositions”, notes:

Certainly, there is no other field about which as many judgments are made
as about music. It would seem that there is nothing easier to evaluate. Not only
professional musicians but also lovers of musical art grant themselves the right to
express opinions about what they hear. [...] We are not always satisfied when
someone performing a song in public is visibly struggling with something that is
beyond their reach. We rarely formulate proper requirements. [...] When making a
judgment about performance, we rarely follow the best guide, which is our own
feelings; Instead, we want to determine which of the performers did the best work.
[...] Therefore, music is an art that should not be judged solely according to one's
own whim, but according to specific rules (as is the case with other fine arts), and
good taste is acquired through experience and practice [5, pp. 250-253].

In the dictionary of the Polish language edited by Witold Doroszewski one
can find the meaning of the word practice: “[...] these are activities, actions; a way
of proceeding, conduct; as well as the practice of the profession usually a doctor
or lawyer, experience gained in this activity” [2]. But what should executive
practice be for us? Will it be a desire to revive the music of old masters? Will it be
the desire to achieve perfection in the field of music through theoretical knowledge
leading to performance perfection?

The term “performance practice” exists in many languages. The definition
understood
as a reference to theoretical phenomena becomes problematic. We live in times
where we deal primarily with the performance and understanding of early music,
less with contemporary music — it is important to be able to contact the creator or
at least the first performer, to be able to understand the composer's desires even
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better, and as in contemporary music this contact is possible, about early music,
this contact is impossible. Therefore, we should consider how the composer
imagined the sound of the work. Early music requires mediation, which helps to
understand the composer's intentions. Performance practice is a set of activities
aimed at the sound realization of a work. It is the sum of science and art. Danuta
Gwizdalanka notes that a “[...] piece written with notes becomes music only when
a singer, instrumentalist, or orchestra makes it sounds. And they will decide
whether the listener will be moved or bored with it” [4, p. 272].

The concept of art has been treated differently over the centuries. It was
related to the thoughts, views, or even culture or tradition perceived at the time. In
ancient times, the understanding of art was perceived as a set of rules and
professional knowledge [6, pp. 21-22]. In the Revival, there was a transformation
of concepts related to art, beauty began to be appreciated and play a role in life that
it had not had since earlier times. During the Renaissance, there was a division of
the arts into mental, musical, noble, memory, poetic, refined, and pleasant arts. It
may seem that the concept of art was established, but it was not [6, pp. 25-32]. The
name “art” persisted, and the concept changed. In modern times, art grew up on the
path of opposition and expressed itself in the rebellion of artists — avant-garde.
Freedom becomes not only permissible but even demanded — the embarrassment
of artists is over [6, pp. 54-55]. After reading the “History of six concepts” by
Wiadystaw Tatarkiewicz concerning the meaning of art in particular epochs and
time intervals, one can conclude how difficult it is to define the reality in which we
define given concepts. Just like in mathematics lessons in primary and secondary
school, we operate on sets without thinking about what mathematical space we are
in. There is a mathematical theory, the theory of Flatland, which represents
multidimensionality. Objects from the lower dimensions cannot see those that are
higher, while the higher ones perceive the lower ones. This makes me think further
about the assignment of music to a specific dimension or reality [3].

Currently, one can observe a great love for early music. New research and
discoveries help us better understand and perform the music of the past. Numerous
articles and publications convince us with bold theses. The future is difficult to
define without the past. The consequences of the old theories we rightly suffer
now, which shape our perception of the present, we can say that we are distorted
by our heritage. In “If It Ain't Baroque: More Music History as It Ought to be
Taught” D. W. Barber writes: “Women had little to do with the Gregorian chant. It
was mainly taken care of by men. If you want to find someone to blame for this
situation, it is St. Paul. In his first letter to the Corinthians, he writes «Mulieres in
ecclesiis taceant», or «Let your women sit quietly in the churchy. Everyone
understood him quite literally” [1, p. 13]. It funnily presents these consequences;
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almost nullifying in Gregorian chant the chants of women in the Middle Ages and
the Renaissance. Many bands still cultivate this tradition to this day. | am
convinced that we can find many similar examples — which confirms my thesis
even more unequivocally — the future is imaginable only about the past, which we
must not forget.

When | was a student, | was told that music cannot be sterile. | did not quite
understand it at the time. In the context of my above considerations, this sentence
undermines the influence of current musical culture on music, perhaps not so much
In its organization, but more in order not to squander our cultural heritage. Let it
serve us for this, but also observe the quote:

Music is the hidden arithmetic action of the soul,
who is not aware that it is counting.
Gottfried Wilhelm Leibniz
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PERSONAL BRANDING IN ARTISTIC ACTIVITY

Introduction. The brand is usually identified with large companies,
enterprises, products. Yet books, guides and training courses on building a
personal brand are being created more and more often as it poses a really
interesting topic in the context of artistic activity. This is where essential questions
arise. Can building a personal brand be learned? What to do to build your image
efficiently?

A brand can be a product, a service, or even a place, organization or person.
The brand is a kind of satisfaction promise. It distinguishes one thing the others
ones. Through marketing, promotion and PR activities, the manufacturer
influences the perception of the brand by customers [1, p. 6].

Artist's personal brand. A personal brand is the sum of all associations
related to a given person, built in the minds of its audience. A person with a solid
personal brand evokes specific associations, responds to specific needs or
questions of their recipients. A brand is not just an image. It is primarily a set of
characteristics, unique values that distinguish a given person from other
individuals in the industry. A personal brand gives people the opportunity to
appear in the minds of people as an authority, a person with defined areas of
expertise [4, p. 119]. Building a strong personal brand is a very individual matter.
Each person is different and for one it will be crucial to find a niche in which they
will be able to demonstrate professional knowledge, and for another there will be
several areas in which he will feel comfortable. However, the most important
things are cohesion and credibility. If a person builds their image and personal
brand in areas that are completely incompatible with their sensitivity and interests,
the recipients will soon sense the falsehood. So how to prepare yourself for a
personal branding considerations? The most important thing is to create a vision of
yourself, including both professional and personal life. Artists should think about
their value system, plans, dreams, vision of their career, and finally outline
specific, measurable, achievable professional and personal goals and create an
action plan and a specific strategy for its implementation.
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In order for an artist to build their personal brand consciously, they must
answer certain questions. Among others: who | am, what I strive for, what values
do I follow, what my colleagues, partners, recipients think and say about me, what
image | want to create, and whether my image is consistent. To build a strong
brand, you must also be fully aware of your strengths, weaknesses, motivations
and goals. Image consistency is one of the most important aspects of brand
awareness. It builds the credibility and trust of the recipient. Aware of his brand,
the artist is not afraid to pursue his goals, projects, ideas and initiatives. He can
specify his goals so that they are clear, achievable and, above all, measurable and
verifiable. In the context of building their brand the artists should pay attention to
several aspects such as communication, promotion, artistic entrepreneurship and
analysis of customer needs.

The artists who cares about their brand must communicate with their
audience. They should build their community and activate it. It has long been
known that the basis of communication is often reaching the recipient through an
engaging story. In this way, we gain a foothold in the imagination of the recipients.
Only through storytelling do we have the ability to create an emotional bond with
the audience. A good story draws us in to such an extent that we can imagine (as
the audience) that we are the part of the story and actually become participants in
it. Therefore, for people to engage with the story, they need to feel that it is, first
and foremost, authentic. Each story we tell must captivate, provoke the recipient, at
least to reflection. The essence for the artists is to open up to communication with
their community. Nowadays, the way to communicate with the audience is very
simple. These opportunities are primarily created by new media: the Internet,
social media, websites, participation in specific groups, forums, blogging. Quality
and useful content allow artists to attract new customers and build an expert brand
position.

Elements of building an artist's personal brand. Promotion is an integral
part of building a personal brand and artistic activity. In addition to standard
promotional activities in the form of printed business cards, invitations to concerts,
posters, interviews in the press, radio or television, online promotional activities
should also be considered. The artist's website should be like their online business
card, which allows customers or recipients to get to know him better, to find out
what the artist wants to convey.

Entrepreneurship is not the first concept that comes to ones mind in the
context of artistic activity. However, the very word ,.entrepreneurship” can be
defined in various ways. In the PWN Dictionary of the Polish Language,
,2undertaking” means showing the initiative, and an ,,enterprising person” is one
who has a ,,spirit of initiative”. Therefore, an artistic enterpreneurship can be called
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a management process through which people working in the area of culture
develop their creativity and autonomy and create artistic, economic and social
value. An enterprising artist, however, is an artist who independently manages his
affairs. He undertakes both artistic and business tasks. Artistic entrepreneurship
can be examined on the basis of the initiatives of the given artist. Does the artist
carry out his own projects, how do they evolve, can he explain what the goals and
intentions of the project are, to whom the project is addressed, what is the main
idea of the project [3, p. 109 — 112]?

It is the analysis of customer needs that is inseparable from the artistic
entrepreneurship. The artists must be aware of what they has to offer. They must
answer the question for what type of customer they create a given service, and
what value it brings. The analysis of the recipient's profile is, of course, associated
with giving concerts, preparing artistic projects, and teaching. Thanks to this, artist
can indicate to the client the results that a given service provides. The most
important thing is that the artist should be able to communicate what he offers to
customers, so that they understand what they can gain by buying his services.

Conclusions. Building a solid, coherent personal brand in artistic activity is
increasingly becoming the subject of interest of young artists. The young
generation of artists brought up in the era of constant access to the Internet
naturally use social media. However, it is essential that all activities and
communications are well thought out. Good knowledge of trends, storytelling,
useful, interesting messages are the basis for building your expert image. Courage
to act, to create new artistic projects, to create a strategy of actions, to set the
directions of one's professional activities and interests are aspects of artistic
entrepreneurship, which is necessary to function on the music market. Artists
should answer the most important questions —who am I, who do | want to become,
what are my passions, what values guide me, what image do | create and how do |
want to create it, and above all, what are my dreams. Because if a career is an
artistic dream to come true, the artist will be able to admit to himself that he has
achieved success.
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JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxosuii kepienux — Oxcana IIMCbMEHHA,

Kano. mucm., npog., 3agidyeay xageopu meopii mMy3uxu
Gaxybmemy My3uKO3HABCMBA, KOMNO3UYIL, BOKATY MA OUPULYBAHHS
JIvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yrpaina

IHCTPYMEHTAJIBHA MY3HMKA B.-10. SHIBCbKOT'O B KOHTEKCTI
OBPA3HO-CTWJILOBUX TEHIEHLIIA MOJAEPHI3MY (HA TIPUKJIAII
KOHLEPTY JJIS1 ®OPTENIAHO 3 OPKECTPOM)

JIbBIBCbKa My3W4Ha KyJbTypa Apyroi mojoBuHM XX — moyatky XXI
CTOJIITTSI PSACHIE BEJIIMKOIO KUIBKICTIO TAJIAHOBUTHUX JISIYIB, CEpell IKUX OCOOJIMBO
SICKpaBO  BHPI3HAETBCA TmoctaTh bormana-lOpis  SAniBcekoro  (1941-2005).
bararorpanHicTh TBOpYOi OCOOMCTOCTI MUTII MPOSBWIACH Yy PI3HUX cdepax
JISIBHOCTI,  cepell  [KUX:  KOMIIO3UTOPChKA, BHUKOHABCbKa, TeaTpajibHa,
neaaroriyHa, KyJabTypHO-TpOMaJICbKa, MELEHATChKA.

TBopua cnaammHa KOMIIO3UTOpPa JEMOHCTPYE KaHPOBE PO3MAITTS: OMepHa
My3HMKa, TeaTpajlbHa, BOKAJIbHA Ta 1HCTPYMEHTaJIbHA, My3HKa /10 KIHO(QUIbMIB Ta
MynbTUILTIKAIIA. Oco0MMBO caMoOyTHBOIO cheporo 1opoOky bormana SHiBChbKOTrO
€ TIICEHHA TBOPYICTh, sika HaOyJa HaOUIbIIOT MOMyIsIpHOCTI. BoHa nponaryBanack
BUKOHABIIMA Ta IIIaHyBaJbHUKAMH TaJaHTy MHTIS, IO BiZOOpa3uiaoch y
TOTOYACHIN TIPeci, My3HYHO-KPUTUYHHUX CTATTSX.

HarowmicTh, iHIN XaHpPU HE OTPUMAIM HAJIEKHOTO OIpPAIIOBAaHHS B
YKpaTHChKUX MY3WKO3HaBYUX PO3BIIKAX, a00 K B3araii Ie He OyiH MmpeaMeToM
OKpPEMHX JOCIHIJ)KEHb, TOMY HOTPEeOyIOTh HAyKOBOTO OCMHCIEHHS. 30KpeMa,
HaliMEeHIle yBaru MpUAUICHO KaHpPy IHCTPYMEHTAJIbHOI My3HKH. [1icis 3aKiHUeHHS
TEOPETUKO-KOMMNO3UTOPChKOro (akynerery (1978p.) Ta yTBEepmKEeHHS B poJil
npodeciitHoro kommosutropa y b. SIHIBCbKOTO 3’ABIISIETbCS HU3KA TBOPIB BEIUKOI
dopmu®, cepen sikux — Kowurepr st dopremiano 3 opkectpom (1980). Takox y
JTOpOOKYy MUTIIA € KiJbKa KOMMO3MWINK 17 (popTemiaHo — coHaTa, MPeNroii,
Bapialii Ha TeMH YKPaiHCBKUX MeNofii, mecu — «CeHTUMEHTAIbHUN BaJbC»,
«Ponmo», Toio.

Y Konuepti mns dopremiano (1980 pik) Bb. SIHiBcbKOro crocrepiraemMo
TaJJaHOBUTE TOEJAHAHHS TPAIUIINHUX Ta HOBATOPCHKUX BHUPAXKAIBHUX 3aCOOIB.
[TonoTHO € 3pa3KkoM CHHTE3y aBaHTapAHUX TEHICHIN 13 BUKOPHUCTAHHSAM
TpPaIUIIAHOI Ta YCKJIAJHEHOI, PO3MIMPEHOI Ma)XOpO-MIHOPHOI cuctemu. B

% nns cumdOoHIUHOrO opKecTpy — “KoHuepTHa yeepTiopa” (1982), cioita “IcnaHcbka” (1983)
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KOHTEKCTI MOJIEPHI3MY CBITOCHPUMHSATTA 1 CBITOPO3YMIHHS MUTIIIB TOrOYacCHOTO
nepioay OKPECTIOIThCS HaOUIBII BiJIJIaJIECHUMH TOJI0caMu. B iHCTpyMeHTaIbHIN
TBOPYOCTI CIIOCTEPIraeMoO SICKpaBe 3iCTaBJIEHHs c(pep peaslbHOro Ta ippeasibHOro,
PO3BUTOK TMPHUHILMIIB irpoBoro muctentsa. lllupokoro BrineHHs HaOyBae cdepa
MEIUTATUBHOTO Ta CHOTJSAANBHOrO. Y 0araTbOxX jKaHpaxX MPOSIBISIETbCS CHHTE3
MUCTEITB: MPOHUKHEHHS XUBOINCY, apXITEKTypH, T€aTPaJbHOCTI B aKaJeMiudHl
MY3UYHI KaHPH.

SckpaBuii 0Opa3HUN CBIT MHTIS, HOTO MHUCJICHHS PI3HUMH MHUCTEIBKUMHU
KaTeropisiMi CipuuvHUB 1osiBY Yy KoHIlepTi po3maiTux HacTpoeBO-o0pa3Hux chep
y ix rpanamisx. Tak, BXe y BCTyHi BIAUYyTTS HECTaOLIBLHOCTI 1 HANPY>KEHOCTI
B1JIOOPaYKEHO TYXJIMBO-THITIOUMM CTaHOM, SIKHU CIIBCTABIISIETbCS 3 BUPA3HUM
CHEpTifHMM BBEICHHAM TOJOBHOI mapTii’> y comicta. Komcrpactom mo ITI
BHUCTYyMae 3aaymieBHa, JipuuHa I1I1, gxka cTBoproe eeKT Jerkocti Ta mpo30pocCTi.
Kanelinockoniuni 3MiHu oOpa3Hux cdep po3poodkosoi yactunu (I'TI, III1, BcTym,
HOBHI1 €I1i30/1) BUCTYIAIOTh BiAnoBiHO Jpyroro — moBinbHOIO (Piu tranquillo) Ta
Tpetboro — ckeprioznoro (Allegro grandioso) yactuHamMu coHaTHO-CUM(OHIYHOTO
HUKITy. 3aBepllye LMKJI JWHAMIYHA perpu3a 3 eJeMEHTaMH JA3€pKaJIbHOCTI,
MOBEPTAIOUYHU Cyxada y eKCHoHOoBaHuU cBIT Ilepioi yacTuHu (COHATHE anerpo).
Cunrernuna Koma moeiHye HacTpoi ABOX KOHTPACHUX c(hep eKCHO3HUIIIT Ta BCTYIY.
Bei mi oOpa3su Ta ix rpajaunii peani3oBaHl y CKJIAQJHOMY KOMIIO3UI[IHHOMY
IpaMaTyprivHoMy MacIITaOHOMY MOJOTHI. APXITEKTOHIKY TBOPY OKPECIIOEMO Ha
IBOX piBHSAX sK (opmy y Qopmi. Posrmsgaroun TBip, SK OJHOYACTHHHY
KOMITO3MIIII0 — COHATHE aJerpo, BUIAUIAEMO chepr YOTUPHOX HYACTHH COHATHO-
CUM(DOHIYHOTO ITUKITY.

OpxkectpoBuit BcTyn — Moderato tranquillo — BBoguTh ciyxaua y
3arajJbHUN HACTpik TBOpY. MenoauyHa JiHis, 10 TPOBOJUTHCA y MapTii ¢arora
CTBOPIOE CTaH OJIyKaHHS, HEBIIEBHEHUX MOIIYKIB, sIKI IOCTYINOBO BIAHAXOASTH CBIN
[UISX 10 MPOCBITJICHHS, 110 MPOSIBISIETECSA y MOCTYIIOBOMY HapOCTaHHI TUHAMIKU
— Bin mf go ff, a B mrpuxoBomy miani Bix legato mo marcato. Beryn y dopwmi
nepioay, Mo CKIAAAEThCS 3 ABOX PEYCHb HEMOBTOpHOI moOymoBu: a + b (7+131)
YKJIQJICHUIA 3a TPUHIUIOM numanHs — 6ionosioi, ne apyre peuens (b)
pO3IIMPEHe MUIAXOM BHKOPUCTAHHS CEKBEHLIMHOTO pyxy. CkiaiHa rapMOHIYHA
MOBa TIPOCTIAKOBYETHCS BXKE 3 MEPITUX TaKTiB. B OCHOBI TeMaTHYHOTO Martepiamy
aBTOP BUKOPHUCTOBYE TPUTOHHU, 30UIBIICHI Ta 3MEHIICHI aKOpIu, CTPUOKU Ha
CENTUMY, XpOMaTU4Hi Xoau. B ToHanpHOMY TUIaH1 — BIIX1J BiJl MaXKOPO-MIHOPY
Ha KOPHUCTh PO3LIMPEHOI TOHANBbHOCTI. Bci BUpakanapHl 3acO00M CTBOPIOTH HA
MOYaTKy TBOPY BIIUYTTS HECTIMKOCTI Ta HAMPY>KEHOCTI.

25 . . . . . .
[ani B TeKcTi rosioBHa Ta nobiyHa napTii 6yayTb nosHayewi M Ta MM BignosigHo.
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[Tepma yactuHa nukiy (T1.21-212) po3noYnHAETHCS BUPA3HUM, CHEPTIHHAM
3pydanHsMm [Tl y comrorouoro dopremiano (Energico). I[TouyatkoBuii MOTHB TeMH
(cis’-d*-d") € TemaTmuHEM smpom, sike y TpaHC(OPMOBAHOMY Ta BapiaHTHOMY
IIPOBEJCHHI MPOHKU3YE BCIO mepiiy yactuny. ['TI ckmamaeTses 3 Tpbox (pas (4+4+6
T.), B OCHOBI SIKHX CEKBEHTHUH po3BUTOK. JlipuuHa, 3amymeBHa [1I1, mo qopydena
CTPYHHIH Tpymi opkecTpy mo3HadeHa pemapkoro dolce (351.). «Jliamor 3romm»
JUKTYMHOTO TUMY (TEMaTHYHUN MaTepial pervIik pi3HuH, ajie BOHH €MOLIWHO HE
cymepedyaTh OJIHA OJHIN) YTBOpIOE TMomiruiactoBe HamapyBaHHs ['T1 B mapTii
comicra Ta IIIT B tutti opkecrpy. Cgmimia, Omaro3syuna III1 mpoBoauThCsS B
OKTaBHOMY BHUKJIAJll TPYNOI CTPYHHO-CMHYKOBUX I1HCTPYMEHTIB. 3aBISKU
3BYYaHHIO y BHCOKOMY pericTpi, JTUHaMilli pian0 Ta aBTOpchKid pemapii dolce
Menoiss HaOyBae «IOBITPSHOTO» €(EKTy, JIErKOTO IMPOCBITIEHOT0 00pa3HOro
BIJITIHKY.

[ToyaTok po3pOOKOBOr0O PO3AlLY MO3HAYEHUN 3MIHOIO TEMITY Ta XapakTepy
BukoHanHs — Allegro grandioso (53t.). Tun BuKiIamy — XapaKTePHHHA IS
COHATHOT'O PO3/lly, BUKOPUCTOBY€ETHCS MOTUBHA POOOTa 3 My3UYHUM MaTepiajioM.
Ha ocHOBi uepryBaHHs J11aJIOTIYHOTO Ta QyeTHOro npoBefeHHs ¢parmentiB [TI,
[T 1 Temu 31 BCTymy BIAOYBAETHCS PO3rOpTaHHA TMOOYAOBH. 3r0J0M
JpaMaTypriuHe MpoJoBXKeHHs oOpa3Hoi pgieBocti [Tl HaOyBae putrmiuHOi
NPYXKHOCTI, 10 MPUBOAUTH JO OOpa3HOro HampyXeHHsA. 3MIHYy HacTpOIO
npuBHocuTh emizon (D) T. 130 T., Menmomis sKoro moOyJoBaHa Ha HHU3XITHHX
CeKYHJIOBUX iHTOHaIisXx lamento. My3uuyHmii MaTepian BUKIQJCHO CHEpIIy Y
napTii coiicTa, 3roJIoM B MapTii JEepeB’SHUX MyXOBHX IHCTPYMEHTIB. 3a HUM
Cliiye 1€ HHU3Ka EeMi30/iB TOXXBABJICHOTO XapaKTepy, B SKUX MEPEIAEThCs
aTMoc(epa HECTPUMHOCTI Ta OypXJIMBOTO PO3BUTKY, IO CIYTy€ 3aBEPIICHHSIM
IEPIIO] YACTUHH.

Jlpyra wactuna (tr. 213-248) — Piu tranquillo — ymoBHOTO coOHaTHO-
CUM(OHIYHOTO UMUKy HEBEIUWKa 3a 00cCiIroM, IMepeAae CTaH CIOKOK Ta
BpPIBHOBaYXEHOCTI. BUBaXkeHUl akopJ0OBUM BUKJIAJ] Yy mapTii ¢opTemiaHo mepeaae
CTaH CHOOTJIANAIBHOCTI, IO CBIQYUTh TMPO CTHIICTHKY IMIIPECIOHI3MY.
[TornuOneHHsT MacTOPaIbHOCTI JTOCSATAETHCS BapiaHTHUM MPOBEACHHSIM JPYTOTro
peuenns (18+18 T1.).

Xanposoto ocHoBoto Tperboi wactuuu 1ukay (tr. 249-323) Ckepiio —
Allegro giocoso — € Bajibc. PO3BHTOK TeMaTHYHOrO Martepially IPYHTYEThCS Ha
HallapyBaHHI KOPOTKMX MOTHUBIB mpoTsiroM 20-Tu TakTiB 0e3 3MiH, JUIIE 3
JI0JJaBaHHSIM HOBHMX IHCTPYMEHTIB, 1110 IPUBOIUTH 110 tutti opkecTpy. AHaIOTiuHUI
npuiiom 3yctpiuaemo y Il wactuni «Manenpkoi kamepHOi Mmy3uku» JL
['paboBcbkoro. Y ckepuo BinOyBaeTbes TpaHcdopmaiiisi 00pasy BiA BabCOBOCTI
yepe3 capkasM JI0 TpariyHUX HacTpoiB. B oOpa3HoMy miaHi BiIUyBaeThCs Mepexin
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B IHIIUMI BUMIp pEalbHOCTI: BIJl KHUTTEBUX PAJOIIIB, BECEIOCTI — [0
JApaMaTU4YHOro Tparizmy. Lle nepenano nocTyrnoBUM pyxoM BiJ BUCOKOIO PETICTPY
710 HaHM)KYUX 3BYKIB B KOHTPOKTABI.

YerBepra uyacTMHa UUKIy — JuHamiyHa Pempuza 3 mposBamu
n3epkanbHOCTI. OOpa3HMii CTaH Ta HACTPIN YACTHHM 3arajioM — TpaHC(POpPMOBaHE
MOBEPHEHHS TEMaTHYHOTO MaTepiady ekcrnoHoBaHoro Yy Ilepmriit gactusi.
[ToBepHEHHSI A0 BXKE MOYYTOTO CTBOPIOE CBOEPIIHY apKy, aje Ha 1HIIOMY pPiBHI
CIIPUMHSATTSL.

JleTanpHui aHaI13 BUpaXKadbHUX 3aC00IB Ta apXITEKTOHIKA KOHOT YaCTUHU
KOHIIEPTY Ta LMKy 3arajioM, 1al0Th MOXJINBICTh BUSIBUTH CUHTE3 TPAJULIHUX Ta
HOBaTOPCbKUX CTUJIBOBUX pHUC TBOpYy. BBakaemo, mo bormany SHiBChKOMY
IMpUTaMaHHl PUCH MOJIEPHI3MY 13 TPOSBAMHU EKCIPECIOHI3MY, IMIIPECIOHI3MY.
BonHowac wMuTenb BUKOPHUCTOBYE TOrOYacHI HOBATOPCbKI TEXHIKH —
COHOPHCTHUKY Ta aJCaTOPHKY.

Takox cHocTtepiraeMo MNpPOSBH KIIBKOX BH[IB MHCTELTB: MXUBOIUCY Ta
TeaTpaJbHOCTI: TIEPE]l YSABOIO CiIyXada MOCTa0Th 3pHMMI KMBOIMCHI KAPTUHU, P13HI
rpajaarii MCUXO0JOTTYHUX CTaHIB JIFOIUHHU.

CIIMCOK BUKOPUCTAHUX JIKXEPEJI:

1. AntonoBa E.VHCTpyMeHTaldbHBIM KOHLIEPT B AacCHEKTE€ MKaHPOBBIX
B3aUMOJICUCTBUN My3blkM XX Beka. My3uyne mucmeymeo . 30. HAYK. cmamell.
Jonensk : FOro-Boctok, 2005. Bun. 5. C. 47-57.

2. Bakyna H. [HcTpyMeHTallbHI KOHIIEPTH JIbBIBCBKHUX KOMIIO3UTOPIB Yy
MeHTanbHOMY mipoctopi [Namuanuu (1970-2000 poku): aBToped. auc. Ha 3400y TTs
HAyKOBOTO CTymeHs KaHl. mucrenrBo3HaBcTBa . cren. 17.00.03 /H. O. Bakyna.
JIeBiB, 2007. 19 c.

3. Tomybinka X. Tsopua mnocrate bormana-lOpis SuiBcbkoro. Yac
mucmeywvkoi ocgimu " Ocobucmicmov y mucmeyvkomy npocmopi cyuacroi €eponu'".
30. Te3 Ta MarepianiB V Mixnap. Hayk.-npakT. KoH(}. 20-22 xBitHsa 2017 p., m.
Xapkis. C. 26-28

4. Tlomomapenko O.H). OcHOBHI TEHACHIII PO3BUTKY YKPaiHCHKOTO
dopremianHoro koHiepTy 80-90-x pokiB XX cromitrsa: aBToped. auc. Ha
3M00yTTS HAyKOBOTO CTYINEHs KaHj. MucrenrBo3HaBcTBa: cmem. 17.00.03
«My3uune mucteurso» O. FO. ITonomapenko. Kuis, 2003. 21 c.
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Ana CEHEBHY

Komynanvruii 3axnao euwoi oceimu
«Axademisn Kynomypu i Mucmeymaey
3axapnamcokoi obnachoi paou

Hayxosuii kepisnuk — Banenmuna 3EJITHKA,
3acnyxcenuti npayienuk Kyiomypu Ykpainu,
BUKIA0ay Kageopu My3uyH020 MUcCmeymed
Komynanvnozo 3axnady suwoi oceimu
«Axademisn Kynomypu i Mucmeymaey
3axapnamcokoi obnachoi paou

M. Yorceopoo, Vrpaina

CYUYACHI BOKAJIbHI IPUMOMMU I'OJJOCOYTBOPEHHSI
HA HNPUKJIAAI METOAUKHU IEPLJI IIOPTEP

Mema pobomu: TO3HAWOMHUTH HAyKOBY CHUIBHOTY 3 TaJlaHOBUTHM
negarorom 3 Bokaiy Cheryl Porter (Lllepin Iloprep), BBecTH B HaykoBuii 00ir
YSIBJICHHSI TIPO 11 OpUTIHAJIBHY METO/IUKY.

Axmyanvricms pob6omu: BOPOBAHKEHHS METOIWK 3aXIJIHUX II€JIaroriB B
PO3BUTOK YKPaiHCHKOTO BOKAJIBHOTO MHUCTEIITBA.

My3uuHe MHCTELTBO €CTpajav, B TOMy BOKAJIbHE BUKOHABCTBO, B OCTAaHHI POKU
BCE YaCTIIIE OPIEHTYETHCS HA 3aXiH1 3pa3ku. Hepiako moyarkislil CiBaky BKIFOYAIOTh
JI0 perepTyapy CKJaJiHI TBOpU 3apyOLKHUX €CTPaTHHX <GBIPOK», HE BOJIOMIIOYU B
MTOBHOMY 00C$31 3HAaHHSIMH, BMIHHSIMH Ta HABUYKaMH JJIsl BAKOHAHHS TTOII0HUX pedei.

Iepmmii po3gin  warm-ups/warm-downs. [loBHICTIO TPUCBSYCHHIA
BOKaJIbHOMY MPOTPIBY, OJHOMY 3 HaW3HAYHINIUX PO3ITIB y HaBYaHHI BOKAY.
[lepin mosicHIO€ BIAMIHHICTh TPEHYBAHHSI T4 PO3MMHKH, IMIJIKPECIIOE, HACKUIBKH
BXKJIMBO MPOBOJUTH MOMEPEIHIN MpOrpiB, 100 HE MOMIKOAUTH TOJIOCOBI CKIIAJIKH 1
YHUKHYTH BEJIMYE3HO1 KUIBKOCTI BOKaJIbHUX TIpoOnem. Likao, mo Hlepin nounnae
poOOTY 3 TaHIIB, MiJ Yac SIKUX y4€Hb HE TUIbKU PO3CIA0IAETHCS, HAIAITOBY€ETHCS
Ha TMO3WTUBHUHN JIaJ Ta YCHIIIHY poOOTY, aje TaKoX IM030aBISA€ThCS MOXIUBOT
HaANPYTH 1 IEPEMUKAETHCS HA TBOPUY AISUTHHICTb.

Jpyruii po3nin Vowel Placement. IlpucBsuenuii mo3uIlli TOJOCHHX.
[TpaBMIIbHOMY PO3MIIIEHHIO TOJOCHUX JOTOMAararTh BIPaBH B MPHCKOPEHOMY
TEMITl BEJIMKUMU CTPUOKAMH, 1110 MEPEMEXYIOThcs rosnocHoi "1". Hanpuknan, min
yac BHUKOHAHHS CTPUOKIB BOKAJIICT TOYMHAE «CTPOKATUTU» (OIHA ¥ Ta cama
TrOJIOCHA Ha PI3HIA BHUCOTI 3BYYUTh IMO-PI3HOMY), ILIMPINE BIAKPUBATU POT,
BUTATYBaTH IIHMIO HAa BEPXHIX HOTaxX, HAMAaram4ucCh TaKUM YHMHOM «JOTSATHYTH
royiocHy 3Hu3y. B aBropchkux BrpaBax [lopTep 11 XxapakTepHi MOMHIKH YCYHYTI 3a
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pPaxyHOK MepeMeXyBaHHS IIMPOKUX TOJIOCHUX 3BYKIB BY3bKO1 «1», IO 3MYIIIY€E BCI
3BYKH PO3MIIIYBaTUCh y MicIll (opMyBaHHS «1». Jliama3oH BIIpaB 1 HIBUJKICTH
BUKOHAHHS TOCTYIIOBO 301IbIIYETHCSI.

Tperiii po3nia Singers Breathing Boot camp. L5 cepis BnpaB cripsiMoBaHaHa
TpeHyBaHHs quxanHs. [epin kaxe, 10 BIpaBu MOXKHA TIOETHATH 3 KPyUEHHSIM 00py4a
(xyma-xyma) ab6o Oirom. HampukiHili TpeHyBaHHS HaBiTh JOCBITYCHI BOKAJICTH
BIIYYBAIOTh MEYIHHS B 00NIACTI TIepe]] HEUSPEBHUMH M'SI3aMHU.

YerBeprnii po3ain Vibrato and Stability. Oxpemwuii 1ukn Brpas
CIIpSIMOBaHMN Ha BHUPOOJICHHS sikicHOro BiOpato. Illepin HaBOAUTH TPUKIIAL
IHCTPYMEHTY JIMCTIB, IO TpaloTh Ha CTPYHHHX 1 JIyXOBUX I1HCTPYMEHTaX, SKi
BUTpAYalOTh 0araTo 4yacy Ha BiJIpaltoBaHHs BiOparo. Te came MOBUHHI pOOUTH 1
BOKAJIICTH, OCKUIBKM OpaT TaK Ba)JIMBUU MPHUIOM, IO IM HE BApTO HEXTYBaTH.
[epin BuaLISIE KiJTbKa CIOCO0IB BUKOHAHHS B1IOpATO, HAIIPUKIIAI:

* piBHE 3BHYaiiHe BiOpaTo,

* Jerke BiOparto,

* BIOparo 13 3aTpUMaHHSIM,

*  BIOpaTO-KpEIIeH/I0,

*  BIOpaTo-IIMiHYEHJIO.

II'atuii po3xin Timbre and Tone. Quality. ¥V npomy po3aiii MpoOBOIUTHCS
poboTa 3 MIMOMHO, PE30HAHCOM Ta SIKICTIO 3BydaHHs ronocy. Lllepin roBoputs npo
B)XJIMBOCTI TEMOPY JJIs1 BOKAJIICTa, TOMY 1110 CaM€ Bl HOTO 3aJICKUTh BITI3HABAHICTh
cniBaka. [onmocu mMoxyTth Oyt dark (TemHirycri) Ta light (cBimii, momboTHI), ane
KOKEH 13 HUX TIOBUHEH Maru mmbuny. Lledt posmin mpusHadeHuit uis Toro, 1mo0
JOCSATTH MaKCUMaJIbHOI TIMOWHHM 3BYKY Ha BChOMY Jiana3oHi rojiocy. Komu y
PO3CITBKax CIIBaK ITiAHIMAETHCS Bropy, 1HOA1 BiH BIAETHCS JI0 OCBITIICHHS TeMOpa, 1110
1030aBysie HOro TPYIHOTO 3a0apBJICHHS, B SKOTO 3aJICKUTH T'yCTOTa Ta TOBHOTA
3ByKy. lllepin Haranye, 1110 y Oyab-SIKOMY TEMIIl BIIPaB 1 32 OyAb-SKOi BUCOTH MOTPIOHO
CTeXHTHU 3a SKICTIO 3BYKY. HeoOXiJHO yBa)KHO CIIyXaTd CBIM rojioC 1 HE JIOMYCKAaTH,
1100 BIH «3aJUPaBcsh». 3BYK MOBUHEH MOI00aTHCS CaMOMY BUKOHABIIIO, aJ[KE B HBOMY
BIZIOMBAETHCS OTO yIiia, HOro BHYTPIIITHIM CBIT.

IlocTuii po3aisn Vocal Registers and Passaggio. YV BiTun3HsAHIN MeTonuUII
HaWBKJIMBIIIUM 3aBIaHHSIM POOOTH 3 BOKAJIBHUMH PETiCTpaMH HAJICKUTH iX
BHUPIBHIOBAHHS 1 MAaKCUMAJIbHE 3IV1a/KYBAHHS 3 METOIO HETIOMITHOTO TEPEXOTY BiJ
pericTpa 70 peecTpy.

Fry a6o mrpobac - HaiiHmxunii BokanbHUI perictp. @paitem (vocal fry)
MOXKYTh TaKOXX HA3WBATH XPHILTYBaTHH 3BYK, SIKHH YTBOPIOETHCS 3a JOIIOMOTOIO
KOJIMBaHHS TOMWJIKOBHX 3B'SI30K (posmerieHHs). Ile BimOyBaeTbcs depes
HAsSBHICTh IIyMY (XpHITY, pUYaHHs) B 000X BHUMAIKaX.
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I'pyanmii - mounHaeThCs micas mTpodaca 1 MOB'I3aHUN 3 PE30HYBAHHSM B
obyacTi rpyaHoi KTKY. [Ipo Mexi boro Jiamna3oHa A0Ci CliepedaroThCs BUCHI.

MikcToBHilT — 11¢ TIepeXiTHUN PEeCTp, SKUM O3BOJISE CIIIBaKaM 3pPOOUTH
HEMOMITHUM JJIs1 ByXa MepPEeMHUKaHHS TPYIHOTO Ta TOJIOBHOTO 3BYYaHHS LUISXOM iX
3MimanHsg. Mexi IIb0ro Tiara3oHy iHAWBIyadbHI.

TonoBHMI - 11e crioci6 donarii 6e3 3amyyeHHs TPYAHOTO 3a0apBiIEHHS, 3BYK
PE30HYE TITHKH B TOJIOBI.

danbueTHU — (Bi ITaTIHCHKOTO «XUOHHID)) ICTOPUYHO BBKABCS MPUPOTHUM,
HITYYHUM 3BYKOM, OCKUIBKM BIH 3HaXOJAMBCS BHILE TpuMapHOi 30HU. [Ipore choromi
(aJIbIIeT HIMPOKO 3aCTOCOBYETHCS, TOMY BUMArae peTeJbHOTO BIIPAIFOBAHHSI.

Whistle a0 cBucTKOBMII — 3HAXOMUTHCS BUIlE (ATBLETy 1 € HAWBUIIUM
pericTpom, NoYrHaeThest npudmu3Ho Big C6.

VY BmpaBax nporo posauty Iloprep momomarae 3po3ymiTH, 10 BUKOHAHHS
OJIHIET Ta TI€I X 332 BUCOTOIO HOTH MOXKE OyTH TPYAHHUM, MIKCTOBUM Ta TOJIOBHUM.
o6 3aificHIOBaTH MOAIOHE MEpPEMUKAaHHA B LIBUJIKOMY TEMIl MOTPIOHO OyTH
JOCUTh JOCBIAUEHUM BOKaJIICTOM, 1110 100p€ BOJIOJIE PEriCTPOBUMH HIOAHCAMH.

Coomuii po3nin Belting High Notes. Oxpemuii po3ain MpUCBIYEHUIA
«OenTUHTY» — HaMOUTBI 3aTpeOyBaHii 1 CKJIJIHINA BOKaJIbHINM TexHIIl. benTiHr yacto
OIUCYIOTh SK TYYHHMH, MOBOMOMIOHWI KPUKIMBUM 3BYK, 3 MEPEBAKAHHSIM TPYIHOTO
3a0apBIIEHHS, MOr0 MO)KHA TaKOK Ha3BaTtu '"OKYJIBTYpEeHU KpHK'. BenTiHr Koimch
acoIIIFOBaBCS 3 HE3MOPOBIUM BUKOPHUCTAHHSIM BOKAJIBHOTO MEXaHI3MY, ajle B JIaHH Jac
JlaHa TOYKa 30py BBAXKA€ThCs 3acTapiioro. CKIATHICTD 111€1 TEXHIKU IMOJISTa€ B TOMY,
10 Y 3B'3KY 3 BUCOKHM PETICTPOM, B SIKOMY BHUKOPHUCTOBYETHCSI OCITUHT (TI0 BHCOTI
BIZITIOBI/IA€ TOJIOBHOMY PETICTPY), 1 IITBHAM 3MUKAHHSM 3B'S30K (3BYUUTh SIK TPYIHUN
pericTp), € HeOe3neka 3puBy rojocu. Kpim Toro, BoKamicT MOXKE BiUyBaTH HEPUEMHI
BIJUYTTS, SIKIIO BIH HEMPAaBUJIBHO OCBOIB 1110 TeXHIKy. CuctemMa IToprep npononye psin
BIIPaB, HAIlUICHUX Ha BUPOOJIEHHS 1boro cneuudiynoro npuiomy. Ilepin paguthb
CTSKUTH 32 ONTUMAIBHUM OOCSITOM BIMXY, TPUMAaTd TOCTaBy Ta BUKOPUCTOBYBATH
SHEPIiI0 KOPITYCH M Yac B3ATTA HOT OenTiHroM. CekpeT — y CBOOOII TijIa Ta ToJocy.

Bocbomuii po3aian Articulation. Po3min Bkitouae BIpaBH IS IIEJICIH Ta
MOBH, a TaKOX Pl BIIpaB Ha AUKIIit0. [1l00 BUMOBIATH TEKCT Y BEIMKOMY TEMIIl Ta
o0cs31, HAMPUKIIAJ, y CTHJII pell, S3WK 1 Iesena MOBUHHI OyTH po3cnadneHi. s
nienenu 1o0pe 3aTUCHYTH MK 3y0aMH IMpOOKYy CHOYAaTKy B FOPHU3OHTAIBLHOMY, a
MOTIM Y BEPTUKAJILHOMY TOJIOKEHHI 1 TOBOPUTH. SIKIIO € Hampyra B M’si3aX, TO HE
BapTO HEXTyBAaTW IIUMH BrpaBaMu. [licis po3MHUHKH apTUKYISAIIHHOTO amapary
[Ilepin nepexoAUTh A0 BIPaB HA JUKIIIIO.

JeB'saTuii po3nia Agility and Intonation. Po3ain MicTuTh pi3HOMaHITHI ITiKaBi
BOpaBH (BiJ MPOCTHUX /IO TEXHIYHO CKJIIAJHUX), & TAKOXK PaHU Ta pUQH, SKI MOBUHHI
BUKOHYBATHUCS y IIBUAKOMY Temmi. MeTa — JIOMOTTHUCS IIBHAKOCTI, TEXHIYHOCTI Ta
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IHTOHAIIHOT TOYHOCTI BUKOHaHHS. [Ipu JOCTaTHROMY TpeHyBaHHI CHiBaKaM CTae€ i
CHJTy CHIBaTH TBOPH 3 BEJIMKUM J1aITa30HOM 1 CKJIaJJHOIO0 MEJI3MATHKOIO, 1[0 BUMarae
BOKaJIbHOT IIIBUJIKOCTI Ta JIOCKOHAJIOTO BOJIO/IIHHS TOJIOCOBUM arlapaToM.

HMecsituii po3aist Vocal Resistance Training. ¥V 3akiitouHoMy po3ziii 1[s0ro
KypCy CTYIEHTH MOBUHHI OIIHUTH, HACKUIBKU JaJIEKO BOHHU MPOCYHYIUCS B XOIl
3aHath. lllepin Haramye, sIK BaXJIUBO TPHUMAaTH ToioC y Qopmi 1 TOCTIHHO
BIIPABJIATHUCSA, BOHA PaJWTh HE BHUTpPAYaTH BCi PECYpCH Ha MOYATKy 3aHATTS, a
pEeTeNbHO 1X EKOHOMUTH, 100 30epiraTd CHWIM 10 KIHIS TPEHYBaHHS. YCHIXy
meronuku Illepin IToprep y 6arato B yomy crpusie ocodirBa armocdepa cBoboy,
I'pU, PaiiCHOTO HACTPOIO, sIKI BOHA CTBOPIOE IT1J1 YaC 3aHATh.

Ha 3akinuenns BimzHauy, mo y Illepin Iloprep yci po3poOneHi HEro BIpaBU
CIPSIMOBaHI Ha PO3BUTOK TOJIOCY Ta TBOpYMX 3A10HOCTEW y4HIB. DopMa i 3aHATH — 1e
SICKpaBe TBOpUE B3a€MOJISl BUMTEIS Ta Y4HS 32 MOCTIMHOI JOOPO3UUINBOL IIATPUMKH
niesarora. 3HaiioMcTBO 3 MeToaukoro [lepin [oprep 103BOIIsIE POMIMPUTH KOMITETEHITIO
TIEJIAroriB, BOPOBAIUTH HOBI METO[IM Ta MPUIOMHU Y BUKJIAJALBKY AiSUIbHICTb, PO3BUBATH
KYJIBTYPY MI>KOCOOMCTICHOTO CITUIKYBaHHS MI>K BUKJI/Ia4eM Ta YUHSIMH.

CIIMCOK BUKOPUCTAHUX JIKEPEJI:
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npocropi. 2018. Ne 15. C. 246-249.
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7. Camongina H.A. CydacHi MeTonu pPO3BUTKY BOKaJbHOI MalCTEpHOCTI
yuniB // HaykoBo-meromuuHuii enexkTpoHHHM kypHan «Konment». 2015.
Crneusunyck Ne 20. C. 61-65.
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Mapia 'ABPEI[bKA

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxosuii kepienux — Oxcana IIMCbMEHHA,

Kano. mucm., npog., 3agidyeay xageopu meopii mMy3uxu
Gaxybmemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY Ma OUPULYBAHHS
JIvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yrpaina

KAHP BAJIBCY Y ®OPTEINIAHHIN TBOPUYOCTI BACHUJISA
BE3KOPOBAMHOI'O

B ykpaiHChKiil My3uil € 0araTo KOMIIO3UTOPIB, YME€ 1M’ JOBIUK Yac
3aMOBUYYBAJIOCh Y€pe3 MOJITUYHO-ICTOPUYHI OOCTAaBUHU. 3 YAaCOM TBOPYICTH LIMX
KOMIIO3UTOPIB MoYalid BIApopKyBath . Hacammepen #rumerbess nmpo Bacuis
beskopoBaitHoro. OCKiIbKM KUTTEBUM Ta TBOPUYUHM HUISIX MUTLS € MaJOBIIOMUM,
BBAYKAEMO 32 MOTPIOHE KOPOTKO OKPECIUTH Horo . BiH ykpaiHCbKUI KOMITO3UTOP,
MIaHICT, JUPUTCHT, TPOMAJICBKUN JT1514, OpraHi3aTOp MUCTELBKUX 3aX0/liB . Bacuib
beskopoBaitnuit  Haponaucst 1880 p. y Tepnonosi . Hapuascst y TepHoniiabChKiit
riMHazli 1 oaHouacHo y [IlomitexHiuHiii mmkomi y JIkBoBI Ha  (i3uKo-
MaTeMaTuyHOMY (akynbTeTi. BuBUaB KOMIO3UIIII0, IHCTPYMEHTYBaHHS, FAPMOHIIO
y KoHCepBaTopii I'anIBpKoro My3udHOro ToBapucTBa. Moro nexaroramu 6ymm: M.
Contuc Ta C. Hep'spomcboro. Bacunb be3kopoBaiiHuii OyB Ay’Ke TBOPYOIO
OCOOMCTICTIO, BIH aKTHBHO MpOSBISB cebe B my3uyHomy kuTTi. llle Oymyun
JUTUHOIO, BIH TMIparHyB 3aiMaTUCS MY3HMKOIO: CIIBaB y IIEPKOBHOMY Ta
riMHa3ifHOMY Xopax, rpaB Ha ¢opTemiaHo, CKpUIIl, IUTpi, KOHTpabaci Ta
BioJIOHYEN1. Bxke y crapiioMy Billi OpraHi3oByBaB XOpU Ta OPKECTPU, HABYAB JITEH
Ta CTBOPIOBAB UYJOBY MY3UKY. 3 TIPUXOJIOM PAJSHCHKOI BIaAH BiH OyB 3MyIIIEHUN
sanmmuTH pimauii giM. Moro pomamna mepeixama mo Byddano ( CIHIA) i tam
KOMITO3UTOP HE OMYCKaB PYK 1 MPOJIOBKYBAB 3aiMaTHUCA MUCTEIBKOIO IISUIbHICTIO.
3HauHy YaCTUHY CBOIX TBOPIB BIH MHCAB BXKe KoJM OyB B emirparii. JlocBin ,saxuit
BiH 3100yB B PiJHMX Kpasx, BiH BUKOPHUCTOBYBaB y 3acHOBaHOMY B Hpto —Hopky
VYkpaiHCbkOMYy My3uyHOMY 1HCTUTYTI Amepuku. HaBuaroum niteid My3ukd, BiH
napajieNlbHO 3aiMa€eThCs AISUTHHICTIO TlaHicTa-akoMianiatopa. [lo octanHii pokiB
CBOTO JKUTTSI KOMIIO3UTOP MMHCaB My3UKY, HaBYaB Ta KOHIepTyBaB . [Tomep Bacump
beskopoBaitnuii 5 6epe3ns 1966 p. 3aMmuMBIIM BEIMYE3HUN TBOPUYUN JOPOOOK,
KUl Ha mwacts 30epircs. [logbana mpo apxiB KoMno3uTopa ioro noHbka Heonina.
BrniopsinkyBaBiu fioro mpuBe3na Ha baTbKiBIIUHY.

VY KoMmo3uTopa JOCUTH BEJIMKA TBOpYA CIHAIIIMHA, HATIYYETHCS ONM3BKO
350 TBOpiB, cepen HHX: XOpoBa Ta CUM(OHIYHA My3HKa, OOPOOKH HAPOIHUX
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MiCeHb, TUTsAYA omnepeTa-ka3zka «UepBona [llamoukay, TBOpU ISl TUTPH, CKPUIIKH,
BiOJIOHYEIT1, (popTeniaHo, TAKOXK MUCAB MY3UKY JO BUCTaB.

Barome wmicue y mopoO6ky B. beskopoBaitHoro 3aiimMae  (QopremniaHHa
my3uka. [lepuri gopremnianHi TBOPY BiH TMHCAB IIiJl YaC BUKJIATAHHS Yy MY3UUHUX
HaBUYaJIbHUX 3akianax ['ammauau. Mutens TicHO criBrpaitoBas 3 C. JlronkeBuueM
Ta B. bapBiHCHKKM, TOMOBHIOIOUM PAa30M 13 HUMHU TNEAAroriyHuil (opremianHui
peneptyap . [Ipy HamyMcaHHI KOMITO3UININ ONMMUPaBCs HA YKPAiHCHKUHN TICEHHUN Ta
TaHIIOBANbHUN  (ponbkiop. YacToro OCHOBOIO HOro oOpOOOK Ta aBTOPCHKHUX
niceHb OyJiM MONIMPEHI TaHII: KOJIOMHUIKA, apKaH, TAHTO, KO3a4yOK, romak, BajkC,
MapIil.

Ha panuii MOMEHT 3aBIsKM TIOBEPHEHHIO MOro apxiBy 3 AMepHuku
3YCWIISIMHM POJIMYiB, BHUAaH1 HOro TBOpH. JIBOTOMHUK ckianae 116 oauHuUIb, K1 €
YyJIOBUM JWJAAKTUYHUM MaTepiajioM [Jii HaBUYaHHS JITeH. Y MepuiomMy TOMI
penepTyap MpU3HAYCHUN [JIs1 TIEPUIOT0-4eTBEPTOTO POKiB HaB4YaHHs. Cepen HUX
OUIBIIICTh CTAHOBIISATH OOPOOKM YKPAiHCBKMX HAPOJHMX IICEHb Ta >KapTIBIUBO-
TaHIIOBAJBLHUX MEJOJINA. Y ApyroMy TOMi 310paHi TBOPH JUJIS I1°SITOTO Ta IIOCTOTO
KJIaCiB, a TAKOX JojaHa 301pka Komsi «[Ipu somuii».

OpHuMm 3 sCKpaBUX 3pa3kiB TpaHchopMmallii MICEHHO TaHIFOBAILHOTO
(OJBKIIOPY Ta €BPOMEUCHKUX 3pa3KiB € BAIbCU. TyT MPOSBISIOTHCS XKAHPOBOT
O0COOJIMBOCTI TaHLIO: TPUAOJIbHUNA MeTp, (PaKTypHHH BHKIAA Ta MEPIOJUYHA
MOBTOPHICTh TOOY10B. Banbc Mae HiMEIbKe MOXO)KEHHS, BBAXKAETHCS HAPOTHUM
tanueM ABctpii Ta Himewunnu. ChOroasi BiH € AyXe HOMYJSIPHUM Yy PIZHHX
KpaiHax, HaOyBarO4H puc MoOyTyBaHHS.

Jlnst BUSABJICEHHSI O0COOJIMBOCTEH MY3MYHOI MOBU MHTIISI 30KpeMa y KaHpi
BaJIbCy, /TSI KOMIUIEKCHOTO aHaji3y Oyiu BuOpani: «Valse Triste | », «Valse Triste
I1», «Banbe D-dury», «Ilnactynka», «BeuipHi Mpii» Ta «3arpait MeHi, IUTaHE».

«[Inactynka»- mporpaMHa Ha3Ba BajbCy, fKa Mependadae TpPaKTyBaHHS
TIEBHOTO CMHMCIIOBOTO 3MicTy. MIMOBIpHO ,II0 KOMIIOBHTOp XOTiB 300pa3uTH
JTIBYMHKY- IUIACTYHKY, fKa BIABIAYe AUTS4Mil Tabip «IlmacTt», me mi3HAIOTH CBIT.
Tomy MOXIMBO I MporpaMHa Ha3Ba IMepefac Becell 1 MO3UTHBHI HACTPOI.
[Teprioyeproso 1ieit TBip OyB Hamucanui 1t uutpu [1] . Ilurpa — me crpyHo-
IIUNKOBUM HapoaHuii 1HCTpyMeHT [anmmuman. Cam 1HCTPYMEHT Ma€ TpPHEMHE
3ByuaHHS. BoHa 9acTo BUKOPHCTOBYBaJlacs 3aMiCTh JOpororo QopremiaHo B
cepeloBuIIl yKpaiHchKkol iHTenirenii [2]. Ha ii rpudi 3 MeraseBumu nopikkamu
HATSATHYTO 5 METAJEBHX CTPYH JUISI BUKOHAHHS MEJOJIi 32 JOTIOMOTO0 IIEKTOpA,
SAKUM ONAraroTh Ha BEIMKUU Mayelnp IpaBoi pyku. JUIsi BUKOHAHHS CYIIPOBOIY
BUKOPHUCTOBYIOTh Bin 24 10 40 MIOBKOBHX CTPYH, IO BUIBHO HATATHYTI Haj
BEPXHBOIO Jiekoto [3]. PakTypHMI BHKIAJ JIiBOI PYKH HiATBEPIKYE BEPCiO, IO
TBIp MIMCHO MHCaBCS I UUTPU. JIaKOHIYHWIA BaabC YKIAIEHUH y TPOCTY
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JIBOYACTUHHY (OpPMY 3 YOTHUPUTAKTOBUM BCTYNOM .TBip HamuCaHU y MasKOpHIi
TOHAJBHOCTI. Y BCTYIl Ta MEpIIN YacTUHI IepeBaka€ TOHIKO-JOMIHAHTOBA
rapMoHisl, y JpYyTidl 3yCTpiyaroThCs TOHIYHI, CyOJOMIHAHTOBI Ta JIOMIHAHTOBI
GyHKIT Ta BiAXwieHHsA. TakoX y KOMIMO3HIII HMPUCYTHE CIIBCTaBJICHHS 0O
JTOMiHAHTH ( TOHATBHICTH | CTYIIEHS CIIOPiTHEHOCTI)

«Bamsc D — dur» - ykmanmenuit y npoctiit TpudactunHii Gopmi (A B A). V
Iii KOMITO3UIIi MEepPEeBaKalOTh TOHIKO-AOMIHAHTOBI (PYHKIIi TPOTATOM YCHOTO
TBOPY CHOCTEPITAEMO TIEPIOJUYHY ITYJIhCAI[II0 OCHOBHHMX CIiB3BYYb (DYHKITIHHOT
Tplagyd TPHU3BYKIB Ta iX OOepHEHb. TOHAJIBHUM CITIBCTABJICHHSAM 10  IEPIIOi
MOYAaTKOBOi TOHAJBHOCTI BHUCTYNA€ CEpeIMHHA TMO0yI0Ba y JAOMIHAHTOBIM
ToHaNbHOCTI  JIs Mmaxkopi. 3aramoMm XxapakTep TBOPY CBITIUN ,IIO3UTHUBHUMH,
MPOHU3EHUHN MYyTbCAIIEI0 BATHCOBOTO PUTMY.

[Iporpamua Ha3Ba BaibCcy «BeuipHi Mpii» yke BBOAUTH y nepeaOadyeHHs
JIPUYHUX, €JEraHTHUX, HACHIBHUM 0Opa3iB. 3aayM KOMIIO3UTOpPA 3aKJIaJICHUN Y
HU3KY €Mi30/1B 5Kl JEMOHCTPYIOTh Pi13HI BIATIHKU JYIIEBHOTO CTaHY Ta HACTPOIO
JipuyHoro repos. KoMmmo3uTOp TOHKO BIOUyBae apxIiTeKTypy M0OyI0B:
KyJbMiHaLllSl TBOPY NpHIMaaae Ha TOUYKY 30JI0TOTO meperuHy. Ileprma wyactuHa
BIJIPI3HIETHCS  MOMI(PYHKIIHHICTIO, BIIXWICHHIMHU Ta EIINTUYHUMHU 3BOPOTAMHU.
CTIMKICTh Ta YpPIBHOBAXKEHICTb APYIOro €mi30Ay JOCATAETHCS OPraHHUM IMYHKTOM
Ha TOHIII Ha SKUI HAIIApOBYETHCS YEPryBaHHS JIOMIHAHTOBHUX OOEpHEHb Ta
SIIMHUYHUNA 3BOPOTIB. 3 KOKHUM HACTYITHUM PO31JIOM KOMIIO3UTOP 3aCTOCOBYE
KpCIICHIyIouy  JpaMaryprito, 30aradyetbcs  ¢akTypa, JMHaAMiKa  Ta
YCKIIQJTHIOEThCS TapMoHisa. CBITIWM, MiJHECEHWH, BEIWYHUM HACTpIH  TBOPY
BUKJIMKaE ano3ii 10 BaibciB @. [llonena.

Amnanoriugo 3aificuenuil anami3z Baibscis: «Valse Triste | », «Valse Triste 11»
Ta «3arpaii MeHi, Iurane». KoMIUIeKCHMI aHalli3 BajdbCIB KOMIIO3UTOPA CBITYUTH
Ipo HOro KOMIO3UTOPCHKY MalCTEpHICTh B JaHy TpaHCHOPMALI0 >KAHPOBUX
0COOJIMBOCTEH Y TTO€AHAHHI 3 prucamMu (HOJILKIIOPY.

CIIUCOK BUKOPUCTAHMUX JTKEPEJI:

1. Muxans M. Bacwip beskopoBaiiHui. >KUTTEBHM 1 TBOPYMMA IUISX.
https://enpuir.npu.edu.ua/bitstream/handle/123456789/22239/Mykhac'.pdf?sequen
ce=1&isAllowed=y

2. Tlacicauk P. Ilutpa, ab0 My3u4HMII THCTPYMEHT, npo sikuil y JIbBOBI
3a0yJy, https://photo-Iviv.in.ua/tsytra-abo-muzychnyj-instrument-pro-yakyj-u-
Ivovi-zabuly/

3. InTepner JOKEPEIIo https://uk.wikipedia.org/
wiki/%D0%A6%D0%B8%D1%82%D1%80%D0%B0
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Mapma-Maprapema CTOPOHAHCHKA

JIvgiscoka nayionanvHa mysuuna akaoemis imeni M. B. Jlucenka
Hayrosuii kepienux — Oxkcana IIHCBMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi HayionanbHoi my3uunoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

OCOBJIMBOCTI BUKOHAHHSA NOTES INEGALES HA BAHAYPI
HA ITPUKJIAIIl YAKOHHU G DUR POBEPA JIE BI3E

Notes inégales (3 ¢paHIy3bKOi ,,HEpiBHI HOTH) € KIIOYOBUM IMPHHIIUIIOM
BUKOHaHHS (paHIy3bKOi 0apokoBoi My3uKHU. [IpuHIMn nosdrae Ha TOMy, IO JBI
MOCJIJJOBHI KOPOTKI HOTH (3a3BM4Yail, BICIMKA a0O0 WIICTHAJALSTKA) TOBHUHHI
BUKOHYBATHCSI 3 PI3HOIO TPHUBAIICTIO, HaBITh fAKII0O BOHM 3aHOTOBaHI 3
OJIHAKOBUMHU PUTMIYHUMHU 3HAUYCHHSIMHU. Y CTaHAAPTHIA ICTOPUYHIN MPAKTHUIl
BUKOHAHHS IepIlla HOTa B Mapl NOBHMHHA OyTH MOJOBXKEHA 3a PAaXyHOK JIPYroi,
MPOTE ICHYBAJIM 1HIII BapiaHTH.

3HayHa KUIbKICTh ICTOPUYHUX JKEPEN BKa3zye Ha Te, IO MiJ] Yac 1HTeprpeTarii
(bpanIry3pK0i 6apokoBoi My3uku inégalité € HOpMOFO, 1 SAKIINO il HE 3aCTOCYBaTH, IiC
MPU3BEIE 10 BUKOHAHHS, SIKOMY Opakye HEOOXIJHOI BUTOHUEHOCTI Ta cMaky. Takuii
BUJI PUTMIYHOI 3MIHH ICHYBaB Y My3HlIl 0aratboX KynbTyp. Y ®panuii e 0yao OutbIl
CHCTEMAaTUYHO 1 HE BBaXKAJIOCS HOTAIIMHOIO YMOBHICTIO, /DK€ JaBAlO BEIHUE3HY
THYYKICTh BUKOHABIIIO JIJIs1 BUPAKEHHSI PI3HUX HACTPOIB.

[Mpaktuka inégalité Ta notes inégales moOpe 3a0KyMEHTOBaHA B CIIOBHUKAX
enoxu 0apoko Ta (paHiy3pkoro cTuiaro galant, mepeaMoBax 10 HOTHHX BHIAHB 1
tpakratax [1]. Inégalité Oynma HACTUIBKM PO3MOBCIOKCHOI Ta 3BHUYHOO, IO
PUTMIYHO pIBHE BHUKOHAHHS OYyJI0 BHUHATKOM 1 MOTpeOyBajo CHELiabHOTO
MO3HAYEHHS B MapTUTYpl. SIBHI BKa31BKM HA Te, 10 MEBHI Maca)ki HE MOKHA TpaTu
inégale, BkmOYarOTh Taki Mo3HaukW, sk NOtes égales, détaché abo kpamkw,
PO3MIIIICH] HaJ| TOJIIBKAMH HOT.

OcHoBHa mpobOiema B iHTepmperamii HOT INégales monsraec y BU3HAUYCHHI
BEJIMUMHU HEPIBHOCTI, CIIBBIAHOIICHHS MK JOBIIOK Ta KOPOTIIOK HOTOK B Mapi.
[TpaBronoaiOHO, IO MOBa HE HILIa MPO CKYPITYJIbO3HE BUpPAXyBaHHS ,,30JI0TOTO”
CHIBBITHOIIEHHS! MK HOTAMH B Mapi, a Mpo BUIbHY PUTMIYHY BUJO3MIHY, JI€ BIICTaHb
MiXK JIOBILOIO Ta KOPOTIIOI HOTOK) BH3HAYANIACS XapaKTepoM TBOpY. MIwiocs mpo
BPETyJIIOBaHHS HAMpPyrd B TBOPi, IO CIYTYBAIO IMiJCHJICHHSM EKCIPECUBHOCTI
iHTeprperanii. BaxmiBo 3a3HaumTn, 1o inegalitt He crocyBamacsi OCHOBHOT
METPOPUTMIYHOI OJMHMII TaKTy, a 3aCTOCOBYBAJACs, MOYMHAIOYM 13 HAIMOJOBUHY
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MEHIIIMX PUTMIYHUX TpHUBAJIOCTEH (skmo B Takti 3/4, um 4/4, 10 yerBepTHI
BHUKOHYBAJIMCS PIBHO, a MMPABUIIO HEPIBHOCTI 3aCTOCOBYBAJIOCH 13 MOSBOIO BICIMOK) [2].

Jlo 1750 poky cTaHIapTHOI MPAKTHUKOI CTajl0 PIBHOMIPHE BHUKOHAHHS
BOCBMHUX HOT 1 HEpIBHOMIPHE BHKOHAHHSI JIMIIIC IIICTHAALATUX. PiBeHb inegalite
3MIHIOBABCS 3aJIC)KHO BiJ] JKaHPY MY3UKH — HANpUKIAA, Mpetojis Moria OyTu
BUKOHAHA 3 KOPOTIIOIO HOTOK B MOOYIOBI Iy)XK€ KOPOTKOIO, TOI SIK y OLIBII
JIpUYHIA YacCTUHI TPYMyBaHHA MOTJO0 OyTH OuIbllle CXOXHUM Ha Tpioib (Y
coiBBigHOIICHH] 2:1).

3aMiCTh BCTAHOBJICHHS YHIBEPCAaJIbHOTO MAaT€MAaTHUYHOI'O CITiBBITHOIICHHS
HEPIBHOCTI, aBTOPHU TPAKTATIB BICIMHAQIIATOTO CTOJITTS MOCTIHHO MOCHJIAIUCS Ha
le bon golit, abo «xopommii cmak». [Iporsrom ¢paniy3pkoro bapoko MOHATTS
«XOpOIIIOTO CMaKy» OyJ0 OCTaTOYHUM, HAWBHUIIUM i7€alioM, A0 SIKOTO MparHyiu
my3ukaHTd. lle# acnekt y BukoHaHHI HOT Inégales ommcaB Mimens ne Cen-
Jlambep B Tpakrtati 1702 poky, BKa3yoouu, IO ,,HEPiBHICTH HaAa€ TBOPY OibIle
BUTOHUYCHOCTI, a XYJOXHIM CMaK BHU3HA4Ya€e TPajiallil0 PUTMIYHUX BIIXWICHb BiJl
MaJTIOHKA, 3a3HAYEHOI0 B HOTHOMY TeKCTi [3].

Came Ha wped mepioJ — poO3KBIT (¢paHuy3pkoro bapoko — mnpunanae
TBOpUicTh Pobepa ne Bize (611, 1650 - 1725) — motHicTa, TiTapucTa, TeopOicTa Ta
BUKOHABIS Ha Blojl Aa ramba mpu asopi Jlomosika XIV, a takox cmiBaka 1
kommno3utopa. JloctemeHnHo mnoxomxeHHs PoGepa ne Bize HeBimome, Xxoua €
NPUITYIICHHS MO0 MPHUHAJIEKHOCTI KOMIIO3UTOpa A0 MOPTYrabChKOi 3HATI.
IMoBipHO, BiH HaBuaBcs y @panuecko KopGerra. Bise Hammca 1Bi KHHTH
riTapHoi MY3WKH, SKi MICTHJIM JBaHaAuATh croiT. Livre de guitare dédié au roy
(IMapmx, 1682) i Livre de piéces pour la guitare (ITapux 1686). Pobep ne Bise
CTBOpUB 0araro CriT m’ec ajisg TeopObu Ta GApOKOBOI JIOTHI (OCHOBHA YacCTHHA
AKX 30epiraeThest B Saizenay Ms.), a Takox 30ipky aHcamOieBux 1’ec. biauspko
1680 poxy kKOMMO3WTOp cTaB kamepHUM My3ukanTtoMm JlromoBika XIV, y npomy
aMIUTya 4acTo BUCTYIAB MPHU JIBOP1, € HaWOUIbII MONYJSIPHUMHU KaHpaMHu OyJu
ajieMaH/ia, KypaHTa, capabaHia, )Kura, rmacakasiis Ta YaKkoHa.

[Toxomkenns yakonu ciin nrykaty B Icnanii, B kinii XVI cromitrs. Toxi e 6yB
TaHellb HWKYMX BEPCTB CycCHuIbcTBA (cayr Ta pabiB), a TakoXX OAWH 13
HaMEHEPT1MHIIINX PI3HOBHUIIB O€iyie — MOMYJSIPHOTO ICMIAHCHKOTO TAHITIO, IO YacTo
CYMpPOBO/DKYBABCSl CATUPUYHMMHU TEKCTaMH, KOTPUM TAHILIOBAIM IiJi aKOMITAHEMEHT
rirap, KactaHber 1 OyOHIB. Came BiJi XapaKTEpHOrO 3BYYaHHSI KACTAHBET, 3TIAHO 3
OJIHIEI0 3 TEOpill IIOM0 €THUMOJIOTII Ha3BM TaHIO (a came CKJIaay «4ak», 1o €
3BYKOHACIIYBaHHSM 3BYy4YaHHS I[bOT'0 IHCTPYMEHTY), IOXOIUTh Ha3Ba JKaHpYy.

Ockinbku Pobep ne Bize OyB mpuaBOpPHUM MY3WKAHTOM Ta KOMIIO3UTOPOM
npu ABopi ,.kopois-conue” Jlromosika XIV, xoTpuii cnaBuBcs 000B’I0 10
MUCTEITBAa Ta TAHII0 30KpeMa, TaHI[fOBaJbHAa MYy3WKa CTajla BATOMHUM IUIACTOM B
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TBOpPUid craamuHi Komro3utopa. Bimomumu € asi gakonm (F dur, G dur) mis
riTapu 31 30ipku Livre de guittarre, dedié au roi (1682); me onna B g-moll i3 Livre
de pieces pour la guittarre, dedi¢ au roi (1686), a takoxx Yakona G dur mis
TeopOu, onyOmikoBana 1716 poky y 36ipmi "Piéces de Theorbe et de Luth”.

VY Yakowni G dur Pobep ne Bize nepeTBoproe 3BUUaiftHy YOTHPHTAKTOBY (hpa3y Ha
Oe3nepepBHUN  KaICHIOCKO MY3MYHOI €KCIpecii IMMOYeproBo y Ma)KOPHOMY Ta
MmiHopHoMy Jamax (G dur — g-moll — G dur). Teip Harmmcano B posmipi 3/4 Ta
PO3MOYMHAETHCS 13 BCTYITY, /€ MPOJEMOHCTPOBaHA TapMOHIYHA MOCIIIOBHICTD, IO
CI[yTyBaTIME OCHOBOIO JIJIsl IIUIOrO TBOPY. bac po3raioBanuii Ha CUJIBHUX JIOJISIX, B
TOW Yac SIK CYIpPOBIJ y TpaBik pyil o0IrpyeTbes akopAaamu. J[asi BUKOHAHHS IbOTO
(bparmMeHTy 6aHIYpUCTY IOTPIOHO BOJIOITH TEXHIKOKO BUKOHAHHS ,,TEPIIiii 3 BiIOOEM™
— CHellaTbHUI NPUHOM, M Yac SIKOro TEpLIs CIOYaTKy BUKOHYETHCS y 3BUYHUUI
croci0 (IIUMOK MyYKaMu), a HACTYIHA TPAEThCA 3a JAOMOMOIOI0 HIrThOBOI ITUIACTHHU
BUKOHABIIS (IMICIISI IIMIIKA MEPILOi TEePIIii Majbill HaYe ,,BIIOMBAIOTLCS’ Ta BAAPSIIOTH Ti
K 3BYKH TepLli 1HIIOK CTOPOHOKO (PaJIaHTH).

OcHoBHa ckiagHiCTh YakoHW TmoNsirae B TOMY, IO MOTPIOHO BIUIECTH
opHaMmeHTH (Tpeni B KiHII (pa3 Ta ApIOHY MeENI3MaTHKY SK, HAIpUKIA,
amo/pKIaTypH, aydakaTypd Ta MOPJACHTH) Ta TMEpPeKuJIKy, HE BTpayarouu
TaHIIOBAJIbHY MYJbCAIlII0 Ta HE TMEpeBaHTAXYIOUH (aKkTypy, MpH IOMY HE
3a0yBarO4M Mpo 3arajibHuUK NpuHIMNI INégalité, mo mpuTaMaHHUK IS 11101 I’ €CH.

[TizcymMOByrOUM BUIIIECKAa3aHE XOYEMO 3a3HAUUTH, IO TpuHImI inégalité
OyB HOPMOIO, Ta HE MOTPIOHO OYJIO CHeliaJbHUX MO3HAYEHb Y HOTHOMY TEKCTI,
o0 3a0e3neunTH ,,ipaBUibHE BUKOHAHHS. Uepe3 IMIpoBi3alliiiHy Ta, MO CYTI,
ippatioHaibHy npupoy notes inégales, kommo3utopu Ta aBTOpU TPAKTaTIB OyiH
3MYIIIEHI B OCHOBHOMY TOKJIaJaTHCS Ha CIIOBECHUN OMHC, 100 mepeaaTH CTYIiHb
,,HEPIBHOCTI” — c1OCi0, 1110 OYB HETOYHUM Ta 3aruryTaHuM. [IpoTe, mokiagaoyuch
Ha ,,J00pHuil cMaK”, 3HAHHS €MOXHU Ta BIIUYTTA CTUJIIO CYYaCHUI BUKOHABEIb MOXKE
MaKCHUMAaJIbHO HAOJIU3UTHUCS 10 3BYKOBOTO 1/1eary 0apoKOBOi J0OH.

CIIUCOK BUKOPUCTAHMUX T/KEPEJI:

1. Borrel E. (1931). Les notes inégales dans I’ancienne musique francaise
[‘Notes inégales ’in French early music]. Revue de Musicologie, 12, 278-289.

2. Fuller, D. (2001). 'Notes Inégales', In S. Sadie and J. Tyrrell (Eds.), The New
Grove Dictionary of Music and Musicians (vol. xviii, pp. 190-200). London: McMillan.

3. Mather B.B. (1973). Interpretation of French Music from 1675 to 1775
for Woodwind and Other Performers; Additional Comments on German and Italian
Music (New York: McGinnis & Marx; republished by Instant Harmony, August
2010) 104 p. p.5
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Kenw I[3AI]]

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxosuii kepignux — Ocman MAHYHK,

3acnyscenutl disy mucmeyme Ykpainu, kano. mucm., npog.,
NPOPeKmop 3 HAYKOBO-Neda202iuHOl, BUXOBHOI poOOmu

ma MIdDICHAPOOHUX 38 SI3KI8

JIvgiscokoi HayionanbHoi my3uuHoi akademii imeni M. B. Jlucenka
M. Jlveis, Yrpaina

BTLJIEHHSA OBPA3Y 'EPOIYHOI MYJIAH Y MUCTELTBI KUTAIO

BepimmHHUMU TBOpaMu CBITOBOI JITEPATYPH, Y SKUX 3aBISKH KOJEKTUBHIM
nam’sTi 30eperiack 1HQOpMalid OpO TepoiuHl MOJABHUIH, OOMOBY, JTULAPCHKY
3BUTATY OKPEMHUX PEaTbHUX YU MI1(OJIOTTYHUX OCOOUCTOCTEMN, MO/ 111 MUHYBIIIUHU, -
BITHOCATHCS A0 TepoiuyHoro emocy. Lle TpakTyBaHHS Ta OCHIBYBaHHS HAapOJIOM
BU3HAYAJILHUX MO/}, XapaKTEepUCTHUKA iX ydacHHKIB: «PamasHa», «MaxabxapaTa»
«Kanesanay, «micHst mpo HiGemayHriBy.

SlckpaBMM TNPUKNIANOM KuTaiickkoro erocy € moema "Myman Ci". i o6pas
3aJIMIIMBCS Y TIaM AT HApOJy K CMIJIMBOI, OJIArOPOHOI, KEPTOBHOI 3aXUCHUII, SIK
CHMBOJI HAalllOHAJIBHOI 100ecTi Ta He3naMHOCTI. OCHOBHMM JDKEpEoM 1H(popmMarii
Ipo Hel, MEePIIor0 MMCHMOBOIO 3rajikoro € «bamamga mpo Mynany, - 3pa30k HapOIHO-
MICEHHO1 TBOPUYOCTI, CTBOpeHMi M yac auHactii [liBniuna Beit (386535 pp. H. e.).
Bona MicTuTBCST B aHTOIOr] KHAT 1 miceHp 4deHi Wxuisgaa muaactii [liBaennmii
Yenb (557-589 pp. Hamoi epu). Onuparoyrch Ha TEKCT MICHI, ICTOPUYHAM MiClIeM il
ta yacom «bamamu mpo Mynan» € BidicekoBi Kammanii [liBHiuHOT Belt mpotu
KOuiBHUKIB Pypan. 3romom - y mi3HiIm# ajmanramii TBopy, moaBuru MymaH
BIJIHOCSITHCS JI0 MepioAy 3acHyBaHHs quHACTIi Tad (0. 620 p. H. €.).

Im'st repoini dirypye Ha ctopinkax kHUTHM «CTO KpacyHb» Aub CitoaHb, y
AKif 310paHi BiIOMOCTI MpPO YCi, OCHiBaHI y KHUTAWCbKOMY (OJIBKIOPI, >KIHOY1
oOpa3u. Uu peanbHO icHyBana MyJsaH, 4u IIe MPOCTO JIeT€Ha, - JOTENep HeMae
OCTaTOYHOI AYMKH Cepe]l YUeHUX HOCIIIHMKIB, OCKIJIBKHU ii 1M’sl HE 3HAUUTHCS B
KHH31 «3pa3KoBi XKIHKW», y KU 310pani 6iorpadii xiHOK yaciB nuHactii [liBHIuHA
Beii. Ha kuraiicbkiii MoBi ii im’st (AR OykBanbHO 03HAaYae «MarHOis.

Henusnsuucey Ha 11e, o6pa3 6e3cmepTHOi MynaH, BoJHOYAC JIET€HIAPHOT 1
3BOPYILJIMBOI, CMIJIMBOTO BOTHA Ta JIFOOJIAYOT JOYKH 3HAMIIOB YTIJIEHHS y 0araThoxX
BUJIaX MUCTEIITBA.

Y 30ipui KHHr Ta miceHb uYeHnsd WkumssHa B (auHactis VI cT.
[TiBnennuit Yenn) Oyna Bmepiie 3aHoToBaHa «bamnana nmpo Mynan». OxHuUM
13 paHHIX TEKCTIB BipiIa, I[0 AIMIIOB 10 HAac, MOoXoAuTh 3 aHToJsorii XI ado
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XII cromitts, Bimomoi sk «My3uuHe Oropo», aBTOp sikoro, I'o MaousHs,
OpsAMO 3rajaye 3anucu dyeHis UxuizsHa sk Nepuiojkepeso s MoeMHu, 110
ckiamaeThes 13 31-ro kymiera.

TeatpanbHe BTiNIeHHs Oanana 3HaWmuia y apami Crooi#t Bes (1521 —
1593) - kuTalChKOTO XYHOXKHHKA, I0eTa, MHMCbMEHHHWKA YaciB AuHAcTii MiH -
«Kinounit Mynan abGo Oinpm posmwupeHa Ha3zBa «['epoins Mymnan ige Ha
BiliHy 3aMiCTh CBOro 0aThbka» y JABOX aKTax. 3arajoMm y HOro apaMmax 4acTo
MIHIMAETHCI TEMa HE3AJIEKHOCTI 1 CBOOOIN KIHKH.

[Ti3Hime po3moBiaAb Mpo JiereHAapHy MynaH OyB BKJIIOYEHUM B poMaH,
Hanucanuii Uy Penxyo «Pomanmuxa npo Cyu i Tany (nuHacTis MiH, paHHS
[{in). ®pecka i3 300paxeHHsM Xya MynaH; - MyJian 3iTXa€ 3a CBOIM TKallbKHUM
BepcTaToM, MiCTUThCS Y Xpami Jlanynnon baoans y Taiibei, TaiiBaHb.

Kaptuna Xya Myunana, 18 cTomiTTs, po3MilieHa B bBpuTaHCbKOMY MY3€i.
Craryro, ae 3o0paxxeHa MynaH, sSKy 3yCTpid4arOTh MHpH TOBEPHEHHI J0JIOMY,
criopyaunu B micTi CinbesaH y Kurai.

IcTopiss BimBaxkHOi repoiHi MynaH HaguxHyJa AiS9iB PI3HUX BUIIB
MHUCTELTB Ha HU3KY €KpaHi3alliil yChOTO CIOKETY Ta OKPEMHUX CLEH 3 1i )KUTTA.

Tak, 1917 poky Oyna cTtBopeHa m’eca «MynaH BCTynae B apMilo» B
roJioBHiA ponai 3 Me#t JlanpaHOM — KHUTalCbKUM aKTOpOM, BUKOHABELb POJieH
KIHOYOTO aMIUIya «JIaHb» B NMeKUHChbKINA onepi [lepeixaBmm y Hlanxail y nieit yac
BiH MPOOYBAB MUCATH ONEPU HA aKTyaJIbHI TEMH.

3a moTuBamu aHiMmailiitHoro guibmy JlicHes «Mynan» 1998 poky OyB
CTBOPEHHN OJHOAKTHUM CIHEHIYHUN MIO3UKI «Mynan-monoamui». Tyt
3Mmimani micHi 3 ¢inemy 1998 poky, a Takoxx BIAPOJKEHI MICHI, HamucaH1
CriBenowm llIBapiiom - opuriHaabHUM KoMIo3uTopoM Giabemy 1998 poky.

3a croketoM «Mynan» mpoTsarom octaHHix O0nu3pko 100 pokiB Oyio
ctBopeHo mnoHan 20 ¢inemiB. Kpamumu cepell HHUX BBaXKalTbCS: -
nonyJsipHuii  kutaiicbkuii QuibM  «Mynan Bcrynae B apmito»(1939) 3
aHTJHCbKUMH cyOTUTpaMu -, pexucep by Bankanr; «I'enepan-nealr Xya My-
nan» (1964) - omepuuit ¢inbm [Nonkonry; «Cara mpo Mymnana» (1994) -
€KpaHi3allis KUTAlChKOi OTIepH 3a MOTHUBAMH JICTCH/IH.

HetpanuiiitHoro mocTtaHoBKow € aHimariauii ¢pirbM XyH [ (1998)
«Taemuuns Mynany. B IKOMY JiIOTh aHTpONOMOp(]HI repoi Ta mepcoHaxi. Tyt
Mynan  300pakxeHa  aHTpONMOMOpPGHOIO  KCEHOMOAIOHOI0  TyCEHHUIICHO-
METEJITHKOM.

[Monynsipaumu € a"imauiiini giibmu npo MynaH Ta KuTalchbki O0HOBUKHU
(2000 -2020p.p.). VY Bepecni 2020 Disney BimyctuB ¢wibM «Mynan», e
CTBOpEHA HOBA BEPCisl Ka3KU-JIETEHAN B HOBIM iHTepnpeTalii: ClieHapucTu 101amu
HOBY JIIHIIO 13 KIHKOIO-aHTarOHiCTOM T'OJIOBHOT T'€pOiHi.

146
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https://uk.upwiki.one/wiki/Lady_General_Hua_Mu-lan
https://uk.upwiki.one/wiki/The_Secret_of_Mulan
https://uk.upwiki.one/wiki/Mulan_(1998_film)

O06pa3 Mynan 3HalIIIOB CBO€E BTIJICHHS 1 B My3HIll. Tak KoMIo3utopom XX-
ro croiittsa ['ao JIonrom Oysno cTBOpeHO coiibHy ’ecy st SHriuHs 1962 poky.
3roaom, ming yac HarionansHOi KoHGeEpeHIli 31 CIOCTEPEKEHHS 3a MY3UYHUMU
IHCTPYMEHTaMH 13 TBOPOM O3HAMOMHUBCS BUJATHUN KUTAWCHKUN KOMIIO3UTOP Ta
BipTyo3 sHimHICT Jlfo Xanmi. 3arikaBuBmIMCH Kommo3uilieo, y 1982 pori
3M1ACHUB apaHKyBaHHS TBOPY JJIsl aHCAMOJIO HApOJHUX 1HCTpyMeHTIB. Tak Oyio
CTBOPEHO HOBUH TBIp JUIsi BAKOHAHHS KaMEpHO-IHCTPYMEHTAJIBHOTO aHCaMOIIIo 13
BUKOPUCTAHHSAM KUTAHCHKUX HAPOJIHUX Ta KJIACUYHHUX aKaJIEMIYHUX 1HCTPYMEHTIB:
coJjio SIHI3HA 3 aHcamOJieM HApOJHMX 1HCTPYMEHTIB - LIEH, JIOTHS, YWKYH)KyaHb,
raoxy, epxy, WKyH Xy, (IBa akaJieMi4H1 CTPYHHI) B10JIOHYEJIb, KOHTpabac.

CuHTE3 KHUTAMCHKOTO  HAlIOHAJIBHOTO  (OJNBKIOPY 1  TpaJULIMHHUX
POMAHTHYHHUX  3aXiTHOEBPOIICMCHKUX PHUC 3HAWIIOB CBOE  BTIICHHA ¥
TaJaHOBUTOMY TOJIOTHI CydacHOTO MUTIIS KuTaro.
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Haszap TPUHHIIITHH

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayrosuii kepienux — Oxkcana IIHCBMEHHA,

Kauo. mucm., npog., 3a8ioysay kageopu meopii my3uxu
Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi Hayionanbhoi My3uuHoi akademii imeni M. B. Jlucenxa

M. Jlveis, Yxpaina

POJIb TAPMOHII Y IEPEJAUYI HACTPOIB TA XAPAKTEPY TBOPY HA
MPUKJIAII AHAJII3Y EJETI Ne 3, OP. 41, FIS MOLL M. B. JUCEHKA

Eneria — xaHp Jipuku, 110 NpPUMIIOB y MYy3uUKy 3 Jiteparypu. lle
BOKaJIbHUW a00 IHCTPYMEHTAJIBHHUI TBIP CYMHOIO, TY>KJIMBOTO Ta MEIUTATUBHOIO
xapakrepy. Ejerii B1acTuBl MOTUBH CaMOTHOCTH, CTPaKJaHb ad0 HEPO3A1IIEHOTO
KOXaHHsI. Y My3ulll >kaHp 3'sBuBcs 1ie Hanpukinil X VII ct. («IlacropanbsHa eneris
Ha cmepthb JIxk. [Ineitdopaar I. Ilepcenna, 1687 p.). [Ipore OypXauBOro po3BUTKY
eneris 3a3Hana HanpukiHI XIX — Ha moyarky XX CT. y TBOPYOCTH KOMIIO3UTOPIB-
pomanTtukiB: ®@. by3oHi, E .I'pira, ®. Jlicra Ta iHImx.

HeaOusikuii 1opoOOK y pO3BUTOK >KaHpPy BHECIH YKPaiHCbKI KOMIIO3UTOPHU:
M. Jlucenko ("Tyra", 1901 p.), . Crenosuii (Eneris Ne2, a-moll), B. I'y0a
("Eneria" nna ckpunku 1 oprany, 1977 p.). HerpaauiiiiHe TpakTyBaHHS >KaHPY
crnoctepiraetbcsas 'y TBopuoMy JopoOky C. JlronkeBuua (eneris "Tema 3
Bapiamiamu", 1917 p.) 1 B. CunbBectpoBa ("Eneria" 1967-ro poky, HamucaHa y
nonexkaoHHIM TexHili). Ymepiue B YKpaiHChKIA My3WYHIA KyJAbTYpi A0 KaHPY
enerii 3BepHyBcsa M. JIuceHko, y TBOPUOCTH SIKOTO €JIETisl SIK >KaHp OTpuUMaja
BHUCOKHI XyIOXXHII PO3BUTOK.

®opma. Buxongauu 13 3agyMmy 1 pO3BUTKY TEMAaTHYHOIO Marepiagy MaeMO
HACTyNHY cxeMy TBopy: A(41.)-B(201.)-A1(41.)-B1(20T.)-A2(6T.).

TpaktyBatu (popMy MOXKHA SIK JBOYACTHHHY 31 BCTYNOM. Y I[bOMY TBOPi
CXeMaThKa Ma€ CYTTEBE 3HAYEHHS B PO3BUTKY MY3MYHOI JYMKH (BHYTpPILIHIH
KOH(UTIKT JIIPUIHOTO Tepost BiJ IHOOKOTO BiTUal0 JI0 Haii Ha CBITIIE MAHOYTT).

Oco0anBOCTIi TApMOHIYHOI MOBH:

e VYHUKaHHS YiTKOI TOHIKH YIPOJOBXK BCHOTO TBOPY, KA € B1IOOPAKEHHIM
6e3naniiiHocTu. HaromicTe BUKOpUCTOBYIOThCS ii MemianTu (akopau VI-ro 1 III-ro
11abyiB), IO MEBHOIO MIPOI0 CTBOPIOE IMIPECIOHICTUYHI HacTpoi. Takuil npuiiom
HE JI03BOJISIE€ CyXady 3pO0UTH MOCHIITHI BUCHOBKH.

e 3acTtocyBaHHA 7-aK. FOJOBHHUX, MOOIYHMX 1 anpTepoBaHux maobmis (1V,
VS, 100, T1%%3, VY, 1, Vo, V). 3actocyBaHHSI BEIUKOI KITBKOCTI 7-aK. Ja€e
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3MOTY B1IOOpa3uTH Pi3HI BIATIHKA €MOIM Ta IXHE MEPEKUBAHHSA 1 CHPUAHITTS
JIPUYHUM TE€POEM.

e BukopucTaHHs HEanoMTaHCHKOro 6-ak. MICIs IEPepBaHUX 3BOPOTIB.

e [llupoxke 3acTocyBaHHs akop/iB rpynu DD: DD53, DDy, DD,, DDVII, "3,
DDVH65 b3, DDVH65, DDVII,. Came 1i akopiyd J103BOJISSIOTh BIATBOPUTH TPUBOXKHI1
HACTpOi Ta BAOOPaXKarOTh 3aPOJKEHHS 1 PO3BUTOK CyNEpewsnBUX OTyMoK (A, Al,
A2).

e Enintuynuii 380poT Ak crnoci0 TBopeHHs KynbMiHamii (13-18 TT.).

e Binxunenus y ToHansHicTh I-ro cTynens cnopigaenoctn (V,— I11%5).

o Jlesambreparis (A, Al, A2). [ocaigoBuicts: DD’ " 5-1 °-DDVII;-V;-11;.
Takok Ma€e BIUIMB Ha PO3BUTOK MY3MYHOI JyMKH 1 BiIOOpa)kae CyMHIBH Ta
31TXaHHS.

e Okpeme Mmicie 3aliMalOTh IMepepBaHi 3BOPOTU 1 BIJITPAIOTh HEAOUSIKY
pOJIb Y BiJIOOpa)KEHH1 TOTO, IO JIPUYHHUM TepOH MOCTIMHO KUJAETHCS Y KpanHOIIII
— BIJ po3Mavy 10 Ha/li 1 HABIaKH.

BucnoBkmn. IIpoananizyBaBmm Eneriro Ne3, MokHa cTBepaKyBaTH, 1o M.
B. JIucenko 3yMiB 4iTKO JOTpUMAaBCs KaHOHIB, 5Kl nepeadauae xanp enerii. Cepen
BHUpaXaJlbHUX 3aC001B, IO TBOPATH XapakTep KOMIIO3HUIIIi, YUTbHE MICIE HAJIEKUTh
rapMoHii. Pazom 13 mMenoankoro ii posb € MPOBIAHOI Y BIAOOpaKEHHI TY>KJIUBHUX 1
MEIUTATUBHUX HACTPOIB, 1O BiacTuBi xkaHpy. [lIlupuHa akop7oBOi mamiTpu Jae
3MOTY KOMIIO3MTOPY AyXK€ TOYHO BiZOOpa3WTH BCl TOHKOII JTYIIEBHHUX
NEePEKUBAHb.

CITUCOK BUKOPUCTAHUX JTKEPEJI:
1. https://esu.com.ua/article-18851
2. https://naurok.com.ua/rozrobka-uroku-na-temu-elegiya-162486.html
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@y KCI

JIvgiscoka nHayionanvHa my3uuna akademis imeni M. B. Jlucenka
Hayxkosuii kepienux — Kamepuna YEPEBKO,

KaHo. mMucm., 0oy. kageopu meopii my3uxu

Gaxyromemy My3uKO3HABCMBA, KOMNO3UYIT, BOKATY MA OUPUSY8AHHS
JIvgiscokoi Hayionanbhoi my3uuHoi akademii imeni M. B. Jlucenka

M. Jlveis, Yxpaina

KOHIENIISA BUXOBAHHSI OCOBUCTOCTI YUHSI-TIIAHICTA ¥
NEJATOI'TYHIN JISIIBHOCTI JIAHB Y/KAOI

Janp Wkaoi — KUTAHCBKUM TIE€AAror-miaHiCT, SKAKW CTaB CHMBOJIOM
KHTalicbkol (opremiaHHOi ocBiTH. MOoro MeTOmMKa HABYAHHS Ta BHXOBAHHS
MOJIOJUX MIaHICTIB Jla€ Bpaxaroul pe3ynbratd. YuHi [lanp Wkaoi — JIi FOubml,
Yens Ca, Uxan XaoueH — HaJIeKaTh J0 HalKpamux miaHicTiB XXI cTomTTs.

Bucoki pesynbratu negaroriuioi aisuibHoOCTi Jlanp Uxkaoi garoTh mijicTaBy
CTBEP/IKYBATH, IO «CEKPET» YCIIIXY Ie/Iarora MoJjisirae y 3acCTOCyBaHH1 KOMIUIEKCY
METO/IB HaBYaHHS, fAKI CHOpPSIMOBaHI Ha 3aCBOEHHS YYHAMH-TIIaHICTaMU
BIJIIOBITHUX BUKOHABCHKHUX HABUKIB Ta BMIHb.

BnacHl migxomu g0 HaBYaHHS MoOJoAuX miaHIicTiB memaror [ans Ykaoi
BHCJIOBJIIOE Y PAJIl IHTEPB’10. BUXiAHOIO MO3HUIIIEI0 HOr0 METOJIUKU € HasBHICTH
XUCTY /10 HaBYaHHS Ta HaOyTTA 0a30BMX BUKOHABCHKHMX HaBHYOK. OKpiM TOTO,
BEJIMKE 3HAYCHHS Ma€ BITHOIICHHS CaMOTro Yy4YHs JO0 MpOIleCy HaBYaHHS; BIH
MOBUHEH OyTH CTapaHHUM Ta BMITH NPAKTUYHO 3aCBOIOBATH 1H(OpPMAIIIIO, MPHU
TOMY MOT0 Ipa HE MOXE MICTUTH TTOXHMOOK Ta HeI0aIhCTBA.

Hanp Yxaoi viTko cPopMynroBaB MIAXOAW 10 HABYAHHS JITEH TPU Ha
dopreniano. Hacammepen, BiH 3BepTac yBary Ha MPUPOJHIO 3alliKABJICHICTb
MaJIeHbKHUX JITEH THCTPYMEHTOM, SIKHUI BOHHU MMI3HAIOTh YEPe3 TOPKAHHS 0 KJIABIIIL
3ByKkH (DOpTEMNiaHO BUKJIMKAOTH Y HUX Psii €MOIlI, TUM CaMHUM 3alliKaBJIIOI0UH iX.
Baxx11Bo10 CTOPOHOIO IILOTO MPOLECY € MOMEHT JAUTAYOL TPH, KA B MOJAIBIIOMY
MIEPETBOPIOETHCS Y TPy Ha (OpTEMiaHo.

[lenaror 3o0cepemKyeThCs Ha TPHOX CKIAIOBUX (POpTEmiaHHOT OCBITH:
dbopmyBaHHS 0a30BUX HABUYOK, 30CEPEKEHICTh HA 3BYII, 30CEPEHKCHICTh Ha
MY3UYHOMY BUKOHAHHI. 3aCBOE€HHS 0a30BMX BUKOHABCHKUX MPUHOMIB YYHIB-
MAHICTIB CKJIaJa€ OCHOBY mejaroriunux MetoniB Jlanep Uxkaoi. YaockoHaneHHs
BUKOHABCHKOI MalCTEPHOCTI MIaHICTIB MPOJAOBKYETHCS MPOTATOM yChOTO KUTTH,
TOMY y KJaci mejgarora BiIOyBaeTbcs SIK 3aKpIMJICHHS, TaK 1 PO3BUTOK 0Aa30BHX
HAaBUYOK Ta BMiHb. Pe3ynpTaToM Takoro miaxoay € (QopMyBaHHS CTaOlIbHOI
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TEXHIKM BHUKOHAHHSA MOJIOJIMX MIaHICTIB, CTBOPEHHS BITUYTTS JIETKOCTI 3BYYaHHs
TEXHIYHO CKJIJHUX MOMEHTIB TBOPIB.

OkpiM pO3BUTKY BHUKOHABCBhKOI TexHikM, [laHp UYkaoi mpualLIsEe BEIHKY
yBary My3UYHOMY BHMXOBaHHIO CBOiX y4HIB. BUKOHaHHSI TBOpY — 1€ HE JIHIIE
YUCTO TEXHIYHE BIATBOPEHHS aBTOPCHKOTO TEKCTY KOMITO3UTOpPA, My3HWKa — II€
nayma, eMorlii Ta obpasu. Jlane Ukaoi MOSCHIOE YCIIX CBOTO Kpamioro y9HS,
3nanoro mianicta Jli FOupai: «Hackinbku Jli FOnai 6yB ycminrHuM, KOJIM BiH TpaB
Ha ¢opTeniaHo B AUTHHCTBI, My3uKa Oyja 1HTerpoBaHa 3 MOTO TUIOM 1 JyIiero, a
1Ie O3HAyYae, M0 BIH MOXKE 3pO3YMITH MY3UKY B CBOEMY CEpIll 1 BUPA3UTH 1i CBOIM
timom». Came Tomy JIi FOHBI1 cTaB nepemoxkiieM MixHaApoJHOTO (OpPTENiaHHOTO
koHKypcy iM. @. Illlonena. TBopu Illomena ckiagaroTh OCHOBY BHKOHABCHKOTO
pernepTyapy IlaHiCTa, OCKUIbKHM, 3a CTHJIEM BIJNOBIJAIOTh TEMIIEPAMEHTY
BUKOHaBIA. Ilenaror 3a3Havae, 1o cTiib BUkoHaHHs JI1 FOHBM1 MicTUTE 0cO0IMBI
pPHUCH, «BIH CX0KHI HA HECTPUMHOT'O TAHIIOPUCTA 1 METAHXOIIIHOTO MOETa.

VYuni Jlane Yxaoi yacTo 3rajyroTh, 110 POJIb MEArora y ix BIaCHOMY >KHTTI
BUXOJUTh 3a paMKH (PopTerniaHHOTO MHCTEIITBA. Woro migxix 1o YYHIB 3aBX]I1
1HJIMBIAyalli30BaHUM, BIH CTa€ ISl HUX OUIBIINM, HIXK BUUTENb, aJI)KEe, BUOYIOBY€E
JTOOpO3UWINBY aTMochepy CIUIKYBaHHS, TEIUIl CTOCYHKH, 11O Jal0Th MOXKJIMBICTD
jgerko cmiBopaimtoBatu. Came HEBUIUMA <JIIOOOB» BYMTENS JO CBOiX YYHIB
JOTIOMArae iM OITaHyBaTH Ba)KKE MUCTEITBO ()OPTEIiaHHOTO BUKOHABCTBA.

[Hmoro cropoHol mpouecy HaB4yaHHS yuHiB, Jlanb Yxkaoi BBaxkae
BITHOIIIEHHS OaThKIB. Ba)kimBUM 11 memarora cra€ IO3MINS OAaThbKIB, a caMe,
MeTa, SIKy BOHH NepeciilytoTh. Pe3ynbraTroM HaB4aHHs AiTel Tpi Ha GHOpTEMiaHo €
JiTKa MO3ullisl 0aThKiB, IEPEKOHAHHS iX y JOLUIBHOCTI TaKOi MISUIBHOCTI JUTHHHU.
«Ym cTaBnsaTh 0aThKHM MPABWIbHY METY II0JI0 HAaBUaHHS (OPTEMiaHO 1 YU MaIOTh
BOHHM CEpHO3HI HaMipH, 1€ 3aJCKUTh HE TIUIBKH BiJI TOTO, YU 3MOXKEMO MU
HAlpaBUTH JiTed BWBYATH MY3WKY Y TPaBWIBHOMY HampsIMKy, ajie #
0e3nocepeIHbO OB’ A3aHe 13 pe3yJIbTaTOM HaBUaHHS JITEH...».

[Tianict Jlan Yxaoi ocoOnMBYy yBary OpUAUISAE€ IHTEpHpeTalii My3WYHUX
TBOpiB. BMiHHS po3yMiTH Ta BiAYyBaTH MY3HKY, BIATBOpIOBATH OaraTcTBO ii
oOpa3HOTO CBITY CTalOTh TMPOBIAHUMH Yy Tpoleci (QopMyBaHHSA MiaHICTa-
BUKOHABIIS.

Otxe, TMOOKI 3HAHHS Ta YHIKIbHHMI menaroriyHuii gocein Jlanp Wxkaoi
CTBOPWJIM YMOBH JUII PO3BHTKY Ta (OPMYBAHHS YCIIIIIHOI BHUKOHABCHKOI
IisyibHOCT1  Moro yuHiB. Illupa mo0oB Ta TypboTa TPO YYHIB CHPUSIIH
rapMOHIKHOMY PO3BHTKY OCOOMCTOCTI MOJIOAMX BHUKOHaBUIB-MIAHICTIB Ta
OIATPUMIN iX Ha BAXKKOMY HUIAXY OBOJOMIHHSA (OpTENmiaHHUM BHKOHABCHKUM
MUCTENITBOM. BuxoByroun y4HiB, BiH 3aBXAu OyB jisg HUX mpukiaaoMm. [lemaror
n0ae He JIUIIE PO PO3BUTOK TEXHIYHO-BUKOHABCHKUX MOKJIMBOCTEH MIaHICTIB, a U
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CIOHYKa€ X 70 BCEOIYHOTO PO3BUTKY, MIABUIICHHA iX 1HTEJICKTYaJbHOTO PIBHS.
Takuit miaxia Jane JI)kaoi 10 BUXOBaHHSA CBOiX Y4YHIB JOMOMArae iM 3pO3yMITH
3MICT (opTerniaHHOrO BHMKOHABCHKOT'O MHCTEIITBA, OIAaHyBaTH (GOpTEIiaHHY
TEXHIKY, OCMHCJIUTH OOpa3HO-CTUJILOBI OCOOJMBOCTI MY3WYHHUX TBOPIB Ta
CTBOPHUTH BJIACHI BUKOHABCHKI IHTEpPIpETAIlli TBOPIB KOMIIO3UTOPIB.
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THE IMPACT OF CULTURE ON LANGUAGE LEARNING:

STRATEGIES FOR OVERCOMING CULTURAL BARRIERS

The aim of the article is to examine the ways in which cultural aspects can
create difficulties while learning languages and to describe possible solutions to
overcome cultural barriers.

Relevance: Language learning is an important aspect of integration in the
modern globalized world, as it allows individuals to communicate and connect
with people from different backgrounds. However, culture can often present
barriers to language learning, such as differences in communication styles, norms,
and values. In this article, we will explore the impact of culture on language
learning and provide strategies for overcoming cultural barriers.

There have been several recent studies that have addressed the issue:
“Linguistic perspectives on the development of intercultural competence in
telecollaboration” by Belz, J. A. (2003), “Linguistics across Cultures: The Impact
of Culture on Second Language Learning” by Ming-Mu K.&Cheng-Chieh
L.(2006) and “Viewing Cultural Barriers as Opportunities to Enhance Learning:
An International Perspective” by R.S.Cafarella (2010).

“Culture has many different dimensions. It includes ideas, customs, skills,
arts and tools that characterize a group of people in a given period of time; it is also
the beliefs, values, and material objects that create our way of life”[3, p. 2]. In a
multicultural environment, individuals from different cultural backgrounds may
have different communication styles, expectations, and assumptions. For instance,
for some cultures indirect communication is considered appropriate while for
others direct communication is fairly common. These differences can create
challenges for language learners, as they may struggle to understand the nuances of
the language and the cultural context in which it is used [1].
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Another challenge of cultural differences in language learning is the impact
of culture on language learning motivation. Some learners may feel discouraged or
overwhelmed by the unfamiliar cultural norms and values associated with the
language they are learning, which can negatively affect their motivation to learn
the language. In addition, learners may feel frustrated or embarrassed when they
make mistakes or fail to understand cultural references or idiomatic expressions.

To overcome these cultural barriers, language learners can adopt a range of
strategies that help them better understand the cultural context of the language they are
learning. One strategy is to immerse themselves in the culture of the language they are
learning, by watching movies, reading books, and listening to music from that culture.
This can help learners develop a better understanding of the cultural context in which
the language is used, as well as improve their comprehension of the language itself.

Another approach is to actively look for occasions to communicate with
native speakers: language exchange programs, online communities dedicated to
language learning and various cultural gatherings. By engaging with native
speakers, learners can enhance their language proficiency by developing more
comprehension of the cultural environment in which the language is spoken.

In addition, language learners can benefit from developing intercultural
competence, which refers to the ability to communicate and interact effectively
across different cultures. Intercultural competence involves developing an
awareness of one's own cultural biases and assumptions, as well as an
understanding of the cultural norms and values of others. By developing
intercultural competence, learners can improve their ability to navigate cultural
differences and communicate effectively in a multicultural environment [2].

In conclusion, culture may present significant barriers to language learning,
but by adopting strategies such as immersion in the culture, interaction with native
speakers, and development of intercultural competence, learners can overcome
these barriers and achieve greater success in language learning. By embracing
cultural differences and developing a deeper understanding of the cultural context
in which the language is used, learners can not only improve their language skills
but also enhance their ability to communicate effectively in a multicultural world.
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CULTURAL LEARNING IN COMMUNITY CULTURAL INSTITUTIONS
OF HUNGARY

Introduction. In our research, we attempt to map the peculiarities and
characteristics of cultural learning in the community learning institutions of Hungary. In
this research, apart from clarifying the national and international definitions our goal is
to examine the characteristics of cultural learning in the renewed community learning-
and activity system, with special interest to the paradigm shift of the field in the 2000s.
This topic is relevant because of the paradigm shift from 2017, the law amendment
from the same year, and the professional and content changes happened in the field of
community culture since 2015.

In other words the aim of our work is to explore the modalities of cultural
learning in the new, adapting community cultural institutions in Hungary. Many
fields of community culture profession have changed because of the needs of
population. Our habits, needs, thinking about time and culture, connection etc.
have changed and the community culture profession must be resilient for it.

,,Cultural learning is a form of non-formal and informal learning by the
extensive interpretation of cultural institutions and their toolkit.” [Juhész 2017, p. 4.]

o Cultural learning is a type of self-improvement.

o Toolkits of cultural learning are: non-formal and informal learning.

o |t connects to three areas of autonomous learning:

1. Hobbies (like regular activities)

2. Knowledge which is related to leisure activities (for example holidays)
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3. Knowledge and activities of culture and art; and learning through sports
[Forray & Juhész, 2009, p. 17-19.; Miklosi 2010]

Materials and methods. In our research about cultural learning, we are
going to examine five research questions:

1. How are the audience, the activity and the institution system of the local
community cultural institutions changing?

2. What kind of human resource base is available to the Hungarian
community cultural institution system for accomplishing the renewed tasks?

3. What kinds of formal and informal connections are available to a
community cultural institution for the resilient changes with the new tasks?

4. What kind of localised similarities and differences can be observed in the
cultural learning processes of the community cultural institution system?

5. How do the disadvantage decreasing functions of the cultural and social
capital prevail in the community cultural system?

We combine quantitative and qualitative methods for the most realistic
results.

In the quantitative section, we analysed the statistical data about Hungarian
“top” community cultural institutions [OSZK 2020, KSH 2019] (N=197) from the
years 2019. Top community cultural institutions are community centres and
cultural centres/Agoras. From the research sample’s professional learning
indicators — 12 principal componens and 3 special indicatiors — we created an
index-number called “cultural learning index” by SPSS Statistical Analysis
Software. With this index we selected 6 from these institutions (partial sampling
(N=6)), from the Converging Region, for the qualitative study. As a second part of
guantitatice section we questionnaired background variables of the selected
institutions. We finished quantitative section successfully in Spring of 2022.

In the qualitative section, first we carried out document examination, then
we record and analyse semi-structured leader interviews. These results are
analysed by Atlas.ti software. Our research is an on-going PhD research,
qualitative section is going to finish in June of 2023.

Results:

1. Results of statistics analysis (2019) about Hungarian “top” community
cultural institutions and ““cultural learning index” calculation method (N=197)

2. Background indicators of selected institutions about their learning
environment (N=6)

3. 18 document examinations (N=6, each institution: report (2021); work
plan (2022), Organizational and operational rules (applicable)

4. 6 semi-structured leader interviews with the director/manager of the
Institutions (N=6) (ongoing)

156



Conclusions. Our research is an exploratory, countrywide, national study,
which is contributing to the study of the changes in the field of community culture,
by a combined methodology analysis. This work is ongoing by the supervision of
Doctoral Program on Educational Sciences, University of Debrecen.
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THE POSITIVE EFFECTS OF LEARNING AND TAKING PART IN
CULTURAL PROGRAMS IN PRISON, ESPECIALLY IN HUNGARY

My research questions regarding the positive effects of learning and taking
part in cultural programs in prison are the following:

1. What are the benefits of studying in prison?

2. How does the prison education system work in Hungary?

3. What cultural opportunities are offered in Hungarian prisons?

1. The most emphasized benefit of studying in prison is that it gives the
inmates the opportunity to broaden their knowledge, inmates acquire new skills
that will facilitate their sustainable (re)integration into the labour market and
society, get prisoners onto the ladder of opportunity [4; 6, p. 1.].

However, prison education must be understood in broader terms than just
improving the employability of a prisoner. Education allows a prisoner to gain and
boost self-confidence, increases the level of hope, help to improve the
communications skills, gives them a renewed sense of purpose, engender resilience
[6, p. 1.].

2. How does the prison education system work in Hungary?

The Hungarian Prison Service (HPS) strives to provide substantive measures
for the prisoners that help their reintegration. The main problem is that a
significant proportion of the inmates does not possess required qualifications,
specialised knowledge, and in addition to it they are lack of skills as well [2; 3].
This refers as the key challenge because without these knowledge, skills and
attributes it is hard to get a job after being released. The HPS aims to ensure
prisoners opportunities for education to get over these difficultes and to help them
in their reintegration process after the release.

In Hungary the Penitentiary Code says that “the convict — according to the
duration of the sentence — has to be supplied with semi-skilled worker training,
skilled worker training, or, according to the possibility of the penal institution with
regard to law enforcement considerations, with vocational training and — if the
commander of the penal institution permits it — support can be given so that he/she
can start or continue his/her higher education studies” [1, 164.§].

The Penitentiary Code provides convicts with this right deriving from the
fact of enforcement to self-education and compulsory participation in primary
school education. In the background to this matter stands the fact that only a
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fraction of the total number of prisoners are in a position to take part in education
with persistence and success. Many prisoners have had a negative experience from
the past in the field of teaching and education. Thus, an attempt has to be made to
make up for this in prison.

In my presentation | introduce the Hungarian situation, what are the
opportunities for inmates to take part in elementary, secondary, higher education
and vocational training. In most prisons, teachers working for the Pannon
Education Centre educate convicts. In those institutions where teachers of the
Pannon Education Centre do not teach convicts, teachers are schoolteachers from
local schools.

Studying in a penitentiary institution requires a different type of organization
than at schools in general. The educational system in penitentiary institutions can
only be operated with a great level of flexibility [7]. The prison has to ensure the
technological conditions for learning due to specific security protocols. Education
means extra task for the staff, they have to collect the students from different units,
and escort the teachers to the school district which overburdens the security staff
due to their excessive work load [7]. The strategy of educators, however, is
opposite to this, since they strive to increase the time and efficiency of
programmes outside the cell, as these programmes can contribute to the successful
reintegration of inmates, which is the key to success.

3. What cultural opportunities are offered in Hungarian prisons?

The Penitentiary Code stipulates as a right of the prisoners arising from the
fact of enforcement that prisoners have the right to self-education, to maintain and
improve their physical and mental condition, to culture and sport opportunities,
and to study [1, 122.§].

Cultural and leisure activities include, among other things, sports, library
use, participation in various clubs and self-education circles, festive
commemorations, programs, intellectual competitions.

Practice shows that the nature of informal learning allows for several non-
school-based ways to absorb new knowledge. In order to prepare prisoners for
release, penitentiary organizations need supporters outside the prison in the form of
NGO’s and volunteers [8, p. 125].

Currently, there are nearly 300 cooperation agreements between the HPS
and NGO’s, which accomplish spiritual care, charitable activities, education,
trainings, legal advice, representation and assistance [5]. If we only look at the
experience of the last few years, we can find numerous examples of the work of
non-prison organizations and volunteers supporting reintegration [9, p. 70]. 1 will
highlight some positive examples from Hungary in my presentation.
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FOREIGN LANGUAGE SKILLS DEVELOPMENT IN DISTANCE
EDUCATION

In recent years, educational institutions have had to grapple with
innumerable obstacles. Adaptation to such demanding conditions was necessary so
that learning could continue. Distance language teaching, which had been
comparatively neglected up to that point, has gained traction, and researchers have
begun collecting data and making observations to ensure the current system
functions as capably as possible.

According to linguists, there is much to be gleaned from distance language
education about the acquisition of reading comprehension skills. The greater the
exposure to texts that language learners have, the larger their vocabulary is likely
to become; this might grant them a real advantage in terms of text production
proficiency [2, p. 283].

Foreign language teachers are invaluable resources when it comes to guiding
students in overcoming any difficulties they may encounter while tackling
comprehension tasks. Oftentimes, students become overwhelmed by questions
posed by such tasks and lack the know-how needed for successful completion;
strategy training can help provide an effective solution by teaching students how to
employ what they have learned [1, pp. 1-10].

Comprehending foreign language text is a fundamental requirement for
students, whether it is in colloquial exchange, TV programs, radio talks, theaters or
movies, or even audio recordings given in classes. Comprehending listening tasks
also helps language learners boost their pronunciation since they may better store
intonation and pitch if they comprehend spoken English better [2, pp. 303-304].

Distance learning may have several continuous issues that are not solved by
the accessible websites - where teachers have access to course content, and this
may complicate learners' language development. Luckily, due to recent
advancements in computer technology, software has been created to offer audio
material at a reduced size which prevents excessive burden for the student when
fostering listening skills [3, pp. 1-7].
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In and out of foreign language classes, there are multiple stimuli that
encourage students to write. Writing allows increased reflection time compared to
those encountered during a spontaneous conversation, thus enabling more
moments for language processing - both learning and activating [2, p. 323].

Maintaining communication is key in distance language learning, as the
absence of it may impede the ability to produce writing. Digital interfaces allow
courses to be taught online, but teachers may not always be able to recognize
pupils' difficulties. If the educator detects a level of confusion among students,
utilizing feedback or questions might help ascertain if those learning require extra
information or guidance in order to achieve their goal [5, pp.1-12].

Linguist Jeremy Hamer identifies three primary motivations for
implementing speaking activities in language classes. Firstly, such exercises afford
students the chance to practice their verbal skills in a secure environment.
Secondly, they serve as a point of assessment and feedback, providing both the
teacher and the students with insight into their respective competencies and where
they have difficulties. Finally, through frequent repetition of speaking tasks,
students are able to refine language elements such that their use becomes more
intuitive [2, p. 343].

One of the major factors that can impede a person from achieving
confidence within a foreign language is language anxiety. This can be experienced
by language learners fearful of not being able to meet social expectations or those
of the instructor [4, pp. 153-160].

Further inquiry is essential to obtain an integrated perception of foreign
language education by means of distance learning, to illuminate further issues, and
to discover as many resolutions as practicable for potential dilemmas.
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FOREIGN LANGUAGE LEARNING DIFFICULTIES: DIAGNOSING
INDIVIDUAL LEARNER DIFFERENCES

Learning a foreign language can be a challenging task for many individuals.
While some may find it easy to pick up a new language, others may struggle with
the complexities of learning a foreign language. This variability in language
learning ability can be attributed to a variety of individual learner differences that
affect the language learning process.

Diagnosing individual learner differences is important for language teachers
and learners alike. It helps teachers to identify the needs and strengths of their
students and develop appropriate teaching strategies. For learners, understanding
their individual differences can provide insights into the best ways to approach
language learning.

When it comes to diagnosing individual differences in foreign language
learning, it is important to consider both objective and subjective factors. Objective
factors include age, aptitude, and cognitive abilities, which can be assessed through
standardized tests and cognitive assessments. Subjective factors include
motivation, personality traits, and learning styles, which can be assessed through
interviews, questionnaires, and self-assessment tools.

Another important aspect of diagnosing individual learner differences is
recognizing that each learner is unique and has their own strengths and
weaknesses. Language teachers should be flexible in their approach and tailor their
teaching methods to the individual needs of each learner. This may involve
adapting lesson plans, providing additional resources, or offering different learning
opportunities.

One of the most significant factors that affect language learning is age.
Research has shown that children are generally better at learning a second
language than adults. This is because children have a more malleable brain, and
their neural connections are still developing, allowing them to acquire a new
language more easily. In contrast, adults may struggle with the pronunciation and
intonation of a foreign language because their neural pathways have already been
formed. However, adults often have better metalinguistic awareness and may be
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more motivated to learn a language, which can help offset some of the difficulties
they may face.

Another factor that can affect language learning is aptitude. Aptitude refers
to an individual's natural ability to learn a foreign language. Aptitude can be
measured through tests such as the Modern Language Aptitude Test (MLAT),
which assesses an individual's ability to learn grammar, vocabulary, and
pronunciation. Individuals with high aptitude are more likely to pick up a new
language more easily than those with low aptitude.

Personality also plays a role in language learning. Extroverted individuals
may find it easier to engage in conversations and practice their language skills,
while introverted individuals may struggle with the social aspect of language
learning. Neurotic individuals may be more prone to anxiety and stress, which can
interfere with language learning, while conscientious individuals may be more
disciplined in their approach to language learning.

Finally, motivation is a crucial factor in language learning. Individuals who
are motivated to learn a language are more likely to succeed than those who are
not. Motivation can be extrinsic, such as the desire to pass an exam, or intrinsic,
such as a genuine interest in the culture and language of a particular country.
Individuals who are intrinsically motivated are more likely to be successful in the
long term, as they are more likely to continue practicing and improving their
language skills.

In conclusion, individual learner differences play a significant role in
language learning. Age, aptitude, personality, and motivation can all affect an
individual's ability to learn a foreign language. By diagnosing these individual
differences, language teachers can develop appropriate teaching strategies, while
learners can gain insights into the best ways to approach language learning. With
the right approach, even individuals who struggle with language learning can
succeed in acquiring a new language.
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THE DIFFERENCE BETWEEN EFL STUDENTS’ PREFERRED
LEARNING STYLES AND EFL TEACHERS’ PREFERRED TEACHING
STYLES IN TRANSCARPATHIA

The term “learning strategies” and the process itself has been defined and
researched by a lot of prominent researchers such as Felder and Henriques [5], who
proposed a learning style scheme and tried to show how can they be utilized in the
teaching process; Brown [2], who studied the human psychology, the learning
process, and other factors that influence learning; Peacock [8], who tried to find an
answer to the question whether there is a match or mismatch between the students’
learning styles and teachers’ teaching styles. First of all, it is essential to clarify
what is understood under the term strategy. O’Malley and Chamot [7] define it as
particular ideas or actions people employ to understand, learn, or remember new
knowledge. Most of the time, methods are intentional and goal-driven, especially
when starting out on a task involving a foreign language. Through repeated use, a
learning technique can become familiar and eventually be used automatically [4].

Though some learning strategies may be linked to observable behaviors,
learning strategies are generally not visible. For instance, when watching a
newscast, a student might utilize selective attention (unobservable) to concentrate
on the key points before deciding to take notes (observable) in order to remember
the details. The only way to determine whether students are utilizing learning
strategies while working on a language problem is to question them in practically
all learning scenarios [3].

According to Felder-Silvermann’s [6] model, students can be classified into
several groups which indicate their learning style. This model states that a
student's learning style can be determined by their responses to the following four
questions:

(1) What kind of information does the student prioritize perceiving?

(2) Which type of sensory information is most successfully perceived:
visual (pictures, diagrams, flow charts, demonstration) or verbal (written and
spoken explanations); sensory (sights, sounds, physical sensations) or intuitive
(memories, thoughts, insights) [6:675];
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(3) How does the student typically advance toward understanding:
sequentially in a logical progression of incremental steps or globally in large jumps
[6:675];

and

(4) how does the student prefer to process information: actively (through
engagement in physical activity or discussion) or reflectively (through
introspection) [6:675];

The object of the thesis is learning and teaching styles.

The subject of the thesis is the comparison of preferred teaching and
learning approaches of EFL students and teachers in the Transcarpathian region.

The thesis aims to investigate any differences that may exist between the two
groups' preferences in order to gain a better understanding of how to optimize the
teaching and learning process for EFL students in that region.

The methodology of the research part of the present work will consist of a
quantitative research, based on a questionnaire as well as conducting interviews
from teachers and students as well, in order to get more specific information.

The present study deals with seeking answers to the question of how the
learning strategies of students and teaching strategies of teachers differ and how
can it affect the teaching process in general. Thus, the following guestions should
be answered as a result of the research:

1. Is there a significant difference between the students’ preferred learning
styles and teachers’ teaching styles in Transcarpathia?

2. What are those differences, and how can they be eliminated?

3. What measures are necessary in order to successfully use the appropriate
teaching strategies?

A teaching strategy is a plan, method, or series of actions used to accomplish
a certain educational goal. Additionally, teaching strategies refer to the actions
taken by a teacher or a teaching tool, such as a computer, programmed text, or
television set, to promote learning. Additionally, a teacher's approach to a
particular lesson and its particular objectives is known as their teaching strategy.
One must be careful since a given method, which works well with one material,
might not work well with another [1].

Putting the work into a historical perspective would mean that teachers can
see how the different teaching methods and strategies evolved through the last few
centuries. It can provide an in-depth perspective on the problem and can clarify the
how-s and why-s. To understand why the present is the way it is, teachers should
have a look at the history. Tutors can get some inspiration from the old-time
strategies or can see their flaws, so not to make those mistakes again.
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Based on Peacock’s [8] research, when a teacher's teaching approach did not
match the way they learned best, up to 72% of students reported feeling sad or
frustrated, and a significant number, 76%, claimed that their EFL learning suffered.
Therefore, the topic is immensely important to study in order to get an idea of how
students feel regarding their useful and less useful learning strategies, what they
regard as highly helpful or not so helpful in their learning process. On the other
side, it would be principal to see how teachers implement strategies in their
teaching process to make it the most efficient and make the most of it. By
researching this area, it can give a clearer image about what we as teachers need to
change or continue to do in favor of a highly productive end-product of this certain
operation. Researching this area would probably give educators deeper
understanding of EFL learners' requirements. To increase students' interest and
comprehension in learning a second language, this could result in more dependable
and effective teaching tools and procedures [9].
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THE EFFECTS OF EFL VARIABLES ON MOTIVATION AND
THE LEARNING OUTCOME

There are billions of English language learners on the globe, yet each has a
different reason for learning. Some of them must study it in order to fulfill certain
requirements. Others, however, have done so voluntarily; perhaps they adore this
mode of communication or they want to learn more about this tongue.

Foreign language learning or teaching refers to learning or teaching a
language that differs from one's mother tongue outside of an environment where it
is often spoken. Learning 'foreign' and 'second' languages are generally seen as
distinct endeavors. When a language is mostly acquired in a classroom and is not
widely used in the culture where it is being taught, it is referred to be a foreign
language. Learning a new language enables a person to interact with people in their
native tongue, express themselves creatively and efficiently, and engage in
everyday activities. Learning a foreign language helps one get access to
perspectives different than one's own, improves one's capacity to identify links
between disparate subject areas, and encourages the development of an
interdisciplinary viewpoint and intercultural understandings. The search for factors
that improved classroom language proficiency became especially crucial since
classrooms continued to be a significant venue for language acquisition. Why do
two students who appear to have the same educational opportunity develop
language competence at different rates? Studies looked at how one's personal traits
and the surroundings may affect learning a foreign language and becoming
proficient [3].

Learning a new language involves a lot of complex variables. These factors
come in both internal and external forms for the learners. However, those two
types of variables interact, and they have an effect that reinforces one another. The
influence  of  affective factors, such as  self-esteem, anxiety, age,
attitude, motivation, and so on and so forth, 1s one of the common issues students
encounter when studying EFL.

Motivation is an essential factor in language learning. It is the driving force
that keeps learners engaged and focused on their language learning goals.
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Motivation can come from various sources, including personal interest in the
language, the desire to communicate with others, the need to advance in a career,
or the desire to learn more about a culture. Motivation helps learners overcome the
challenges that come with learning a new language, such as grammar rules,
vocabulary memorization, and pronunciation. It also helps learners persist in their
language learning journey, even when they face setbacks or difficulties. The word
"motivation" is one that is most frequently used subconsciously in the field of
education to describe how well students are doing in class. Researchers have
shown that student motivation matters in the classroom and that highly driven
students are more likely to be responsive to instruction.

The most potent aspect of the entire motivation construct appears to be the
extent to which learners are intrinsically or extrinsically driven to succeed. Other
factors regarding teaching methods seem insignificant in compared to the issue of
motivation, especially in EFL contexts. It 1s essential to think of motivation as the
basis of language teaching and learning considering the fact that most students
struggle to learn English.

The teacher is undoubtedly a significant role in the persistence of students'
motivation. It will be crucial how they approach learning the language and the
work at hand. Teachers are held accountable for creating a welcoming environment
in the classroom. Consideration of how such innate interest emerges is relevant if
intrinsic motivation is commonly thought to be preferable to extrinsic motivation.
According to experts of the field, a learner's environment (teachers, classmates,
texts, activities, etc.) has a role in how much they grow and deepen their interest in
a subject over time. The majority of these studies carried out has considered value,
interest, and intrinsic motivation to be independent, instead of dependent, variables
[1]. It has been observed that people are more willing to participate in activities
when they value the activity or its result, when they believe to succeed, and when
they find the activity interesting. The qualities of activities that could motivate
students to engage in different academic topic areas have seldom been explored in
research.

Despite these broad views about what makes a given learning activity
interesting, little study has been done on the individual classroom activities that
students could find relevant and so motivating.

One objective of English language instruction is now to increase students'
motivation for studying English as a foreign language. However, choosing English
as a required subject alone is insufficient. Therefore, it is crucial to involve all
parties involved in education, especially language teachers, who are crucial figures
and extremely close to the students. English teachers have a crucial role in helping
pupils become more motivated because English is mostly taught in English-
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speaking classes. According to Dornyei (2001), instructors can use motivational
tactics in the classroom to enhance students' enthusiasm for studying English in a
variety of ways [2].

A decline or drop in motivation level is referred to as demotivation. It is not
a lack of motivation because there must be motivation in order for there to be a
decrease. Demotivation has been considered as a factor that may affect learners'
attitudes toward language acquisition in a number of studies. The initial motivated
levels of students eventually decline as a result of several demotivating factors. As
a result, students who lose motivation during the first stages of learning a second
language may experience long-term negative effects such as failure, a loss of
confidence, self-blame and excessive effort required to regain enthusiasm during
the course of education [4].
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THE EFFECT OF LANGUAGE LEARNING STYLE AND STRATEGY
USE ON EFL VOCABULARY ACQUISITION

Language learning is a complex process that requires the development of
various cognitive skills to acquire a foreign language and build a strong
vocabulary. To gain proficiency in a foreign or second language, learners must
utilize various strategies and approaches that improve their learning and maximize
their chances of success. It is widely acknowledged that vocabulary is one of the
most crucial aspects of language learning. Therefore, the question of how
vocabulary size and these techniques are connected has been explored in multiple
studies. Various researchers have attempted to identify the strategies successful
language learners use to learn a language.

The objective of the investigation of the present study is the possible effect of
students' perceptual learning style preferences and language learning strategies on the
English vocabulary size. This question's relevance is underlined by the fact that
students and teachers need to be aware of learners' preferences and varieties to assist
learning and make it more successful. In recent decades, the focus of language
learning has shifted. Previously, language and vocabulary acquisition were viewed
through the prism of language teaching. However, researchers and teachers soon
realized that language learning should be investigated from the learners' point of view
since they are the ones who actively participate in language acquisition. This led to
the research concerning the methods and techniques applied by learners during the
learning process. These methods are defined as Language Learning Strategies (LLS),
and they are interrelated with the ways a language learner chooses or prefers to
arrange the learning process. The ways of learning can be defined as learning styles.
[1] Although the two terms are often used interchangeably, there are differences
between them. Learning styles are general approaches to learning, such as visual or
Kinesthetic, while learning strategies are specific actions or steps that a learner takes to
enhance their learning. Learning styles and strategies are strongly connected, as a
learner with a particular learning style prefers certain learning strategies. For example,
a learner with a visual learning style prefers strategies such as using pictures or
watching videos to learn.
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As mentioned previously, learning styles and learning strategies are
connected, but it is important to distinguish between the two concepts and
understand their fundamental differences. The term "learning style" refers to the
individual approach that learners use to acquire a foreign or second language,
including their preferences in processing, comprehending, and retaining
information. Many studies have contributed to the topic of learning styles, their
correlation with learning strategies, and vocabulary acquisition. One such study by
Baileym et al. (1999) examined learning styles in relation to foreign language
anxiety, while Oxford investigated the influence of learner variables such as
motivation, gender, previous language learning experience, and learning styles.
Another notable study conducted by Reid examined the sensory or so-called
perceptual learning style preferences among multicultural groups of students in US
universities. Although various researchers have approached the concept of learning
styles from different perspectives, there have been disagreements on an integrated
definition and classification of learning styles. [1]

In 1996, Richards and Lockhart came up with the broadest explanation of such
phenomenon as learning styles. They defined learning styles as "comperetively stable
cognitive and psychological behaviors that indicate how learners perceive, interact
with, and respond to the learning environment and can be thought of as preferences to
particular ways of approaching learning, intimately related to personality types." [4, p.
59]. Reid classified learning styles into four main types: visual (learning through
reading or using charts, pictures, etc.), auditory (learning through listening), kinesthetic
(learning through movement and activities), and tactile (learning through touch and
experimentation). Reid also developed an instrument to measure an individual's
learning styles called the "Perceptual Learning Style Preference Questionnaire™
(PLSPQ), which has 30 statements with five answers for each type of learning style.
Respondents are asked to indicate their answers on a five-point Likert scale ranging
from strongly disagree (1) to strongly agree (5). [1]

The style of learning refers to the preferences and ways learners process,
comprehend, and retain information. Research has explored the effect of such notions as
learning styles and strategies on vocabulary acquisition. Baileym et al. (1999) studied the
relationship between learning styles and foreign language anxiety, while Oxford
investigated the influence of variables like motivation, gender, previous language
learning experience, and learning styles. Reid's (1987) study focused on perceptual
learning style preferences among multicultural university students in the US. Researchers
have approached learning styles from various angles, and although there are differences
in their definitions and classifications, Richards and Lockhart's definition is the most
comprehensive. They defined learning styles as ,,comperetively stable cognitive and
psychological behaviors that indicate how learners perceive, interact with, and respond to
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the learning environment and can be thought of as preferences to particular ways of
approaching learning, intimately related to personality types.” [4, p. 59] Reid classified
learning styles into four categories: visual, auditory, kinesthetic, and tactile. [1]

Having discussed learning styles, it is vital to mention another notion that affects
and contributes to the acquisition of vocabulary and language in general: learning
strategies.

Defining language learning strategies has been a demanding task. One of the
earliest investigators in this regard, Rubin (1975), provided a general definition of
learning strategies as "the techniques or devices which learners may use to acquire
knowledge." [2, p. 103]

Almost simultaneously as Rubin published her study, a list of 10 language
learning strategies employed by good language learners was generated by Stern (1975).
He suspected that good language learners are characterized by positive learning
strategies. He specified them as indirect and direct strategies. As stated in Oxford's
(1990) LLS study, a learning strategy cannot be considered good or bad; it is neutral
until the circumstances of its use are modified. A strategy is recognized as beneficial if
it meets the particular student's learning style preference to a certain degree, and the
student employs the strategy in practical terms and links it with other strategies. Oxford
(1990) outlined six primary groups of language learning strategies: cognitive,
metacognitive, memory-related strategies, affective, social, and compensatory. To
measure the use of language learning strategies, researchers employ the SILL (Strategy
Inventory for Language Learning), a self-scoring survey developed by Oxford. It
consists of statements to which learners are asked to respond on a five-point Likert
scale alternating from one to five, according to the perceived frequency of use. [2]

The language learners’ vocabulary is one of the fundamental sections of
language, and the proficiency level greatly depends on the learners' vocabulary
size. A solid vocabulary is needed not only for the successful mastery of the main
skills but also for enabling the learner to be a successful communicator. Some
researchers argue that the way vocabulary is presented in the English classroom is
not sufficient enough, and little or no attention is paid to the various ways learners
actually acquire vocabulary. In his work, Coady (1997) declared that there is a
paucity of research concerning the ways new vocabulary is intorduced and used..
Therefore, it is crucial to understand how vocabulary is influenced by learning
styles and strategies and to make use of this knowledge to make the acquisition of
vocabulary more efficient by adopting these techniques. [1] According to recent
research in terms of vocabulary acquisition, the way students learn new
vocabulary, specifically what strategies they use, must be emphasized as these
strategies give teachers and researchers an insight into how they can make
decisions that will favor and assist the learners and maximize their vocabulary size.
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Vocabulary size is thus a crucial factor in foreign language acquisition, as
learners need a solid vocabulary possession to communicate successfully. It is
commonly known that learners differ in various ways and come from different learning
backgrounds and experiences, but they also differ in the way they approach learning.
From the academic literature and research, it can be concluded that every learner
possesses a unique learning style, whether they prefer visual aids, listening and talking
things through, or moving while learning, and this style determines the techniques a
learner adopts to learn words and languages in general more successfully. [1] Some
learners can be considered successful as they learn vocabulary faster and can retain
newly learnt words easily, while others struggle to make sense of the words or
remember them. That is why it is crucial to have an understanding of which learning
style is connected to different types of strategies and how they influence the vocabulary
size that later comprises the language knowledge and proficiency. The ability to
identify students' learning styles gives teachers the chance to introduce various learning
strategies while dealing with vocabulary and language learning. Furthermore, having an
understanding of different learning styles and strategies, as well as the ways they
influence the acquisition of language and the expansion of vocabulary size, helps
learners and teachers adapt these two notions to particular tasks and make the learning
process more productive, efficient, and enjoyable for both.

In conclusion, learning a foreign or second language is a complex process
that involves the development of various cognitive skills, particularly vocabulary
acquisition. To achieve proficiency in language learning, learners need to utilize
various strategies and approaches to enhance their learning experience and
maximize their chances of success. The research on learning styles and strategies
has contributed significantly to the understanding of how learners perceive, interact
with, and respond to the learning environment. By identifying effective learning
strategies and utilizing them, learners can enhance their vocabulary acquisition and
achieve success in language learning.
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THE ROLE OF VISUAL AIDS IN TEACHING A FOREIGN LANGUAGE
IN THE PRIMARY SCHOOL

Abstract. The study introduces the analysis of the process of using visual
aids in the primary classroom, focusing on their types, beneficialness, role in the
classroom while taking into account the learners needs.

In the modern environment using visual aids is inevitable and beneficial.
Our civilization is visual and overly reliant on images. We frequently encounter a
language that has been constructed with bullet points and is visually appealing and
see commercials every day, examine networking sites and read magazines. Our
society has reached to the point where the usage of visuals is inevitable.

Using visual aids has many beneficial effects. First of all visual aids are very
versatile, i.e. they can be easily used for a number of topics. As stated by
educators, the greatest advantages of using visual aids are that they make learning
easier, aid for memorisation and make the lesson more interesting. Although visual
aids do not have many disadvantages, the main drawbacks of using visual aids is
its expensiveness. Not all schools in the Beregszasz area are able to afford the
newest technological devices. The second disadvantage of using visual aids is that
they require technical assistance. Some teachers are not fully capable of using
modern technology; older students sometimes might give help to their educators,
although in primary classes this helpfulness is not as common.

According to English language teachers visual aids are great sources of
teaching grammar rules and vocabulary enrichment. The two most important
criteria to take into consideration depending on the teachers' answers are that the
visual aids have to be colourful and age-appropriate.

Based on the research, the majority of teachers prefer the use of visual aids.
They are often used and considered to be indispensable tools for language learning
in modern teaching.

Key words: visual aids, teaching materials, primary learners
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THE THEME OF DIFFICULT CHILDHOOD
IN CHARLOTTE BRONTE’S ,,JANE EYRE”

The aim of this article is to describe the understanding of childhood in
Victorian England and to analyze the depiction of the theme of difficult childhood
in Charlotte Bronte’s novel ,,Jane Eyre”.

Childhood has always been a subject of interest to people all over the world,
and throughout history there have been many different theories about the
upbringing and education of children. It is often said that the Victorian era was the
beginning of the process that eventually led to the modern concept of childhood.
The change for the better in beliefs about childhood began in the second half of the
18th century. Before that time, the Puritan belief that when a child is born he is
already a sinner and that it is the task of adults to save the child's soul from
damnation by guiding it in the right direction.

Perceptions of children in the 19th century were influenced by a number of
trends. Firstly, the educational teachings of J. Locke, who rejected the idea that the
child was a miniature adult. In his work, he stressed that education should be
individualised and require a humane, respectful approach. According to him, the
child's environment has a very strong influence on his or her later personality
development, and the purpose of education is to prepare the child to survive and
adapt [3, p. 297]. Secondly, central to this was the work of Rousseau, who argued
that the child is born inherently good and only later loses his innocence under the
influence of the human world. In his utopian work, he allows Emil to develop
freely, to follow his instincts, which goes completely against the strict upbringing
that was accepted at the time, and the result of this raising is a well-balanced adult.
Thirdly, the Victorian conception of the child was also influenced by Romanticism
as an artistic movement. The great English poets of the Romantic period, such as
W. Blake, S. Coleridge, W. Wordsworth, published an idealised Romantic image
of the child close to God in their poetry. Fourthly, there were Christian teachings
which saw the child as inherently sinful, and that strictness and discipline were
essential in education [ 3, p. 297].
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Evidence of the four concepts mentioned above can be found in many
literary works of the period. For example, in the works of C. Dickens and C.
Bronte, we can observe that the positive characters treat children as innocent
creatures and have a very good relationship with them (Oliver and Rose, David and
Peggotty, Jane and Miss Temple), while the negative characters see in children
only sin and want to break them at all costs (Jane and Mr. Brocklehurst, David and
his stepfather, Oliver and Mr. Bumble) [ 3, p. 298].

Charlotte Bronte's Jane Eyre offers the reader an extremely wide thematic
diversity, with a sharp critique of the social problems of the Victorian era
interwoven into the plot of the novel. Among the themes of the novel we must
mention the family, church and religion, gender inequality, social classes, love,
education, loneliness, the desire for independence and, of course, the difficult
childhood we are examining.

In 19th-century Victorian England, there was a great cult of novels about
children, and even orphaned children, in the literature of the 19th century. Writers
began to take a serious interest in the subject and wanted contemporary society to
pay attention to the realities of orphans' lives. Childhood began to be identified not
just as a period of life, but as a time when a person goes through a great change,
when he or she is searching for himself or herself and his or her identity. In their
works, writers began to challenge the Victorian notion that orphaned children were
a danger to society and should be dealt with harshly [2, 172-173].

When ,Jane Eyre” was published in 1847, it presented the theme of
childhood from a completely different perspective, with the little girl in it having a
passionate, determined, willful and angry personality. It cannot be argued that
before Charlotte Bronte's novel, there were no examples of passionate, rebellious
children in literature, but their fate was to have their behaviour condemned, their
rebellious character criminalised and crushed. In Jane Eyre, however, the author
clearly does not expect readers to condemn little Jane's behaviour, but through her
narrative style, on the contrary, encourages them to empathise with her and to
confront the bullying of children by adults. The author succeeds in creating this
empathy in the reader from the very beginning of the novel, and thus Jane's
childhood of trauma and injustice is not interpreted as a deserved punishment for
the guilty child, but as the unjust suffering of the innocent child.

The novel "Jane Eyre" by Charlotte Bronte tells the story of a young
woman's journey from an oppressive childhood to finding independence and love.
Jane's early life was filled with hardship and emotional abuse. Her parents died
when she was young, and she was taken in by her wealthy aunt, Mrs. Reed, who
treated her as an unwanted burden. Jane's cousin John Reed was particularly cruel
to her, as he saw her as beneath him and resented her presence in his home.
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As a result of her mistreatment, Jane grew up feeling like an outsider, and
the only comfort she found was in books. The first instance of this is seen when
Jane is caught reading in the Reed household by her cousin John, who angrily tells
her she has no right to read books that do not belong to her. Jane's love for reading
and learning is one of her defining characteristics, and it is through her reading that
she is able to escape the confines of her oppressive life.

Jane's isolation is also seen in her interactions with the other members of the
Reed household. She has no emotional connection with any of them and is
constantly made to feel like she does not belong. Even Bessie, who acts as her
nurse, has negative thoughts about Jane and sees her as a strange child who cannot
be controlled. Jane's inability to connect with those around her is a recurring theme
throughout the novel and contributes to her longing for independence and a sense
of belonging .

Despite the hardships she faced in her childhood, Jane's fierce personality
and strong sense of justice remained intact. She never backed down from a
challenge, and when her cousin John physically attacked her, she fought back,
calling him a "murderer" and a "slave-driver."

One of the defining moments in Jane's childhood was the incident in the Red
Room. This scene is significant as it represents the fear and isolation that Jane feels
in her life. She is trapped in a room that is suffocating and terrifying, much like her
life in the Reed household: ,,My heart beat thick, my head grew hot; a sound filled
my ears, which | deemed the rushing of wings; something seemed near me; | was
oppressed, suffocated: endurance broke down.” [1, p. 31]

The novel is a critique of the social norms of Victorian England, particularly
the role of women in society. Jane is not the ideal child of the era, as she questions
authority and seeks to define her own identity. She is a feminist character who
fights against the constraints that society places on her. In an era when women
were expected to be obedient and subservient, Jane stands out as a strong and
independent figure.

It can be concluded that to fully understand the motivations and themes
present in "Jane Eyre", and in any literary works, we should carefully study the
cultural, philosophic and historical aspects of it. It is evident that literature does not
exist in isolation, but rather is a product of the broader societal influences and
contextual factors that prevail during its creation.
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PECULIARITIES OF REALIA TRANSLATION IN JANE AUSTEN'S PRIDE
AND PREJUDICE AND VIRGINIA WOOLF'S MRS. DALLOWAY NOVELS

., Translation, including the process of realia translation,
can help the target language community to learn

about the source language culture.’
/Kinga Klaudy/

The highlighted quotation mentioned at the beginning of the present study
draws attention to the indispensable role of translators in the translation process, as
a close link between nations, as a cultural mediator of the transmission and
dissemination of culture. It illustrates the importance of the profession without
doubts, as the work of translators is undeniably an essential element in the
development of cultural relationship between generations in the world.

One of the main investigating points, that is of great concern to linguists in
the field of culture-oriented linguistics studies, is the question of the relationship
between information stored in culture and language. For translators, the translation
of culturally determined phenomena is one of the problematic areas. Examining the
connections or relations between translation and culture, David Katan pays much
attention to cultural norm of behaviour and value systems (Katan, 1999). It follows
from all this that all aspects of people’s lives can be largely displayed or reflected
in language. Therefore, we can state that language, as a reflection of the culture of
any nation, carries national cultural code of the people, including words which are
the cultural components of the semantics of a linguistic unit. This category of
words, requiring explanation and the proper transmission during translation,
belong purely to the particular national vocabulary understandable to a single
nation, called realia. In 1941, it was A. Fedorov, who introduced the term realia,
describing a national specific object. However, Latin is where the word ,,realia”
first appeared, which signifies the objects of the material culture. It is necessary to
admit that in the field of translation studies, in fact, the term realia does not mean
objects, but signs and words or more purely those terms denoting items of a
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material culture, particularly with relation to a regional culture. Therefore, a
distinction of realia-objects and realia-words must be made (Ischenko, 2012).

To evaluate on it more precisely, realia can be defined as a set of lexical
items of the source language which denotes unique objects and phenomena
characteristic of the source language community and which have no direct lexical
counterparts in the target language (A. Kharina, 2018). It is also important to note
that scholars are not in complete accord with the definition of realia, scholars
including Catford (1965), D. Nunan (1999), E. M. Allahverdiyeva (1997), K.
Klaudy (1997a), Kommisarov (1990), have interpreted it in various ways.
According to Zs. Vallo, realia as all the manifestations in which the given
language community expresses its own experience and knowledge, and which have
a special meaning in the given cultural context (Zs. Vallo 2000).

The present study may be considered relevant since it addresses issues which
broaden the knowledge about realia translation and encourage translators to deal with
culture-specific terms. In addition, special attention is payed on peculiarities and
problems dealing with translation of ethnographic realia, which is one of the main group
of realia groups that convey the cultural identity of a native speaker.

To provide a broad review of literature on the issue and find answers to the
problems that arise, an analysis of relevant studies, including the research works of
oustanding scholars, such as Bakti (2016), Honti (2011), Ischenko (2012), Klaudy (2005),
Tellinger (2003), Tkachuk (2017), Venuti (1995) and others is made in the present thesis.

The tasks set in this work is to focus on, investigate and analyze how Hungarian
and Ukrainian translators of 19th and 20th centuries English novels deal with culture-
specific vocabulary — ethnographic realia. Also, during the research a temporal
comparison of the translation of culture-specific terms will be conducted in the 19th and
20th century English novels into Hungarian and Ukrainian languages.

Therefore, to fulfil the task set in the current paper, the original works of Jane
Austen and Virginia Woolf and their translation into Hungarian by Miklés Szenczi
(1958) and Dezs6 Tandori (1971) as well as into Ukrainian by Volodimir Horbatyka
(2018) and Taras Boyka (2016) were investigated. The reason for choosing the novels
of J. Austen and V. Woolf is the similarity of their works as both of their literary
heritage feature female protagonists and critique social prejudice.

The object of the research is the process of translation culture-specific items
in general, their categorization, its problems and difficulties. Whereas the subject
of the research is the ethnographic realias used in Jane Austen’s Pride and
Prejudice and Virginia Woolf’s Mrs. Dalloway novels.

The aim of the study is to analyze the peculiarities of realia translation from the
translator’s point of view, exploring and understanding the problems encountered by
translators when dealing with ethnographic realia translation. Also, it aims at estimate the
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quantity of English culture-bond words in the novels through a thorough analysis their
translation into Hungarian and Ukrainian in temporally different, however similar genres.

To achieve the set aims it is required to:

- highlight the peculiarities of realia and characterize their role in
translation studies,

- consider the existing classification of realia,

- to investigate the main ways of translating ethnographic realia,

- to conduct a translation analysis of the transformation used in the
translation of ethnographic realia by Jane Austen’s Pride and Prejudice and
Virginia Woolf’s Mrs. Dalloway,

- assess the occurrence of frequency and compare the obtained results
temporally,

- prepare a comparative analysis.

The research methods used in the present study is the method of description
(to study the concept of realia and describe its main points), deductive method (to
outline the impact of realias on the reader of different cultures and prvide
definition of its functions in fiction), analysis (to provide the rationalization of the
analyzed material) contrastive analysis or comparison (to outline the
transformations used in the translation of realia in Hungarian and Ukrainian
languages based on temporal comparison).

The scientific novelty of the research is the examination of the methods used
in realia translation through temporal comparison of English-Hungarian and
English-Ukrainian languages and their quantitative analysis within the framework
of Jane Austen’s Pride and Prejudice and Virginia Woolf’s Mrs. Dalloway.

The theoretical value of the present work is determined by the investigation
of translation strategies of realia.

The practical value of the study is that the collected material and the
research work may serve as an appropriate contribution to the relevant
acknowledgment of realia translation. What is more, the research results provide
the possibility of using its main conclusions and provisions in teaching realia
translation, translation studies, lexicology and foreign literature.

The hypotheses of the given research can be formulated as follows:

1) Temporal comparison will prove that the presence of ethnographic realias in
the 19th and 20th century novels quantitatively differs. The modern literary work have
fewer culture-specific terms than the work written earlier in time.

2) Translation strategies used in these languages will reflect identical and
disparate translations of culture-specific terms. Therefore, comparing the
translation of realias in Hungarian and Ukrainian languages, we will get fewer
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identical realias in the 19th century novel, whereas in the 20th century novel there
will be more identical culture-specific terms in the target languages.
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DIFFICULTIES IN TRANSLATION OF FILM TITLES

A mayor aspect of the context surrounding a motion picture is its title. It
functions as the first point of contact between the consumer and the product. A
good title reflects the plot, genre and tone of a movie. This text is connected to a
piece of media while being a phenomenon in itself. There are certain ones that
have been elevated beyond their original role and are associated with entire
cinematic universes, for example Star Wars. After the release of the first movie, the
title belonged to that single media text, nowadays however, we refer to comic
books, animations, books, videogames and so on by it. In a sense, it became an
umbrella term. Such influential names in the media space become ingrained in the
minds of people and shape global culture.

Names of movies serve other purposes beyond describing the media text in
question. They are an essential tool of marketing and advertisement. Seeing an
engaging title without knowing anything about the project can spark interest,
which can translate to higher box office earnings. There are examples, where an
underperforming production became more successful because of naming
similarities with a well-known and acclaimed film.

Movie names can also be interpreted as a promise. When we are talking
about a series of films, a certain level of quality, tone and plot structure is
expected. These expectations are set by the first installment. Because the following
movies bear the same name, they have to be created accordingly.

Nowadays, most franchises are international, this means, that a project has
dubbings in different languages and the text the material connected to it is/ also
translated. This is true for titles as well. The translation of movie names is an
exceptionally difficult task, which requires professionals to account for a lot of
factors.

This study aimed to highlight the difficulties one faces when translating
movie titles, the reason behind the complexity of the task and ways to overcome
potential obstacles. It also sets out to investigate the translation environment and
the nuances of translating English film names to Ukrainian and Hungarian.
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Hence, the object of the paper was the phenomena of film title translation
and the criteria connected to it.

The subject was the collection of rules and limitations of transferring the
message of a title between languages.

Overall, in order to achieve the set aim, the study attempted to answer the
following questions:

1. What is the role of a title in reference to a movie?

2. What tools can be used to translate movie titles?

3. What aspects should be paid attention to when translating film titles from
English to Hungarian and Ukrainian?

A number of methods were used for the purpose and realization of the tasks
set: an analysis and study of the state of problems related to the research topic;
analysis of literature, exploration of the role, titles play in the lifecycle of a movie,
analysis of previous studies on translation procedures connected to the topic;
analysis of Ukrainian and Hungarian movie title translations and the peculiarities
in these cases.

The study began with description of the functions of film titles, their role as
a tool of advertising, the impact they have on box office revenues, the nuances of
their translation and the features of good film titles. Continuing, it examined the
most common translation methods. Finally, it delved into the analysis of translation
strategies and peculiarities of English film titles into Hungarian and Ukrainian.

After examining a number of previous studies and leaning on Vermes’
findings the study showed that the most used translation strategies by Hungarian
professionals when it comes to movie titles is translation proper and modification.
The former is possible when the relevance of the source text is high. Meaning that
the viewer is aware of the subject and is interested in it, also it does not require
much effort on his part to understand the translated text. The latter however,
achieves relevance through the complete elimination of the original lexis and
through the substantial alteration of its logical and encyclopedic content. This is
done with the goal in mind to minimize processing effort but it might lead to the
loss of relevant assumptions and contextual effects [2].

Some interesting findings were in the study conducted by the Hungarian
researcher, like the way translators intentionally make connections and references
to previous movies with the same actor in their work. This could be seen in the link
between productions of different franchises starring Jackie Chan. Another unusual
occurrence was the use of idiomatic expressions as titles.

Moving on to the methods most effective in the case of English-Ukrainian
translation of movie titles was a study conducted by Oleshkevich [1]. The most
dominant tools of translation were found to be literal translation, transformation
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and logical development. The first involves retaining most of the characteristics of
the original. As a result, this method is considered the most ost accurate. When
names of characters are present in the name of the film, it is ideal to leave them
unchanged apart from their phonetic characteristics.

The second one, that has to be included is translational transformation. It
involves the omission, transposition, extension and addition of lexical element,
fundamentally changing the text in question. These are great if one encounters
titles that do not offer enough context to be understood by a foreign audience. In
the case of omission, the lexical elements that are not essential or do not contribute
to reaching a deeper understanding of the material can be left out.

The strategy that requires the most competence, creativity and cultural
awareness paired with flawless language knowledge is logical development. It is
the result of a lack of language recourse available to reflect the original meaning as
closely as possible. It incorporates plot elements in the title in order to generate
interest, in turn increasing box office earnings.

A translator of film titles carries a heavy burden. He has to weigh artistic
factors, keep in mind the semantics, the stylistic environment, carry the artistic
vision and take into consideration the marketing elements when conducting his
work. It requires cultural awareness, being up to date on popular culture and an
outstanding amount of creativity.
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UNITY OF UKRAINIAN KOBZAR & UKRAINIAN SHAKESPEARE

How amazingly human destinies sometimes develop, how bizarrely they
intersect. The presenter Olena Sharpanska in the radio programme “Ukrainian
Crossroad” [2] conveys numerous intriguing details pertaining to the experiences
and circumstances of Dmytro Palamarchuk’s life, about the amazing intersections
of his roads and the fates of the different people he met on these roads. After the
impeccable translations from English into Ukrainian of all 154 sonnets by William
Shakespeare, after everyone learned about D. Palamarchuk as a translator, he was
considered the “Ukrainian Shakespeare” [1].

As we know from his biography, he hardly ever wrote any of his own
works. In 1995, Dmytro Palamarchuk's only poetry collection, “Podzvinnya” was
published. A wonderful Ukrainian poet Leonid Cherevatenko literally forced his
friend to publish his own poem and wrote a foreword for it, including the
following memories of D. Palamarchuk: “I got a “ten”. And again I will say: I
was lucky. The judge came along, a Jew. And it was clear from my case that | was
favourably disposed towards the Jews: it was at my instigation, that the partisans
attacked the ghetto near Rivne, and the liberated Jews were placed in villages
where they worked as craftsmen...” [7].

This preface has the title of the opening lines of Dmytro Palamarchuk's
poem «Hi, ne 3acunewr mu 6e3cniono B nimim bescnasii ceoimy, Written in 1952 in
Inta [5; 3, p.205]. These lines have a great subtext, which seems to tell us how far
above the Arctic Circle in the mid-20th century, in the Gulag in Inta, on bunks, at
night, in the terrible cold and hunger after an incredibly hard 12-hour labour, the
translator Dmytro Palamarchuk started his career. This episode is meaningful for
understanding the position of a true Ukrainian intellectual who wrote a wonderful
poem “Echoes of Babyn Yar” after returning from exile to Kyiv.

“In the camp, they didn't seem to prohibit writing poetry, but they didn't
allow it either. It was believed that writing poetry was a certain kind of danger to
the state system. This was not said out loud, but it was meant” [3, p. 228]. Because
of this, D. Palamarchuk was forced to hide his works from the evil eye as far as
possible. He recalled how Taras Shevchenko made a “zakhalyavnu knyzhku” in
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exile, and he made a thin book as well, but he did not even hide it behind the boot,
because they could certainly shake it out, but between the insoles, in the boot.

In general, D. Palamarchuk found a lot in common with himself and the life
and creative work of Taras Shevchenko: “Look: he was born in the 14 year —and |
was born in the 14 year; he was arrested at the age of thirty-something — and | was
arrested at the same age; he still returned to his homeland — and | returned... And
who knows, maybe if things had turned out differently, we would have become
humans” [3, p. 227].

Dmytro Palamarchuk found inspiration for life in the work of the great
Ukrainian Prophet: “You may ask what kept me alive, what inspired me to create,
to work, to asceticism in such incredible conditions: as not only was anyone going
to appreciate those translations properly, on the contrary, | could be punished for
them. A lot of things supported and inspired me... | rewrote it with my own hand,
carried it with me all the time, and when | was feeling bad, or angry, or scared, ....
And when | didn't know how to live on, and when I didn't know what and how to
write, | always remembered, re-read and repeated it all my life. And | felt better,
Shevchenko helped me...” [3, p. 227].

“Echoes of Babyn Yar” («Bionynnsa Babunozco AHpy») by Dmytro
Palamarchuk and “Za bayrakom bayrak” («3a 6aupaxom 6atipak...») by Taras
Shevchenko both touch upon the themes of patriotism, love for Ukraine, and the
sufferings of the Ukrainian people.

In “Echoes of Babyn Yar”, D. Palamarchuk portrays the tragedy of the
Holocaust, which took place in Ukraine during World War Il, and highlights the
heroism and sacrifice of the Ukrainian people who fought against the Nazi
invaders. Dmytro Palamarchuk, who initiated the recapture of the Jewish ghetto
condemned to liquidation from the Nazis and fought in VVolyn as part of the UPA
during the war, depicts the struggle of the Ukrainian people for independence,
liberty and freedom of thought: «Z{eim naiiooposcuuii cmpaonuyi Bxpainu//Pazom
3 espesmu omym ynaa.//I mi xopoopi nuyapi VIIA,//Il]o nac 36inensniu 3 cemmo Ha
Bonuni,//Taxoaxc mym ceiti 3naxoounu kineyvy [4].

Similarly, in “Za bayrakom bayrak”, T. Shevchenko describes the struggle
of the Ukrainian people against foreign oppressors and their yearning for freedom
and independence: «Ceorw kpose poznunu//l 3apizamu 6pama. //Kposi 6pama
snunucv//l omym nonsenu//VY moeuni zaxisminy [8]. Both literary works evoke
strong emotions and convey a sense of unity and pride in Ukrainian identity. They
also employ powerful imagery and language to portray the struggles and sufferings
of the Ukrainian people.

It is also possible that one of the reasons for writing “Echoes of Babyn Yar”
was Dmytro Palamarchuk's memories of his father's execution in Uman prison in
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1937 as an enemy of the nation. At the same time, he celebrates the glorious
soldiers of the Ukrainian insurgent army who died for the freedom of their people:
«A ckinoku 3 Hamu noaseno omym //Tux 6e3xkopuciusux i 0obpux «eoiey, // Lo
Hasimw éadxcunu oimvmu i coboio, // Cnacarouu 6io eubeni naw 100?» [4].

The last line of “Echoes of Babyn Yar” deserves special attention, as it
breaks the general rhythm of the poem and shows how deeply the words of the
Great Ukrainian Kobzar remain engraved in D. Palamarchuk's heart. «4 mocuna
s3acmoenanay — 1S a quote from the work of Taras Shevchenko “Za bayrakom
bayrak” («3a baupaxom 6aiipak...»), given as an epigraph in the publication of this
poem in the anthology “Poeziya iz-za grat” («Iloesis i3-3a tpamy).

The tragedy of Babyn Yar reverberates in the hearts of thousands of people
around the world. “It also echoes in the space of culture and art, because art is an
attempt not only to depict reality, but also an attempt to make this reality more
human,” wrote Nadiya Stepula almost 60 years later in an article entitled: «babun
Ap — 8ionynns 6 npocmopi Kynomypu i mucmeymesa» [6].

In summary, it is worth noting that despite the harsh conditions of their
exiles, which Taras Shevchenko and Dmytro Palamarchuk both had to endure,
neither of them lost their spirit of patriotism and their zest for life. The unity of
Ukrainian Kobzar's and Ukrainian Shakespeare’'s moods, life aspirations, and
hopes for a better future is felt throughout the years in their creative works. Their
works are a kind of call to Ukrainians throughout the years to fight and never give
up, despite all the obstacles of life, we will overcome everything and undoubtedly
emerge victorious.
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«BBUTH JIBOX 3AWIIIB OJJHUM ITOCTPLJIOM»: CAHMBIOTUYHUI
3B’S130K MI’K HAYKOIO TA BUBYEHHAM IHO3EMHUX MOB

Hayxka, TexHosorii, iH)KeHepis Ta MareMaThka (OCBITHhO-HayKOBa CHCTEMa
STEM) Ta  MOBM 4YacTo CHPUMMAIOTBCA SIK OKpeMi raiysi, SKi Majo
MEPEeTUHAOTHCS MK c00010. OgHAK TIPU OJHMKYOMY PO3IJISIAL CTa€ 3pO3YMLNIO, IO
BOHM B3a€MOIIOB's13aHl 1 B3aeMoBuUrigHI. Kap’epa B ramy3sx STEM mnpononye
IITUPOKI MOMJIMBOCTI ISl BUBYCHHS MOB, a 3HAHHS MOB, y CBOIO 4epry, IMOKpaIIye
CIIBIPAIlI0 Ta MPOJYKTUBHICTh B OCBITHbO-HayKoB1i cuctemi STEM. Lls crarts
Ma€ Ha MeTI TJuOIIe PpO3IJISTHYTH CUMOIOTUYHUM 3B’SI30K MK HAyKOK Ta
BUBYCHHSIM MOB, BKa3ylOUu Ha MEpeBaru Takoi IHTerpallii Ta 3BEpTaroyu yBary Ha
1HILIaTUBY OKPEMUX YCTAHOB JIJISl CHPUSIHHS 111l CUHEPTIi.

["amy31 STEM 3a cBo€lo CyTTIO HE MatOTh KOp/IoHIB. [IpooBkeHHs Kap’epu
B OCBITHbO-HayKoBii cucteMi STEM nae noasM MOXIIMBICTh MpaIlOBaTH B
PI3HOMaHITHHX MIXKHApOJHUX CEpPEJOBHUIIAX, a TaK0X 3HAHOMHUTHCS 3 PI3HUMU
KyJabTypaMu Ta MoBamu. OTKe, BHBYCHHS MOB CTa€ BUPIIIAIBHAM IS
€(EeKTUBHOTO CHUIKYBAaHHSA Ta CHIBOpall B IIMX yMOBax. 3700yBaioud MOBHI
HaBUYKH, €KCIIEPTH B OCBITHHO-HayKoBii cucteMi STEM 31aTHI 1omaTd MOBHI
Oap’epu Ta HANAroKyBaTu NMpoGeciiiHy CIIBOPAIIO 3 KOJIETaMHU 3 PI3HUM MOBHUM
noxo/pkeHHsAM. [ls po3mmpeHa MDKKYJIbTypHAa KOMYHIKAIlisl CHpHUsSE€ OOMIHY
3HAHHSIMU, TEHEPYBAHHIO 1JIed 1 CIIBIpaIll, 10 3PEHITO0 MPU3BOAUTH IO KPAIIUX
HayKOBHUX PE3yJIbTATIB.

BosoainHg MOBOIO J03BOJIIE BUYEHHUM 1 JOCIHIJHMKAM CIUIKYBaTHUCS Ta
CHIBIpAIIOBAaTH 3 €KCHEpTaMH 3 PI3HUX PErioHIB, KyJbTyp 1 MoB. lle copuse
oOMiHY i7essMu, cripusiec (OPMYBaHHIO PI3HOMAHITHOCTI TOYOK 30PY Ta CTUMYJIIIOE
1HHOBAIII].

3HaHHS MOB 3a0e3neuye JOCTYI 10 30UIbIIEHHS KEepeTbHOI 0a3u HaAyKOBOi
JiTEepaTypu Ta TapaHTye  MOXJIMBICTb HAayKOBOi MIsJIBHOCTI Ta Yy4acTi y
MDKHapOJIHUX KoH(epeHUid 0e3 KOopaoHiB. BueHi, sKi BOJOIIIOTH KIJIbKOMA
MOBaMH BOJIOJIIFOTH 1H(OPMAIIIEIO 100 OCTaHHIX JOCATHEHb 1 MOXYTh BHOCHUTH
CBOIO JICTITY JI0 TJI00QJIbHOT HAYKOBOI JUCKYCIT 32 00paHOIO0 TEMATHKOIO.

3po3ymina, JOCTyrmHa Ta e()EKTUBHA KOMYHIKAIliS Ma€ TIepIIoueproBe
3HaYEHHS B HAYKOBOMY CIIBTOBapUCTBI. BONOAIHHSI MOBOIO J03BOJISIE HAYKOBISIM
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Ot eeKTHUBHO (QOPMYIIOBATH CBOi 17€i, NMPOMOHYBAaTH pE3YJIbTAaTH CBOIX
JOCITIKEHB Ta TIOCTIHHO OpaTH y4acTh y HAyKOBi# JUCKYCII.

Busznaroun CcUMOIOTMYHMI 3B’S30K MIDK BHUBYEHHSIM MOB 1 OCBITHBO-
HaykoBoro cucteMoro STEM, kinpka 3akiajiB BHUIIOI OCBITH Ta I1HCTUTYIIN
BUCTYTIMJIH 3 1HII{IaTUBAMHU I1I0JI0 CIIPUSHHS 1HTEerpallii MoB Ta cuctemu STEM.

Takumu iHIIIaTUBAaMU € HAayKOBlI KOH(epeHIii, sKi MalTh Ha MeETi
interpanito moB o cuctemu STEM. Kondepenmii «Mosu B Haymi» [1],
«KpeatuBHe moejHaHHS MOB 1 HAyKH y HaBUaHH1» [2], a Takoxk Scilang MaroTh Ha
MeTi B3aemMHy 1HTerparito MoB 10 cucremu STEM 1 nHaBmaku [3]. Taki
KOH(QepeHIli € HayKOBUM MalJaHYMKOM JjIi OOMIHY NEpeIOBHUM JIOCBIIOM,
pe3yJibTaTaMu JOCIIKEHb 1 YCIIITHUMU JOCATHEHHSIMH. BOHM CpUsIOTH Aiaory
Ta CHIBIIpall MK BUKJIaJa4aMH MOB Ta MOBO3HaBLSIMH 1 €KCIIEPTaMU B OCBITHBO-
HaykoBii cucteMi STEM Ta gociigHuKamu.

3akiaau BUILOI OCBITH Ta pPI3HOMAaHITHI OpraHi3alli 3amo4aTKyBaju CIIIbHI
IPOEKTH, SIKI 00’enHYI0Th ekcrnepTiB y cuctemi STEM Tta moBo3naBuiB. L1
MPOEKTH CIPSMOBaHI Ha PO3POOKY MIKIMCIMILUIIHAPHUX MIIXO/AIB, HABYAIBHUX
mporpaM 1 HaBYAJILHUX MaTepiajiB, sIKI IHTETPYIOTh BHUBYEHHS MOB B HAayKOBO-
ocBiTHI# cuctemi STEM.

3aknaad BUILOI OCBITH MPOIMOHYIOTh MporpamMu NpodeciiHoro po3BUTKY Ta
ceMiHapu aiis ¢axiBiiB y cucteMi STEM, sKi 3aiikaBiieH] y BJOCKOHAJICHH] iXHIX
MOBHMX HaBWYOK. L{i mporpamMu mTpOMOHYIOTH MOBHI KypCH, PO3pOOJICHI s
noTped HAayKOBLIB, IO AO3BOJISIE IM €(PEKTUBHO CIIJIKYBAaTHUCS HA MIXHAPOIHIN
HAyKOBIN apeHi.

Takox Oyno po3pobieHo cepito moakactiB Scilang, y sSKUX HayKOBII
OIKCYIOTh Ta MOSCHIOIOTH, SIK BOHU 1HTETPYBaJIM MOBH Yy CBOIO BJIACHY Kap’epy B
cuctemi STEM a6o x cucrtemy STEM y cBoto kap’epy moBosHaBis [4]. L
MOAKACTH € 0a3010 LIHHUX PECypCiB JJIsi OOMIHY OCOOMCTUM JOCBIJIOM, 11€sIMU Ta
NPAKTHYHUMU TPUKIIAJAaMUA TOTO, SK MOBHI HABHYKH MOKYTh MOKPAIIUTH HAYKOBI
3100yTKHU 1 HABIMAKH.

[aTerparis BuBueHHS MOB B cuctemy STEM € Ge3nporpaniHoro cutyartiero,
KOJM OOHWBI CHCTEMH B3aEMHO IMIJICUIIOIOTh OJHA OAHY. llepeBarum iHTerpartii
BuBUeHHS MOB B cucreMy STEM 1 cropusiHHA 3ailydyeHHIO MaTepially CHUCTEMHU
STEM pno mporpam BuBYeHHsS MOB € oueBuAHMMH. CmiBmpams Ta e(eKTuBHA
MDKKYJIbTYpHa KOMYHIKaIlisl B paMKax B3aeMHO1 iHTerpauii cucteMu STEM 1 moB
MOX€ CIYTryBaTU BUPINICHHIO YUCICHHHUX TIJI00abHUX MPOoOJeM 1 CTBOPEHHIO
OUIBIII TAPMOHIMHOIO Ta Kpalle (PYyHKIIOHYIOYOro MailOyTHHOIO OCBITH Ta HAYKH
Ha MDKHAPOTHOMY PiBHI.
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CIIMCOK BUKOPUCTAHUX JIKEPEJIL:

[1]
https://youtube.com/playlist?list=PLbk_Z5ga0ayHDvatroMZZ9mk8jR2kbHsR

[2] https://youtube.com/playlist?list=PLbk_Z5ga0ayEZfSdv_2ImJm-
7vwPsybuj

[3]https://youtube.com/playlist?list=PLbk_Z5ga0ayE0VkWsCZ3ZHakHpcF
NXre-

[4]
https://youtube.com/playlist?list=PLbk_Z5ga0ayFRzr_JEvxtSIT _gNDMgWIh
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THE IMPACT OF TEXT MESSAGE SLANG (TMS) ON ENGLISH
LANGUAGE LEARNERS COMMUNICATION DEVELOPMENT

In English language classrooms where students do not speak English as their
first language, it is crucial to use current and authentic vocabulary that students can
easily comprehend. One aspect of authentic language that is often overlooked in
traditional English language teaching is slang. Slang, being a prevalent form of
language used in everyday conversations, plays a significant role in English
language acquisition. However, teaching slang in EFL classrooms requires careful
consideration of how it is implemented to avoid confusion among students. In this
thesis, we will explore the importance of teaching slang in EFL classrooms,
strategies for motivating slang learning, and the challenges and benefits of using
slang as a teaching tool.

The use of slang in the real world is dynamic and context-dependent,
scripted language does not sound natural. Therefore, it is essential for EFL teachers
to expose their students to authentic, current slang in order to bridge the gap
between classroom language and real-world language. However, teaching slang
requires a delicate balance, as using slang outside of its context can often confuse
students. This thesis aims to provide insights and recommendations for EFL
teachers on effectively integrating slang into their classrooms to enhance language
acquisition while being mindful of potential challenges.

The relevance of this topic lies in the limited availability of scientific
research on the use and impact of slang on English as a foreign language (EFL)
learners globally. The specific focus of this study is to demonstrate the relevance of
the topic in the Transcarpathian basin.

The internet's globalization has led to the widespread use of slang among
young people globally. The research's theoretical part provides a written
explanation and in-depth analysis of slang usage. According to Holmes [2], slang is
a type of vocabulary. Slang is not used in formal spoken language or writing as it is
rude, humorous, or shocking, according to common instruction. However, one
condition that may occur is the use of slang in communication, particularly in the
classroom. The slang is typically adopted among young adults, both young in spirit
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and fresh in numbers, for amusement purposes [3]. Slang on the Internet, like slang
in conventional face-to-face speech or written text, is frequently used to indicate
group membership [1].

This thesis will also highlight the differences between teaching "regular"
vocabulary and slang. Slang words are often low-frequency, short-lived, and
closely tied to popular culture, making them distinct from standard language.
Additionally, students' expectations of teachers' language use in the classroom can
impact their motivation and engagement. Therefore, this thesis will explore
strategies for teachers to set appropriate expectations and use positive slang as a
motivational tool to dissolve language barriers between teachers and students.

Furthermore, this thesis will propose practical strategies for motivating slang
learning in EFL classrooms, including the use of authentic materials such as TV
series, movies, and music, encouraging students to bring in their own examples of
slang, and incorporating visual and audio elements through animated media. The
thesis will also discuss the potential benefits of using slang as a bonding tool
among students, creating a unique classroom atmosphere that fosters engagement
and participation.

The objective of this research is to examine slang in its entirety, including its
main issues, problems, and potential misunderstandings. Meanwhile, the subject of
the research is focused on the actual usage of slang.

The aim of this investigation is to demonstrate the challenges that arise when
dealing with slang words. This will involve providing a brief overview of slang in
general, including its main issues, peculiarities, problems, and difficulties based on
previous studies on the comprehension of slang terms in both theory and practice.
In order to achieve this goal, the following questions will be explored:

- Review literature that is relevant to the nature of slang, its classification,
and other terminology used in research papers.

- Determine the frequency of slang usage in everyday life.

- Analyze and interpret any culture-based slang terminology that may be
problematic or challenging due to globalization.

The methodology employed in this study consists of analysis and
comparison techniques, which are utilized to ensure accurate word choice and
meaningful comparisons. The ultimate goal of these methods is to provide insights
for both younger and older generations.

The scientific novelty of this study lies in its investigation of the prevalence
and frequency of slang usage across different generations, with the aim of
examining the potential impact of slang terms on language learning. The study
seeks to identify and highlight any possible effects that may arise from the use of
slang in language acquisition and usage.
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The second part of the study is an overview is provided of a research study
conducted to investigate the significance of slang expressions in language use. The
study’s main objective was to determine the importance individuals place on slang
in their communication. To achieve this, a questionnaire based on text message
slang was developed with a variety of questions to allow participants to share their
perspectives.

This thesis's third and final section provides an overview of a research study
that investigated whether slang usage can create a language barrier between
generations. The main objective of this study was to determine how important
individuals consider slang to be in communication. The questionnaire was
designed by the researcher to allow participants to freely express their ideas and
perspectives on the potential language barrier and its impact on intergenerational
relationships.

REFERENCES:

1. Crystal, D. (1997). The Cambridge Encyclopedia of Language. Second
ed. Cambridge: Cambridge University Press

2. Holmes, J. (2001). An Introduction to Sociolinguistics. New York:
Longman

3. Jakowski, A. B. (2011). The use of slang in the ESL/EFL classroom. The
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JEWISH CULTURE AND JUDAISM'S INFLUENCE ON
INTERNATIONAL RELATIONS

The article deals with the historical, cultural, and religious factors that have
contributed to the influence of Jewish culture and Judaism on international
relations. The role of Jews in international trade and diplomacy, as well as the
impact of Jewish values on human rights, conflict resolution, and humanitarian
efforts has been studied. Contemporary Jewish influence on global politics and
diplomacy, with a focus on the role of Israel and the contributions of Jewish
thinkers and activists to global economic and technological advancements has been
analysed.

The study of Jewish culture and Judaism's impact on international relations
is particularly relevant in the current global context. As the world becomes
increasingly interconnected, it is crucial to understand the role of cultural and
religious factors in shaping global affairs. Jewish culture and tradition have had a
significant impact on the development of international law, diplomacy, and human
rights. Moreover, contemporary issues such as the Israeli-Palestinian conflict,
rising anti-Semitism, and the impact of Jewish diaspora communities on global
affairs make this topic particularly actual.

The objective of the article is to study the role of Jewish culture and Judaism
in shaping international relation, historical and contemporary influence of Judaism
on international diplomacy, foreign policy, and global affairs.

Recent research on Jewish culture and Judaism's influence on international
relations has focused on several key areas. One important area of study has been
the role of Jewish ethics and values in shaping foreign policy and diplomacy.
Scholars have explored how Jewish tradition can inform approaches to conflict
resolution, human rights, and environmental policy. Another area of research has
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been the impact of the Israeli-Palestinian conflict on international relations.
Scholars have examined the ways in which this conflict has shaped global
perceptions of Jewish identity and culture, as well as its impact on Middle Eastern
politics and global security.

Finally, recent research has also focused on the role of Jewish diaspora
communities in shaping international relations. Scholars have explored how Jewish
communities in different parts of the world influence local politics, economics, and
culture, and how they maintain connections to their cultural heritage while
adapting to new social and political environments. In conclusion, the study of
Jewish culture and Judaism's influence on international relations is a rich and
complex field of research. By examining recent scientific research, we can gain a
deeper understanding of the historical and contemporary impact of Jewish tradition
on global affairs. This knowledge can form our approaches to diplomacy, conflict
resolution, and cultural exchange, and help to build a more inclusive and
interconnected world. The scholars and have contributed to a rich body of research
on Jewish culture and Judaism's influence on international relations: Michael
Walzer - “Just and Unjust Wars”, "Exodus and Revolution”, “On Toleration”;
David Biale - “Not in the Heavens: The Tradition of Jewish Secular Thought”,
“Power and Powerlessness in Jewish History”; Jonathan Sarna - “American
Judaism: A History”, “The Jewish Role in American Life”; Yossi Shain -
“Marketing the American Creed Abroad: Diasporas in the U.S. and Their
Homelands”, “The Frontier of Loyalty: Political Exiles in the Age of the Nation-
State”; Biale D. “Cultures of the Jews: A new history”[1]; Cohen S. “The Jewish
diaspora in a comparative and theoretical perspective”’[2]; Goldscheider C. "Jewish
Continuity and Change: Emerging Patterns in America"[3]; Kellner M. “Judaism
and Artistic Creativity: Despite Maimonides and Thanks to Him,” Milin
Havivin[4]; Rabbi S., Faith S. and Restored: “Judaism in the Postmodern Age”[5];
Roth J. K., “American Judaism: A history”[6].

Jewish diaspora and global network of Jewish communities Jewish culture
has a long and rich history, spanning thousands of years and encompassing diverse
traditions and practices. Throughout this history, Jews have been dispersed
throughout the world, forming communities in different regions and adapting to the
local cultures and languages. This diaspora experience has given rise to a global
network of Jewish communities, which has played a key role in shaping
transnational politics and diplomacy. Jewish communities have been involved in
trade and commerce for centuries, connecting different regions and cultures. They
have also been involved in diplomacy, serving as intermediaries between different
governments and communities.
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Jewish communities have historically played a key role in international trade
and commerce. From the medieval period to the modern era, Jewish merchants and
traders were involved in the trade of goods such as spices, textiles, and precious
metals. They often acted as intermediaries between different regions and cultures,
connecting Europe, Asia, and Africa. Jewish communities also played a role in
banking and finance, with Jewish financiers such as the Rothschilds playing a key
role in the development of modern financial systems. Jewish merchants and
financiers were often involved in diplomacy, serving as advisers to rulers and
diplomats.

Jewish culture has had a significant influence on European politics, both in
medieval and modern times. In medieval Europe, Jewish communities were often
marginalized and subjected to persecution. However, they also played a role in
shaping political and cultural development In modern times, Jews played a key
role in the Enlightenment and the development of democratic ideals. Jewish
thinkers such as Spinoza, Mendelssohn, and Herzl contributed to the development
of liberal and democratic thought in Europe. Today, Israel remains a key player in
global politics, with a strong economy and a vibrant culture that continues to
influence the world.

Jewish values of compassion and social justice have contributed to the
development of human rights norms and values in international relations. Jewish
activists and organizations have played a key role in promoting human rights and
social justice around the world, from the civil rights movement in the United States
to the anti-apartheid movement in South Africa. Jewish thinkers and activists have
been involved in peace initiatives in the Middle East, serving as mediators between
different governments and communities. Jewish organizations such as the
American Jewish Committee and the World Jewish Congress have been involved
in diplomatic efforts to resolve conflicts and promote peace around the world.

Jewish organizations such as the American Jewish Joint Distribution
Committee and the Jewish World Service have played a key role in global
humanitarian efforts and philanthropy.

The Israeli-Palestinian conflict remains one of the most contentious and
divisive issues in international relations, with significant implications for Jewish
and Arab communities around the world. The conflict has sparked a range of
emotions, including anger, frustration, and despair, and has led to a sense of
alienation and polarization between Jewish and Arab communities. The conflict
also poses significant challenges for the international community, as efforts to
resolve the conflict have been complicated by a range of factors including political
polarization, religious fundamentalism, and economic inequality.
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Jewish culture has historically been characterized by a diversity of religious
practices and beliefs, reflecting the complex history and diasporic experience of
Jewish communities. However, this diversity has also posed challenges, as
different groups within Jewish communities may hold different views on issues
such as religious observance, gender equality, and interfaith relations. These
challenges have been exacerbated in recent years by the rise of religious
fundamentalism and political polarization within Jewish communities, which has
led to increased tensions and division.

So we came to the conclusion that Jewish culture has had a significant
impact on the development of international relations, both historically and in
contemporary times. The influence of Jewish culture on international relations can
be seen in areas such as diplomacy, conflict resolution, and global humanitarian
efforts. Judaism's emphasis on social justice and compassion has contributed to the
development of human rights norms and values in international relations. Jewish
culture and history have played a crucial role in shaping the politics of the Middle
East and the Israeli-Palestinian conflict. The Jewish diaspora and the global
network of Jewish communities have been instrumental in shaping transnational
politics and diplomacy. The Holocaust and its aftermath have had a profound
impact on international relations, shaping the development of post-war institutions
such as the United Nations and the Universal Declaration of Human Rights. The
Zionist movement and the creation of the state of Israel have had a transformative
effect on the political landscape of the Middle East and on Jewish identity around
the world. The Jewish experience of persecution and oppression has contributed to
the development of international norms and values around religious freedom and
minority rights. Jewish cultural and intellectual traditions have made important
contributions to fields such as philosophy, literature, and science, influencing
global discourse and shaping our understanding of human nature and society. The
continued influence of Jewish culture on international relations highlights the
importance of diversity and pluralism in shaping global politics and diplomacy.
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INFLUENCE OF RELIGION ON CULTURE

Relevance of the topic: the topic "The influence of religion on culture" is
extremely relevant and does not lose its significance even today. Religion has
influenced human culture for many centuries and has a great influence on our
values, beliefs and lifestyles.

Religion influences culture through its rites, symbols, myths, and legends,
which inspire and stimulate the creativity of artists, writers, and other creative
individuals. In addition, religion influences culture through its norms and values,
which influence society's morality and ethics.

Given the diversity of religions and cultures in different countries of the
world, the influence of religion on culture can be very different and depend on the
historical and cultural context. However, the influence of religion on culture in
general is an important topic for research and understanding of our history and
modernity.

Purpose: to investigate and analyze the influence of religion on culture.

Recent studies of the influence of religion on culture are conducted in
various fields, such as sociology, cultural studies, religious studies, and others.
Some of the more interesting studies in recent years include the following:

» Research on the relationship between religion and culture in European
countries, where there is a decrease in the influence of religion on culture, but at
the same time an increase in the role of religion in people's identity.

> Analysis of the influence of religion on cultural processes in Asian
countries, where religious tradition and culture have a strong influence on the
formation of society.

» Study of the role of religion in the formation of modern art and literature,
where there is a rejection of traditional religious symbols and themes, but at the
same time an increase in interest in spirituality and the search for the meaning of
life.
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» Study of the influence of religion on the development of science and
technology, which examines the role of religion in the history of science and
technology and its influence on the modern development of science.

These studies show that the influence of religion on culture is quite complex
and depends on many factors. At the same time, religion continues to influence
culture and modern society, therefore the topic "The influence of religion on
culture” remains quite relevant and interesting for research.

Religion and culture seem like complex concepts when read from the
perspective of international relations. After all, scholars and philosophers have
long debated the importance of these concepts and their impact on our
understanding of the social world around us [1, p. 5].

Religion - the belief in and worship of a superhuman power or powers,
especially a God or gods.

Culture has many suggested meanings, from the simple to the complex.
Culture in its simplest sense is the combined effect of man-made social factors that
help people live together.

P. Florensky develops his concept called “sophology”, where he tries to
bring forward the spirituality of man as a result of the act of Sofd, which is an
intermediate link between God and man, bringing the former closer the latter and
the latter returns the former. In a certain way, he denied the creative activity of
man as the true creator of cultural values, without taking into account the
dynamism of the historical development of culture [2, p. 5].

Modern Orthodox theologians, following Florensky, define spiritual culture
as an unearthly, supernatural phenomenon, limiting it only to religious ideas and
moral and religious requirements. At the same time, the material basis of culture,
its meaning, the inseparable unity of the material and spiritual aspects of culture
are not taken into account.

A similar point of view exists in Catholic and Protestant cultural studies. In
particular, the pastoral constitution approved by the Second Vatican Council
emphasizes that the Christian faith renews and purifies spiritual culture, bringing
its development to a new level. Protestant theology also considers religion as the
substance of human spiritual activity, as a form of understanding and correct
perception of cultural values [5, p. 5].

In turn, Muslim culturologists call Islam a "civilizing religion" and claim
that the Muslim world owes all its achievements in science and culture to Islam.

Thus, the above theological systems consider religion to be the only basis,
only on the basis of which spiritual culture could arise and reach its heights.

From a scientific point of view, spiritual culture acts as a mechanism for the
transmission of various values and traditions accumulated by society, covers the
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sphere of spiritual production, which includes such forms of social consciousness
as philosophy, art, politics, law, ethics, science, including religion.

Scientific concepts arise from the organic unity of material and spiritual
culture. The material base of culture plays a dominant role.

A spiritual culture is characterized by certain characteristics: it is historical
and modifies national character, contains universal human values.

All this is characteristic of all phenomena of spiritual culture, including
religions created by and serving humanity. Religion is therefore a complex
spiritual formation.

Religion and culture are interrelated and influence each other. Religion
creates culture because those who follow it participate in the realization of the
culture in which they live. They don't exist in a vacuum. Similarly, religions and
religious communities operate within a particular culture, which shapes their
religious beliefs and practices [4, p. 5].

Historically, religion has been the most important contribution to culture.
For example, in the Middle Ages, religion determined where we lived, where we
worked, who we married, and even what we wore. Religions established socio-
political hierarchies and defined justice.
The religious dimension has a great influence on culture - both spiritually and
materially, it exists in the form of specific systems of all major religions.

Religion had a huge impact on the development of music. After all, it was
the main center of musical professionalism until the 17th century. Religious
subjects served as the basis for the creation of many works of secular music (opera,
symphonic).

In addition to spiritual ones, world religions contain other material
monuments: literature, religious buildings, paintings, etc.

The Bible, the Koran, and the Vedas are religious written monuments that
are the achievements of world culture.

Religious heritage in the form of religious buildings occupies a special
place. Many temples are evidence of the past stages of the development of world
culture.

In the Middle Ages, cult buildings, churches, abbeys in Western Europe,
mosques, minarets in the Muslim East were of great importance [1, p. 5].

Conclusions: Religion has played an important role in shaping culture
throughout history. It has affected the way people think, act and interact. Religion
is the source of inspiration for many cultural expressions, including art, literature,
music, and architecture. It also serves as the basis for moral and ethical norms,
social norms, and political institutions.

Religion has influenced culture in many ways, including:
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v Values and Ethics:

Religion often provides a moral compass for individuals and communities. It
helps you decide what is right and wrong, what is ethical and unethical, what is
right and what is not. Religious teachings have played an important role in shaping
the values of different cultures.

v Arts and Literature:

Religion was a source of inspiration for art and literature. Many of the
world's greatest works of art, like Michelangelo's Sistine Chapel, were created with
religious themes. From the Bible to the Koran to the Bhagavad Gita, religious texts
and stories have inspired countless literary works.

v Architecture:

Religious architecture has had a lasting impact on cultures around the world.
Cathedrals, mosques, temples, and other religious buildings are often among the
most impressive and beautiful structures of a particular culture. These buildings are
also symbols of community beliefs and values.

v' Festivals and celebrations:

Religious holidays and celebrations are often an integral part of a culture's
identity.
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THE ROLE AND ATTITUDE OF THE POPE OF ROME REGARDING
RUSSIAN-UKRAINIAN CONFLICT

The Pope of Rome is clearly one of the most significant, influential and
unique actors on the international arena. His influence is expressed by the “soft
power” he possesses. Being a head of the Holy See and Catholic church - the
largest religious organization, a moral symbol and leader for roughly more than
one billion people, to whose worldview and position on different matters they
obey, respect and agree with, Pope is able to affect, unite and consolidate common
people and those, who have power in their hands. That is a “soft power” Pope has -
to impact international events and the course of politics through his great authority.
The Holy See has their official diplomatic service and diplomatic relations with
more than 180 countries. The main spheres of international politics in which the
Catholic church and Pope are especially active are humanitarian aid, education,
health, world peace and unity. That also includes the Russian-Ukrainian war and
there are efforts and role of Pope of Rome in influencing this conflict.

The present Pope is Francis who has been in this role since 2013. Pope
Francis has an uncertain stance regarding the conflict and didn’t unequivocally
support any of the parties. Considering this conflict Pope blamed NATO for
“barking at Russia’s door” [2; 3; 4] and at the same time described Russian
invasion as “a drama of Cain and Abel” [4]. On the question “Is it right to provide
Ukraine with weapons so that it can defend itself against Russian aggression?”” he
answered, “I don’t know how to answer.” [2]. The Pope oftenly makes calls to stop
fighting and come to the negotiations table but they are ambiguous and don’t
receive appropriate response. That fuzzy position of the Pope is explained by the
principle of positive neutrality and non-alignment with any side of the conflict.
The Pope has a role of mediator and promoter of peace. Important to emphasize
that the Pope himself said during the interview with magazine La Civilta Cattolica
that it is wrong to call him pro-Putin and he simply doesn’t reduce everything to
conflict between “good and bad guys.”[6]. Joining the party to the conflict would

207



tarnish this role and ruin credibility of the Pope, in this case mediating function is
impossible to be conducted. It might undermine the Ukrainian people’ trust in the
Pope, but such a position keeps ties with political elites of the both parties
concerned and gives space for mediation and regulation. On the other hand, an
absence of concrete condemnation of Russian aggression is harmful because the
huge part of Catholic society then looks at the situation consensually from a
political view. The Pope’s neutrality, while being a peacekeeping figure on the
international arena, doesn’t stimulate Catholic society to condemn aggression and
stand up against it. It provides space for the justification of aggression. It is not a
secret that Russian propaganda in Italy, Iberian peninsula and Latin America,
where most of the catholics are, has a strong stance and is thriving.

But the Pope of Rome is a religious leader, not a political one. He bears the
role of directing people to the path of peace within the framework of morality.
There are numerous meetings with different political figures, where Pope Francis
himself or diplomatic representatives of the Holy See try to convince them and
show their vision on different situations. The Pope constantly applies to help those
who suffered from the war. Catholic churches have already sent tens of millions of
dollars of humanitarian aid to Ukraine. It may seem that the Pope’s words don’t
have real power but it influences the peoples’ minds who put efforts in helping
victims. The Catholic Church also plays a significant role as a charity organization
and the Pope’s constant calls for helping strongly motivates people to do so.

The role of the Pope of Rome at the world stage in general is far-reaching.
He is a powerful influencer, moral judge who has an impact on tens of millions of
people, especially catholics. In case of Russian-Ukrainian conflict he opposes the
development of conflict and calls for peace, stimulates charity and humanitarian
aid activities. Although he doesn’t have an explicit political position concerning
this situation, it is for being able to mediate between the parties.
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ERNEST HEMINGWAY’S PHILOSOPHY OF MANHOOD AND ITS
RELIGIOUS AND POLITICAL ROOTS

This article aims to explore the concept of manhood, as depicted in Ernest
Hemingway's works, particularly in "The Old Man and the Sea." The article delves
into the political and religious underpinnings that influenced Hemingway's
portrayal of masculinity and how his version of manhood is complicated and
troubled. The concept of manhood is one of the most discussed and debated issues
in contemporary society. In American literature, the concept of manhood is
exemplified by the works of Ernest Hemingway, who portrayed masculinity
through his iconic characters, which came to be known as "Hemingway heroes."
Hemingway's protagonists epitomized the ideal of the twentieth-century male -
tough, laconic, and brave. However, his vision of manhood is complicated and
fraught with contradictions.

In Hemingway's "The Old Man and the Sea," the theme of manhood is
depicted through the character of Santiago, a skilled but unlucky fisherman who
spends a few days alone at sea, hauling in the biggest catch of his life. Santiago
exemplifies the traditional perspective of manhood and masculinity. A man is
supposed to be strong, fearless, tough, and to persevere in the presence of defeat,
which Santiago does in spite of his age and the pain he is going through. The most
significant exemplification of manhood in "The Old Man and the Sea" appears as
Santiago's strength and fortitude are tested in his struggle to land a huge marlin.
Hemingway depicts the significant theme of "The Old Man and the Sea,” which is
that man can be destroyed but not defeated. Santiago persists despite how tired he
is and how much pain he is suffering.

Among all American authors, Earnest Hemingway was and likely still is the
most masculine character. Hemingway praised living a life filled with activity and
risk, seeing life as a test where one must retain cool and show "grace under
pressure.” From the little child who adamantly declared he was "afraid of nothing"
to the young man eager to enlist in a war in which he would be gravely wounded,
Hemingway wrote about everyone. These ideals thus informed the style and
subject matter of his writing.
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The most significant exemplification of manhood in “The Old Man and the
Sea” appears as Santiago's strength and fortitude have been tested in the struggle
for him to land a huge marlin. After finally catching the fish, Santiago has to fight
with and kill numerous sharks that ultimately destroy the marlin. This ordeal,
catching the fish and then killing the sharks, is how Hemingway depicts a
significant theme of “The Old Man and the Sea”, which is that man can be
destroyed but not defeated. Santiago has to persist despite how tired he is and how
much pain he is suffering. Hemingway writes: “'‘But man is not made for defeat[4,
p. 84].

Santiago cried this out loud after he's struggled for days to catch the fish and
then to battle sharks, despite his fatigue and injuries. He is almost fully exhausted,
so much that he starts to contemplate what it means to be a man. In the next line it
is stated: “A man can be destroyed but not defeated”. [4, p.78]

This shows that manhood is about doing what is to be done in spite of how
hard it is. Santiago was in huge pain and completely tired; yet he fought off the
sharks because it is what he needed to do. This is Hemingway’s depiction of what
a man should be.

Sharks continue to assault Santiago's capture even after he has caught the
marlin, making the struggle impossible. Santiago is still battling. Despite being
hurt and beaten, Santiago never gives up and digs deep to stave off doom.

It is crucial to keep in mind Hemingway's theory on struggle and death when
analyzing The Old Man and the Sea's major themes. According to Hemingway, it
is through struggle and death that people are able to demonstrate their worth.

"The Old Man and the Sea" is the "swan song" of the author, with which he
decently ends his creative path, which sums up the philosophical conclusion of his
struggle for humanism, for beauty, for the dignity of human life. In 1954,
Hemingway was awarded the Nobel Prize for this work.

The events of a philosophical parable about humanity and the world, about a
person who was not created for defeat, take place on the mysterious, powerful Gulf
Stream. Everything is simple, like the struggle of the elements: sharks, the sea and
the lonely boat of an old fisherman. However, for several decades this work has
been read differently by readers of different generations. (Novak, 2017).

Santiago is one of the "have-nots" tribe. He has nothing: no family, no
property (except a miserable shack and a boat). His life is a daily and unsightly
struggle for life. In his past there is no romantic fling, the blossoming life of Gary
Morgan, or the honors that attracted Manolo Garcia to the bullring. But
Hemingway raises and ennobles his hero in another way. It has the indomitable,
proud character of Manolo Garcia and the rebellious spirit of Gary Morgan. Like
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them, he worked hard and mastered his craft so much that he became a master of
his craft, capable of catching big fish.

The figure of the simple old Cuban Santiago is a general image, in his own
way, of a great man of undiscovered potential, who in other circumstances would
have shown "what a person is capable of"" and would have coped with other tasks.

Anselmo is a peaceful man. He says: "How | wish | didn't have to fight
anymore." But, if it still comes down to it, "l will fight to the end," he thinks. Old
Santiago is from the same breed of indomitable people, and no matter what, he
remains invincible. After all, a big fish did not defeat him. "Who defeated me? No
one. It's just that | went too far into the sea.” [4, p. 91].

It's not about defeat, it's about fighting. The very struggle against evil fate is
already a victory, if only over oneself. And this is the basis of the image of
Santiago — "the last of the undefeated" in Hemingway's work.

It used to be that Hemingway wrote about the vulnerability and weakness of
strong people, here he writes about the moral strength of old Santiago. There is
more faith in a person and respect for him; characteristically, more than anywhere
else in Hemingway, the sharp line between the simple person to whom the writer is
attracted and his double is blurred here.

From the beginning to the end of the book, Santiago has a conversation with
the fish and himself. He, like the author, thinks about courage, about skill, about
his work. He thinks only about one thing - to endure, to win. You need to gather all
your strength, use all your skills and win. He is haunted by a streak of failures.

Sometimes it seems that the voice of the aging author himself, his
intonation, his thoughts sound through Santiago's words. This may be a
miscalculation in character building, but how important it is that the author, at least
partially, compares himself with this simple, wise worker.

In conclusion, Ernest Hemingway's portrayal of manhood in "The Old Man
and the Sea" is complex and multi-faceted. His vision of masculinity is influenced
by his personal struggles with gender power, his experiences as a war
correspondent, bullfighter, and big game hunter, and his religious and political
beliefs. Santiago's struggle against the marlin and the sharks represents a kind of
spiritual quest, a test of his moral character and his ability to persevere in the face
of adversity. Hemingway's version of manhood is troubled and complicated, but it
remains a powerful and enduring example of what it means to be a man. The Old
Man and the Sea was undoubtedly affected by Ernest Hemingway's life. There are
striking parallels between Santiago and Hemingway. Hemingway had not
published a popular book in ten years, and Santiago had gone 84 days without
landing a fish. They both had to demonstrate their worth once more as a result.
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